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Epiphone Company, 



Satisfy your 


Appetite for Destruction 




Introducing the Epiphone Slash ^'AFD" Les Paul® Performance 
Pack, the world's only premium guitar pack that gives you both a real 
Les Paul and a 1 5 watt amp approved by the ultimate Les Paul master, 
Slash, Featuring the Epiphone Slash "AFD" Les Paul® Special II and a 
custom Epiphone Slash "Snakepit-1 5" amplifier, plus an Epiphone 
strap, cable, Dunlap® Tortex® Slash picks, and a premium gigbag 
with Slash signature art. The Slash "AFD" Les Paul features 

Epiphone's new Ceramic Plus^“ Zebra Coil 
humbucker pickups with a Shadow® E*tuner 
built into the bridge pickup mounting ring. And, 
the "SnakBpit*1 5" amp features both Dverdrive 
and Clean channels that can easily dial up hard 
rock, metal, and blues with just the right amount 
of power for recording, playing small clubs or jamming around the house 
With FREE online guitar lessons from eMedia®. the new Epiphone “AFD" 
Slash Performance Pack has everything you need and comes at a price 
that destroys all others- Make your own history with the Slash "AFD" 
Performance Pack today at your nearest Epiphone Dealer. 
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Check out Slash’s newest 
CD. WoHdOnFire" 
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Jhm Deluxe Stratocaster HSS Plus Top with lOS Connectivity lets you 
expand the sonic possibilities of the world's greatest electric guitar 
by plugging it straight Into 10$ devices such as your iPhone^ iPad^ 
IPod® or computor=wlth no need for any external devices— for easy 
recording, editing, monitoring and more. 

INCLUDES use mlni-i to Lightning™ cable, USB mlnl-B to USB lype A 
(USB to €0tk sqB 
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O 2D14 iPnEinder Musical instruments Corpnrstiion Fender*, Stratocaster*, Strat* and ttba di$tiinictl<iAa tieadstoclle 
commonh^ found on >Fendsrfultarsare refistered trademarks of FMIC All rights reserved. 

{Pod, IPhone and {Pad are trademarks of Apple Inc^ registered In the U.S. and odier countries. Ughtnlng Is a 
trademark of Aippla Inc 

IDS is atradamark or registered trademark of Cisco In the U-S. and other countries andl Is used under ioense. 
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In with the old, 
In with the new... 

H it’s recently been that time of the year when the 
guitar industry decamps to California to show 
everybody its new wares. Our cover story of the 
NAMM show highlights the fact that makers are 
listening to us customers more than ever before. 
Sometimes that means a major overhaul of their 
products and some serious innovation; sometimes 
it means leaving things well alone, apart from 
introducing a new finish or two. We hope that the 
feature gives you that ‘Christmas edition of The 
Radio Times' feeling of excited anticipation of the 
new gear that’s coming your way sometime soon(ish). 

If you’re more interested in gear you can try and buy right now, feel free 
to head to our reviews section where good things from the likes of Marshall, 
Reverend, D’Angelico and Tanglewood await. 

Our vintage expert Sid Bishop focuses his attention on amps this issue 
while, as always, there’s a corkin’ Private Collection to savour. All this, plus 
interviews with greats such as Nathan East and more, await you in the 
following pages. There’s always plenty of digital 
G&B larks to be had by visiting us at www.guitar- 
bass.net, but for now, we hope you enjoy the 
issue - and we wish you the best of luck with all 
your guitar-related endeavours... 
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EMAILS, LETTERS, PHOTOS Reveiberations 


Reveilieratioiis 


Write to Guitar &BasSf Anthem Publishing, Station House, Station Approach, off North Street, Carshalton, SM5 2HW or e-mail us: guitarandbass@anthem-publishing.com 
Please note, we reserve the right to edit where we feel it is appropriate, or to print extracts from longer correspondences 





What to do with a 
guitar-phobic dog? 
Answers needed! 


FOR nOO’S SAKE! 

I was wondering if you could help me with my current guitar-playing dilemma. We 
bought the kids a dog for Christmas, a Yorkshire terrier called Roscoe (name not of my 
choosing), and in pretty much every way he’s been a welcome addition to the family. 
BUT... this dog is really against me playing my guitar, and by that I mean he goes 
absolutely ape if I so much as put a pick to a string. No matter what time of the day or 
night I play, how quietly I play, or what I play, the dog starts barking with all its might 
and won’t stop until I do. This happens even when we’re on different floors at opposite 
ends of the house. At first it was quite funny, but now it’s starting to get on my nerves. 
Given that I can’t move to a bigger house, or spend a fortune soundproofing it. I’m not 
sure what to do. I don’t want to get rid of the dog (it’d cause plenty of tears), but I don’t 
want to give up the guitar - and I’m not going to leave the house every time I want to 
gently strum some chords. Any ideas? 

Jerry Wilson via email 


C&B Blimey! That is a right pickle you’re in, Jerry. We’ve encountered plenty of domestic 
animals that haven’t appreciated loud guitar playing in our time, but none so bad as to 
bark the house down as soon as you 
start playing. Can anyone out there 
help? Is there a dog training 
technique - or dog-friendly setlist - 
worth Jerry trying? Alternatively, 
does anyone know of some animal- 
friendly earplugs? 


Rosetti 

Written a Star Letter? Centact Resetti en 
01376 550033 te claim yeur DOA stand nr 
wallhanger. Tn have a leek at the full DOA 
range: www.rnsetti.cn.iik/dandastands 



FOR SAM LL.. 

It was with such pride that I read your star letter 
‘Sam Li Tribute’ in your December 2014 issue. Sam 
was my stepfather who brought me up from the 
age of two, and this year being the 10th 
anniversary of his passing, I decided to write his 
biography. It was heartwarming to hear Ken Willis 
talk of taking guitars up to Sam’s workshop with 
the smell of glue and soldering. As a child growing 
up it was a real treat to go up to his workshop in 
Gerrard Street on a Saturday. I loved to watch him 
work; I was fascinated to see how he would plane a 
chunk of wood into the smoothest surface, and to 
watch him trim the frets and carve slots in the 
wood to glue them into. There was always 
something being clamped, and the sound of tuning 
a guitar and then hearing a recognisable melody 
meant the job was done. But most of all I loved the 
stickers on the guitar cases... Yes, Pink Floyd, 
Status Quo, Nazareth, Wishbone Ash, and many 
more. Two months before Sam passed away we 
were talking and he said to me he wanted to live 
forever. I couldn’t do anything about that and so 
on the 10th anniversary of his passing I decided to 


write his story so that his memory will live on. 
Recently I have been in contact with Dave Hill, 
Francis Rossi and Steve Howe, who kindly gave me 
an insight into the guitar world from the ’60s up to 
the ’80s and the work Sam did for them. I am 
currently in correspondence with other artists who 
have also very kindly agreed to talk with me about 
their memories of Sam. I am hoping to talk to as 
many as possible to gain a complete picture of the 
music world that Sam was a part of and how his 
work played a part in their music careers. I have 
heard that artists such as Peter Green, David 
Gilmour, Jeff Beck, Andy Summers, Mark Knopfler 
and many more all took their prized Stratocasters 
and Telecasters to Sam for repair. I’m very 
interested to find out how many custom-built 
guitars Sam produced, and would be most happy 
to hear from anyone who has any information 
about the work he did and what it meant to them. 

Fiona Beattie via email 

G&B Many thanks for taking the time to write 
in, Fiona, and we’re giad to piay a smaii part in 
ensuring that a weii-ioved figure in UK guitar 


history is stiii remembered. If anyone has any 
stories or info they’d like to send to Fiona, 
please send them to through to Guitar & Bass 
via the usual methods and we’ll pass them on. 

BRIT-BR1T...H00RAY! 

It was great to read your British Amp Invasion 
cover story in the February issue. I’ve always been 
a fan of British amps, and having started off with a 
Dominator when I was a youngster back in the 
’50s, have managed to purchase nearly all the 
brands mentioned. I’ve no interested in being all 
jingoistic about anything - and I don’t think that 
American amps are bad - but we should be rightly 
proud that a small nation like ours has created so 
much. Just want to raise a glass to all the amp 
makers mentioned in the article. Many thanks for 
providing all music fanatics with the means to 
enjoy rock’n’roll and the electric guitar; I don’t 
want to imagine what my life would have been 
without it. And thanks to yourselves for 
recognising the achievements of these fine 
inventors. Long may it continue... 

Bernard Roundshaw via email 
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Trout Back On Tour 


Red Special Ukulele 


YAMAHA SUPERSTORE 

Yamaha London reopened its doors in Wardour 
Street in the heart of Soho at the end of January 
after an extensive refit that has adapted its 
sumptuous old Georgian environs into a state- 
of-the-art futuristic musical instrument store. 
Three floors boast the very latest in innovation 
and technology alongside good old-fashioned 
wood and wire. You won’t not find a greater 
spread of Yamaha gear anywhere, and there’s an 
unbeatable Line 6 section now too; any trip to the 
capital would be definitely be enhanced by a visit. 
See www.yamahamusiclondon.com. 


Designed by Brian May himself in conjunction 
with House Music, the new BM signature 
ukulele is a dead ringer for the famed 
Red Special, albeit it in nylon four- 
string miniature form. The uke comes 
in eye-catching antique cherry and 
build includes sapele back and sides 
and a spruce top (weVe assuming no 
fireplaces were involved). To ensure 
your inspired ukulele version of 
Bohemian Rhapsody m\\ be heard 
by the gathered masses there’s 
an undersaddle piezo 
pickup and fully featured 
Fishman KULA 
onboard preamp. 
The RRP is £225 
and the ukes can 
be perused at 
www.brianmay 
guitars.co.uk. 


Good news for blues lovers as the guitarist with the mighty skills 
overcomes his illness and heads out on a thank-you tour 


F ollowing a life-saving liver transplant, 
less than nine months ago, ultimate 
blues rock road warrior Walter Trout has 
booked himself in for a comeback dubbed 
the rm Back tour. It’s nothing short of a miraculous 
return. Back in early 2014 Walter’s wife Marie 
launched an online appeal to raise $125,000 in a 
bid to raise money for his operation, and such was 
the love out there for Walter that the target was 
raised in only four days. His life had been hanging 
by a thread, and without his fans rallying around, 
we certainly would have lost him. 

Trout, it seems, is a man reborn and to read his 
words of thanks is life-affirming. ‘In the last year 
I came face to face with death more than once,’ 
he states. ‘My wife moved me to Nebraska to 
improve my chances of getting a life-saving liver 
transplant, and after a long wait, I got my new liver 
on May 26th, 2014. Since then I have been filled 
with immense gratitude. Gratitude for the fans who 


supported me via fundraisers, cards, messages, 
thoughts and prayers, for the donor and his or her 
family, for medical science, for my family, and for 
life itself. Everything matters more to me now. I 
feel like a new man. I have strength and energy. 

In some ways I feel like I am in my 20s again! I am 
able to play better than I have in years. I cannot 
wait to get back out on the road again and do what 
I love to do for my fans.’ 

British fans will get their first glimpse of Walter 
on stage at the Albert Hall London on June 15 as 
part of the Leadbelly Fest alongside the likes of 
Van Morrison, Eric Burdon and Jools Holland. Then, 
in October, a full US and European tour begins. 

He’ll start at the Coach House, San Juan Capistrano, 
California, a venue that has a special resonance for 
him and he’ll reach these shores on 17 November, 
playing six shows across the country. We’re sure 
there will be an emotional welcome at every gig. 
See www.waltertrout.com for tour dates. 


North East Guitar Show 



On Sunday 22 March the North East Guitar 
Show welcomes all at Rainton Meadows 
Arena in Houghton-le-Spring - Just off the 
Al (m), junction 62 - and a feast of guitar 
will be laid bare. More stands than ever are 
expected, while bargains and special show 
deals are guaranteed. 

You can bring your own 
guitars and amps for 
free appraisals, too. 

There’ll be demos and 
live bands all day with 
the likes of blues/rock 
sensations the Mitch 
Laddie Band and folk 
duo the Huers already 
booked. It’s £6 on 
the door, parking is 
free, catering is top 
notch, and there’s the 
all-important bar. 

See more at www. 
guitarshows.co.uk. 
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VINTAGE EXHIBITION 

Paul Brett’s extensive guitar collection is so large 
it’s featured in our Private Collection feature not 
once but twice, and we’re assured there’s still 
more. Many of his guitars will be put up for sale at 
Tennants Auctioneers Exhibition Centre in Leyburn, 
North Yorkshire, but first they will be on exhibition 
from 1 April until the end of May. Most of Paul’s 
fantastic collection are acoustics but he has a fine 
selection of early electrics too, and instruments 
dating from the mid-1700s to the present day will 
be on display. There will also be an opening day 
charity guitar concert on the evening of 1 April 
featuring the likes of John Etheridge and Gordon 
Giltrap; tickets are just £15. The auction itself will 
take place on 20 June. See www.tennants.co.uk. 






Les Paul’s ^Black 
Beauty’ fetches $335K 


A 1954 Gibson Les Paul Custom owned for 


much of its life by Les Paul himself has sold at 
auction in New York for $335^500. The guitar 
was the original ^Black Beauty% as christened 
by LeSy and became a testbed for many of his 
experimental modifications. Widely seen 
as one of the forefathers of the modern 
electric guitar, this prototype had been 
tipped to fetch anything up to $2 million at 
Guernsey’s auction, but on the night it fell 
well short. The new owner is Indianapolis 
Colts American football team owner and 
renowned guitar collector, Jim Irsay; 
it’ll look good between g 
his pristine ’59 ’burst 
and a Rickenbacker 325 
once owned by John 
Lennon. Chet Atkins’ 

^Dark Eyes’ Gretsch 
was also up for grabs, 
but the guitar failed 
to reach its reserve. 

See www.guernseys.com 


MUSIKMESSE 2015 

This year’s Musik Messe instrument expo in 
Frankfurt is as much a public show as it is a trade 
show with two of its four days open to all comers. 

It houses by far the biggest selection of new guitar 
gear that can be seen anywhere in 
Europe, and much of the kit that was 
paraded at this year’s NAMM show 
will be on hand. Public days are 17- 
18 April (9am-6pm) and day tickets 
cost 20 euros online or 30 euros at 
the box office. Tickets also permit 
free use of all Frankfurt public 
transport. Be warned, hotel rooms 
can be pricey. See http://musik. 
messefrankfurt.com. 


Calendar shows, gigs, festivals, workshops 


Rival Sons 

26 MARCH -4 APRIL 

Rocked up soulful psychedelia featuring the special 
skills of Firebird fancier Scott Holiday 
WHERE? 7 shows from Glasgow to Southampton 
TICKETS from £18.75 
CONTACT www.rivalsons.com 

Status Quo: Aquostic Live 2015 

20-30 APRIL 

A brand new Quo live experience as they peddle 
unplugged versions of those much-loved classics 
WHERE? 6 dates finishing at the Royal Albert Hall 
TICKETS from £38.50 
CONTACT www.statusquo.co.uk 

Robin Trower 

26 MARCH -17 APRIL 

One of the best guitarists of a generation, with a full 
band, plus Joanne Shaw Taylor opening 
WHERE? 17 gigs with some intimate venues included 
TICKETS from £22.50 
CONTACT www.trowerpower.com 


Dan Patiansky 

27 APRIL - 7 MAY 

Hotly-tipped South African blues rocker whose 
album Dear Silence Thieves is making serious waves 
WHERE? London, Sheffield, York and Poole 
TICKETS Poole show is just £5, others from £13.20 
CONTACT www.danpatlansky.com 

Seasick Steve: The Sonic Soui Tour 

8-29 APRIL 

Our favourite folk-blues bottleneck riffster/hobo 
raconteur returns with crazy guitars in tow 
WHERE? 13 gigs just about everywhere 
TICKETS from £23.50 but selling out fast 
CONTACT www.seasicksteve.com 

Wilko Johnson’s Still Kicking Tour 

6, IS, 20 MARCH & 26 APRIL 

Wilko dusts off the Tele for his first gigs after his 

cancer-beating op. We’re very glad to have him back 

WHERE? Cambridge, Manchester, London, Glasgow 

TICKETS from £23.50 

CONTACT www.wilkojohnson.com 
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Steve Hackett 

WOLFLIGHT 

Century Media 

Getting up close and personal with some 
camera-loving wolves on the cover, Hackett’s 
always been a musician with a burning sense of 
adventure, and that’s still the case with his new 
solo album, employing orchestral and Middle 
Eastern textures to 
engrossing effect. At 
the heart of it all, as 
always, is Hackett’s 
lyrical playing, testing 
the boundaries of the 
acoustic and electric 
guitar as only he can. 

Stephen Dale Petit 

LIVE AT HIGH VOLTAGE 
333 

The original vinyl-only release of this set quickly 
achieved cult status, and SDP has finally allowed 
a digital release of the record. What you get is 
Stephen Dale Petit and the band (including Pretty 
Things guitarist Dick Taylor on bass) ripping into 
such classics as 
Summertime Blues, 
Juke and Shakin'AII 
Over with such 
ferocity you’ll think 
they’ve turned up in 
your living room. A 
true tour deforce. 
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Black Rainbows 

HAWKDOPE 

Heavy Psych Sounds 

Prime fuzzed-up space 
rock of a psychedelic 
bent from an Italian trio 
who channel Hawkwind, 
Sabbath and the MC5 
with punky conviction 
and intrepid fretwork 


Krissy Matthews 

SCENES FROM A 
MOVING WINDOW 

Promise 

Ex-Cream lyricist Pete 
Brown lends his muse to 
a spirited guitar slinger 
with a predilection for 
swaggering, adrenalin- 
fuelled blues rock 




Eliana Cargnelutti, Sadie Johnson, 
Heather Crosse 

GIRLS WITH GUITARS 
Ruf 

Blues rock imprint Ruf launched its first Girls With 
Guitars album in 2011 featuring the trio of Dani 
Wilde, Samantha Fish and Victoria Smith. It was a 
smash that launched solo careers, and the current 
crop of Sadie Johnson 
and Eliana Cargnelutti 
on guitars and Heather 
Crosse on bass are just 
as adept. A snappy, 
soulful feast of covers 
and originals ensures 
the trick is repeated. 


Robin Trower 

SOMETHING’S ABOUT TO CHANGE 
Manhaton/V2 

When one of the finest - but least self-aggrandising 
- electric players around says that he can’t 
remember ever being so happy with a finished 
album before, then you know it’s a record worthy of 
your attention. Robin Trower has every right to be 
happy with this one: 
from start to finish. 
Something's About To 
Change is a vital and 
menacing (in the right 
way) record that proves 
yet again his dynamic 
guitar chops. 

Michael Schenker’s Temple Of Rock 

SPIRIT ON A MISSION 
Inakustik 

Ever since his Scorpions days, Michael Schenker 
has always been a guitarist who’s inspired true 
devotion among fans. His new studio album, 
complete with kick-ass band in tow, is a high- 
octane fret-fest that grabs you by the lapels and 
doesn’t let go. 
Schenker’s ability 
remains undiminished; 
indeed, after the theft 
of computers containing 
final mixes, the forced 
re-recording only honed 
his approach. 

Otis Taylor 

HEY JOE OPUS RED MEAT 
Inakustik 

Taylor calls his rootsy, hypnotic brew ‘trance blues’ 
and his latest project, which revolves around 
life-changing decisions made by the song’s various 
characters, is deeply philosophical. Hey Joe is a 
staple of Taylor’s live set and there are two versions 
on here; both are 
intense and haunting 
and set the mood for the 
whole album. Guitarists 
Langhorne Slim, Warren 
Hayes and Daniel Sproul 
help Otis weave his dark, 
soulful spell. 




SNAP JUDGEMENTS 


Krossborder 

K0MPILATI0NV0L2 

Krossborder Rekords 

Another 16 choice cuts 
culled from Brit blues 
scenesters such as the 
Bare Bones Boogie 
Band, Jack Hutchinson, 
and the Mighty Boss 
Cats. Pure homegrown 


Ian Siegal 

ONE NIGHT IN 
AMSTERDAM 

Nugene 

A blistering live set from 
the gravel-voiced blues 
troubadour, enhanced 
by young Dutch guitarist 
Dusty Ciggaar positively 
ripping up the joint 



Wes Montgomery 

IN THE BEGINNING 
Resonance 

Releases such as these often focus heavily on the 
‘rare’ and ‘never-before-released’ nature of the 
material. That’s all well and grand for all you 
music historians out there, but - unlike plenty of 
these releases - the music on In The Beginning 
can be savoured 
without a care for 
dates, times, and so 
on. Montgomery’s 
superlative jazz 
stylings shine through, 
regardless of the 
fidelity of the tapes. 

Immortal Randy Rhoads 

THE ULTIMATE TRIBUTE 
UDR Music 

The legendary hard rock guitarist is given his due 
here as a whole host of stellar artists line up to 
celebrate his songwriting and playing legacy. 

Rage Against The Machine’s Tom Morello girds his 
loins and gives it his all on Crazy Train, Doug 

Aldrich does a great 
job on Believer, while 
George Lynch gets to 
grips with I Don't 
Know. A worthy 
tribute to Rhoads - a 
man who should never 
be forgotten. 


W 


Kevin Eubanks & Stanley Jordan 

DUETS 
Mack Avenue 

Jazz guitar men Eubanks and Jordan first met three 
decades ago; this is the first time the two have 
played together, yet they blend so naturally you’d 
be forgiven for thinking they’d been at it from that 
first introduction. It’s a gentle work where fingers 


f s 

1 i 

dance on strings with 
incredible grace and 

subtlety. The virtuosity 


is evident, yet it never 

A 

obstructs the brilliant 


exploratory dovetailing 

, of two ingenious 


talents digging deep. 


Pig Iron 

SERMONS FROM THE 
CHURCH OF BLUES 
RESTITUTION 
Off Yer Rocka 
Classic British hard rock 
mavericks who deliver a 
muscular bombast 
ridden with killer leads 
and a sinister intent 


Tri^erfinger 

BY ABSENCE OF THE SUN 

Excelsior 

Hard and heavy grunge 
rock from a Belgian 
powertrio who will 
enslave you with 
thunderous blues riffage 
and a stash of smart, 
addictive hooks 
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fender 


T he centre piece of the 2015 Fender 
booth was a patriotic, flag-waving 
display of the revamped ^ 

American Standard range. 

The whole thing was flanked by other 
US icons such as a NASA space suit 
(with a Tele slung over its shoulder) H 
and Harley-Davidson bikes to hammer H 

home the bonafide cultural importance B 
of these seminal instruments. There were B 
new editions to the standard range too, B 
in a spread of humbucker-loaded guitars B 
distinctive for their contrasting black/ B 
chrome bobbin combos. There was ^ B 
a duo of HSH and HH Strats, an ^9 

HH Tele and an HH Jazzmaster; S^^B 
all have push/pull coil taps so WBM 

normal single-coil service can be 
resumed when desired. 

Talking humbuckers, also new IpiS 

are the American Deluxe and 
American Standard Shawbucker 
Stratocasters, each boasting \ ^B 
a bridge humbucker newly 


f designed by pickup guru Tim ■ 

i Shaw to provide the ultimate in | 
' humcancelling tone on a Fender. ^ 
If even more ’bucker action is 
desired, the latest signature for Dave | 
Murray of Iron Maiden carries three of 
’em: Seymour Duncan Flot Rails in the 
neck and bridge, plus a JB Jr SJBJ-IN rail 
style pickup in the middle. 

For a totally new body shape the 
signature model for Sergio Vallin i 
(guitar man of Mana, a huge Latin 1 
rock band) is Strattish in outline but I 
with a tweak or two to the ' 
curves. It’s an FISS model 
with no tone control and an 
unusual two-point Synchronized 
Trem incorporating individual 
% block saddles. 

Outside of that it was all 
' . about the limited runs and 

y kooky Custom Shop designs. 

Most notable was the ‘10 for 
15 Limited Edition Collection’, 10 


unusual guitar designs which will emerge one a 
month from March in batches of 500. Pictured 
left are the Double-Cut Telecaster and the 
Longboard Stratocaster. The latter was inspired 
by vintage surfboard designs and features a clear 
backplate so all the electronics are on show; 
pickups are Noiseless N3 single-coils with an 
Atomic Flumbucker at the bridge. Available in 
2015 only, the Sandblasted Ash series comes in 
Tele and Strat form and features a finish similar 
to heavily weathered wood. They have been 
stained either red or blue to effectively offset the 
blasted-out black wood grain. 

The Custom Shop was celebrated with some 
beautiful pieces but all — ■ 

paled beside a ‘Pine e I 

Cone Stratocaster’ IJB|i« ^ I 

modelled after an | 

antique Faberge egg B^f! ^B^^B 

made All 550 HU 

diamonds and 10 feet \ ^^BBB 

of 18-carat gold ribbon BRm 

wire inlay contribute to a 
Stratfitfor aCzar. It will 
the globe 

being auctioned off later 
in the year. 


FANO 


New York-based builder Dennis FANO blew us 
away with his Starcaster-inspired GF6 a couple 
of years back and his latest model, the ML6, is 
another stunner. ML stands for ^missing link’ 
and with this guitar Fano aims to bridge the 
gap between an SG and a Telecaster. It comes 
with a set-neck which is generally maple but 
fretboards can be maple or rosewood; choices 
on the body run from swamp ash through to 
mahogany or korina, pickup options count 
Lindy Fralin P90s, Lollar humbuckers or even 
TV Jones Filter’Trons, and as for a Bigsby or 
stop tailpiece, well, if you accept the 
challenge and the price tag, it’s up to you. 
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GODIN 


the EOAR 


THE LOAR have made a name 
specialising in making guitars 
inspired by instruments of the ’20s 
and ’30s but the new LH-302T and 
\ 304T thinlines embrace more 1950s 
^ electric ideals. They’re both 
1 fully hollow l6"-wide 
archtops with a depth of 
1.5’S and the build is all 
maple bar the mahogany 
necks with rosewood 
boards. The LH-304T 
sports dual P90s 
_ while the 302-T has 

two humbuckers. 


As Yamaha purchased LINE 6 in 2014, it 
was perhaps inevitable that a Variax 
guitar with its onboard modelling 
technology would emerge in the form of 
its new parent company’s best-selling 
Pacifica. The Variax Standard is based 
on a midrange Pacifica with 
vintage-voiced single coils that 
can now morph into any M 

guitar sound you can imagine 
-plus by using the Variax 
Workbench software, you can 
mix and match a variety of 
pickup models and body 
constructions to create a 
custom instrument that 
can be loaded up into % ^B|i| 
your guitar. 


Every year the ESP booth is home to any number of amazing custom creations but in this, the 
Japanese company’s 40th anniversary year, they outdid themselves. The dozens of one-offs 
in the Exhibition Limited 2015 collection, as above, showcased the ESP luthiers’ amazing skill 
and fevered imagination (even the most outlandish had little red *sold’ tickets by the end of 
show). The Eclipse, EC, MH and M7 Custom Shop 40th Anniversary models are so limited we’ll 
probably only see a handful in the UK, but there were plenty more: the Gary Holt (Exodus/ 
Slayer) signature came in three Eclipse-style flavours, the LTD set neck 
EC-IOOIFR (pictured below) packed EMGs and was much admired along 
with its stablemate the Seymour Duncan-loaded EC-1000 
Evertune. Another stand-out, the natural-finished LTD 
M-lOOOSE S-type with its flamed top and Floyd 

fff Rose, was a refined 
beast indeed. 


GUILD 


When classical guitar maker Cordoba bought 
GUILD in 2014 there was concern for the 
electric range. Good news: all seems fine, and 
we even have this new extra-thin 1.9" 
Newmark T-50 Slim archtop in the range - 
notable as the only non-cutaway in the line. 
The top is spruce while back and sides are 
mahogany, and it’s loaded with a SB-lF 
soapbar. We hear the new factory is now up 
and running and other new models are likely. 


North American rock machines don’t often herald from the Canadian 
side of the border but GOL... seems set on challenging that perception. The 
carved-top Summit Classic CT series has a chambered lightweight Spanish redwood 
body which has similar tonal qualities to mahogany; the neck is actual mahogany 
while the fretboards are Richlite and the scale is of course 24.75". There’s an 
onboard High-Definition Revoicer for frequency tweaking (it’s not a boost, they’re 
at pains to point out) and a choice of Seymour Duncan P90s, humbuckers or 
P-Rails. P-Rails offer humbucker, single-coil and P90 tones in one unit, so this 
option would give you an exceptionally versatile instrument. The Summit Core 

0 CT is a similar animal except there’s no HDR, the ^ • 

fretboard is rosewood, and the pickup choice ^ j , 
is limited to P90s or humbuckers. Ix 

Continuing on the Spanish Cedar/P-Rail tip, 
the Passion Custom (left) sports said P-Rail 
in the neck and a Godin Custom Cajun / 
single-coil in the twang position, plus / 
the HDR system and a tremolo. Also, a ( ^^^■|||||| 
G&B fave from 2014, the semi-solid 1 
Montreal Supreme (right) now has a 
thinline Light Burst Flame sibling. 1^/ 
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WiDESTERtI 


BASS-ELECTRIC-ACOUSTIC-MUSIC 

Make listening to your Bluetooth audio a truly awesome experience with Blackstar’s unique Super Wide Stereo 
technology. When it’s time to play you get the same immersive room-filling sound for your electric, bass and acoustic 
guitar, with built-in vintage style effects for each. USB connectivity gives pro audio recording when creativity strikes. 

Compact and powerful it’s everything you need to inspire your music - playing or listening. 



Q 

Blackstar^ 

AMPLIFICATION 

i Bluetooth' 


Designed & Engineered 
by Slackstar Amplification UK 


Che sound in your head 


Find your nearest dealer at 

WWW, blackst a ra mps.com 





GIBSON 


NAMM2015 

ELECTRICS 


PRS 



I 


PRS had moved its stand out of the 
mayhem of the NAMM main haii to 
a private room upstairs where the 
company’s 30th year couid be 
ceiebrated with a certain 
decorum. Each of the PRS iines 
L wiii offer a speciai anniversary 
i Custom 24 guitar: there’ii be a 
m US-made Private Stock 

(with 60 guitars 
avaiiabie), a US-made 
Core iine (with an Artist 
option too), the 
vintage-inspired 
US-made S2, and 
a Korean-buiit 


GIBSG.. announced its new Les Paui iine in November so, as 
enticing as the new LP Deiuxe, Jr and Supreme were, it was the m 
creations of the Gibson Memphis section that wowed the {H 

crowds at the big G booth. Memphis buiids aii the company’s 
production archtops, and this year’s crop was truiy something \ 
to behoid. Admittediy most were iimited runs (100-200) but the ' m 
transiucent cherry red ES-295 (above ieft) was gorgeous and j 

the ^drab green’ ES-335 warranted a more compiimentary 
titie for its dreamy finish. Each historic ES modei has a //-j/h ' ^ 

new run in figured mapie, as worn by the 335 shown on / > ^ W ^ 

the right, and the semi-hoiiow ES-Les Paui aiso has some | J 
speciai runs inciuding a goidtop version, a Custom-styie 
biack with goid hardware, whitetop, and cobra burst. 

There’s even a Standard version with a Bigsby. \ 

All non-VOS spec’d Memphis archtops will now wear an 
engraved f-hole symbol on the trussrod cover so you know ^ I 
where you stand; the revamped ES-335 and ES-339 Studio H \ ^ ' 

models are a case in point. They both now have smart black ' \ 

body binding, a re-shaped neck for greater stability, and 
rolled neck binding for comfort. Unusually for Gibson the ^ 

build is all-maple, including the fretboards, which have i 

been ^torrified’ for durability. Both are available in cherry If f 
or sunburst. I w 

The Custom Shop had some quirky shapes on show led by ^ 
the super-thin and extra-wide hollowbody L-9 Cherry 
Sunburst (below left) which is a brand new outline for Gibson. The Ron 
Wood L5S Ebony Gloss (below right) is a slightly amended take on the ’70s 
version with a smaller headstock and altered control layout, while the 
17" Venetian Cutaway (middle) is an example of Gibson’s ^Solid 
Formed’ process, which means the solid top and back are pressed 
instead of carved to create the arch. This means they can get three 
tops from the same piece of wood that would supply one carved top. 

Good to see Gibson doing its bit to save the planet. 


SE as pictured. f*> 




SCHECTER 


SCHECTER launched the Platinum 
Series (around £650) which bore a 
brand new shape for the Californian 
manufacturers in the S-ll (pictured 
right). The line also features the 






S-type C-l and LP style Solo II 
body shapes: all will feature 
EMG 57/66 pickups, set necks 
and the defining feature, 
platinum silver binding. 
Elsewhere, the through-neck 
6, 7 and 8-string Banshee 
Elites are serious guitars 
sporting Supercharger 
pickups plus a Sustaniac 
bridge unit option. 







musicjmn 


You can always be sure that at the Ernie 
Ball stand there will be a new MUSIC MAN 
John Petrucci signature - as a bonus, this 
year there was two. The JPIS BFR is the 
first production JP to host a roasted maple 
top and fretboard, and as you can see it’s a 
looker. Electronics are as the JP13. Also 
new is the addition of an Artisan line to the 
through-neck Petrucci Majesty series with 
plush appointments such as gold hardware 
and rich translucent finishes on a 
mahogany body with an inset maple cap. 
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IBANEZ 


X)’ ANGELICO 


The latest from D’ANGELICO is the EX-DH 
hollowbody which at 16" wide sits in the range 
between the small-bodied 15" EX-SS and 
standard I7"s such as the EX-175. There’s an 
extra degree of comfort due to the size plus 
reduction in feedback tendencies too, which is 
handy, as the versatile Kent Armstrong 
humbuckers can take you far beyond the 
realms of jazzy tones. 


relish 


NAMM’s Hall E lurks in the basement 
and is known as the lair of the more 
daring boutique builder. Under that 
banner it was the RELISH *Jane’ 

^ guitar that pricked our interest. 

L This Swiss outfit have dreamed up 
A a semi-hollow with an aluminium 
■ frame sandwiched by a choice of 
& ^3D’ ash, cherry or walnut 
M veneers for a unique resonance. 
S The space-age part comes 
with two sensors that 
switch between the Good 
Tone humbuckers. They 
are tucked away near 
p the tone pots and an 

li informs which is 

selected - 
accidents 

must surely ^ 
still happen... W 


The hepcats at GRETSCH had an entirely new 
range of Brian Setzer Professional Collection 
hollowbodies on show. Most notably all Brian’s 
guitars will now feature Setzer’s TV Jones 
signature pickups. The Nashville line is 
modelled on the guitars in his killer vintage 
collection with trestle bracing matching that of 
his favourite ’59 6120, while the Hot Rod 
series now comes in flame maple, top back 
and sides, with a smart two-tone finish 
(as seen in highland green, left) which 
means the sides are much paler than 
the top and back. The other highlight 
was the return of the 1950s New 
Yorker, a solid spruce archtop 
with single-coil pickup with 
vintage-style rubberised magnet 
and V-shaped mahogany neck. 


bramls 


VlGlEL 


Current Bon Jov'i guitar man Phil X 
has switched his allegiance from 
Yamaha to FRAMUS and the result the 
signature model you see before you. 
It’s essentially a fat and wide necked 
solid with a choice of single ^ 
pickup - the Arcane PX-8 i 

humbucker, overwound 
for hot tones and f 

beautiful highs, or the ' 

custom handwound PX90 
soapbar with extra 
grind. The amiable Mr / A 
X insists the guitar ( r 
comes complete with 
‘total awesomeness’. 


NAMM2015 

ELECTRICS 


As ever, the 3ANEZ booth was stacked to the 

rafters with enough new models to boggle } 

even the hardiest mind. The cheapest-ever Satriani signature K ^ V' v ^ ^ 

the JS140 (above left, around £600) was a standout, and as it ■ ■ ’ fej ®r 

was beside some special one-offs hand-painted by the great ? 

man himself, it was hard to miss. Paul Stanley is back with a full ^ '*■ - ' 

range of mirror scratchplate Iceman-esque models in tow plus c ■. 

there’s a budget Paul Gilbert FRM150 Fireman (basically a ■ C '" ^ jB 

reverse Iceman) now for a smidgen above £700. There were ■ 

exotic-looking fan-fretted RG Iron Label 7- and 8-string 

prototypes that we’re told should retail for under £1000, and for 

fans of Ibanez Jazzers the Artstar SJ300 and SS300 solid archtops with flamed back and sides 
were also clocking in for under £1000. With so much on show, it’s well worth a trip to www. 
ibanez.co.jp to peruse the plethora of other pointy rock machines birthed this year. 


The new striking new ‘Rock In Revolution’ finishes of the GV Rock range turned heads 

all weekend. This ‘green matte’ is more surfy seafoam to our eyes, while the ‘yellow matte’ 
smacked handsomely of the vintage TV variety - red and black are available too. More 
typically cerebral new Vigier innovations include a string dampener which eliminates that 
dreaded ping from above the nut, and there’s the ZeroFret-S which has individual segments 
for each string which just pull out when in need of replacement; new ones cost under a quid. 
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horever 



Imagine having all the Eventide stompbox effects in one compact package. 
H9 Max comes with 45 algorithms and all associated presets from 
TimeFactor, Space, PitchFactor, and ModFactor. Plus, H9 exclusives: 
UltraTap™ Delay, Resonator, Compressor EQ, Looper, and those yet to come. 

Find out more at your local eventide dealer and eventide.com 



« * lOS @ 


Eventide^ 

Eventide and Harmonizerare registered trademarks; UltraTap is a trademark of Eventide. 
All other trademarks are the property of their respective owners. © 2014 Eventide Inc. 



bit.ly/H9MAX 


source Exclusively distributed in the UK & Ireland by Source • T: 020 8962 5080 • W: SQurcedistributiQn.CQ.uk/eventide j 


f facebook. com/sourcedistribution 


twitter, com/sourcedist 
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Masters of alluring retro chic DAN elect: have tweaked a few old 
favourites for 2015. The biggest innovation is the new ^56’ pickup which, they say, is 
closer in tone to the original units than ever before, boasting more dynamic range 
and a slightly hotter output to help harness authentic ’50s tones. Guitars that sport 
the ^56’ are the ’67 Dano, a more curvaceous take on the offset-waisted 67 Heaven, 
and the double-cutaway ’63, which now comes in four sparkly ^metalflake’ 
colours. The Convertible also returns, now with a piezo pickup in the bridge 
which is blendable with its ^56’ lipstick unit for greater sonic variety. The 
cutest of the bunch is the Baby Sitar. It’s tuned like a regular guitar so 
those sitary tones actually come from the adjustable ^Buzz Bridge’, and ^ 
specs include the traditional lipstick pickup and masonite body. 


The limited-edition aluminium-topped Johnny Depp signature from was so 

popular it’s been made a production model for 2015, with reduced tattoo decals, an alder 
body, a JD-63 tapped single coil and a short version of the Diamond Deluxe Tremola. The new 
Alliance Series (right) is a super-thin semi-hollow archtop DC designed with the input of the 
Eagles’ Joe Walsh. There’s a ^Little Toaster’ pickup at the bridge plus a noise-cancelling 
SingleTwin single coil at the neck. Apparently the inlays spell Joe’s name in Morse code. 


pirifFNBACKER 

When Pete Townshend came knocking on 
RICKENBACKER’S door to ask he could 
have a 1993 12-string model with a few 
choice modifications they were only too 
happy to oblige. The 1993 Plus has a neck 
which is an eighth of an inch wider, a 
more stable two-piece neck design and 
the *Rose Morris’ style f-hole. Pete’s 1988 
six-string signature is one of the most 
collectable Rickies ever made, and though 
not strictly a signature model the 1993 
Plus is sure to sell like hot cakes. 


JENS RITTER 

German luthier JENS RITTER wowed 
the NAMM crowds with a stunning 
display of avant garde guitar and 
bass designs. Back in 2013 he won a 
Best Instrument In Show award, 
and the likes of Prince have since 
snapped up his instruments. 
Ritter’s guitars are now as likely 
to be exhibited in museums and 
art galleries as to be 
played on stage but he’s 
still a rocker at heart; 
this 2015 ^Blackln 
Black’ creation 
celebrates 
his love of 
AC/DC. 


ERET-KING 


Breaking news at GARVIN is that the company 
is splitting into two. They’ve created a new 
branch called KIESEL that will now handle 
production of guitars, while the Garvin branch 
will now focus on amps and audio equipment. 
Our understanding is that ^private stock’ style 
instruments will now wear a Kiesel logo on 
the headstocks, whereas the rest will still 
bear Garvin. Garvin fans may be concerned, 
but if the new Greg Howe signature pictured 
-which most definitely has a Garvin decal - is 
a future pointer, then all is in safe hands. 

More news when clarification is at hand. 


Trev Wilkinson’s FRET-KING were 
offering a limited run of handbuilt 
Green Label guitars loaded * 
with Fishman’s innovative 
Fluence pickup system. The 
Single Width Fluences can 
shift between clean sparkle 
to overwound ‘Texas’ tones, 
while the Double Widths 
cover classic PAF to high 
gain. There are Eclat 
and Gorona 70 guitars 
carrying the Doubles, 
while a Gorona 60 is 
loaded with the singles. 
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WWW.DANGELICOGUITARS.COM 


NEW FOR 2015 

THE LEGACY OF D’ANGELICO GROWS. 

We are proud to introduce a brand new line of acoustic instruments to the D’Angelico family for 2015. 
These guitars cover a wide range of shapes and sizes, from dreadnought to archtop to jumbo— even 
an acoustic bass. Expertly-crafted and equipped with the Fishman INK-4 onboard preamp and 
pickup system, the new acoustic series is an exceptional addition to the D’Angelico legacy. 



marshall 


NAMM2015 

AMPLIFIERS 



O ne of the undoubted 
highlights of this 
year’s NAMM show - 
certainly for amp fans 
- was Marshall’s decision to launch 
a modern reissue of the legendary 
Silver Jubilee 2555 stack. To give 
a bit of backstory: 1987 marked 
the 25th anniversary of Marshall 
Amplification, and the 50th year 
of Jim Marshall being in the music 
business, and so the Silver Jubilee 
Series was launched. The 2555 
Silver Jubilee lOOW head had 
a distinct sonic character, with innovative 
features like front-panel Pentode/Triode 
switching circuit and redesigned tone controls. 


It became Slash’s favourite 
amp, and players have been 
clamouring for it ever since. To 
accompany the 2555X are two 
silver vinyl-covered 4x12" speaker 
cabinets, the 2551AV angled front 
and the 2551BV straight front 
cabs, both loaded with Celestion 
’Vintage 30’ speakers. 2015 is the 
50th anniversary of the birth of 
the iconic Marshall stack, and to 
celebrate the company has created 
two very special British-made 
limited edition speaker cabinets 
- the 812A-50 angled cabinet and 
812B-50 straight cabinet, only available to buy 
during this anniversary year. 







PEAVEY unveiled the Classic 20 MH amp. This 
two-channel all-tube 20-watter is fuelled by two EL34 
valves and three 12AX7/ECC83S that provide both 
vintage and contemporary sounds. Another Peavey 
debutant was the 6505 MH amp; modern metal 
fans should warm to this compact beastie, with 
two channels that have the same gain structure 
and voicing of its much-lauded big brother. And, 
rather than just get a birthday cake, Peavey decided 
to celebrate its golden anniversary with launch of two 
limited edition amps, the 50th Anniversary 6505 + 
head and the Classic 30 112 combo (pictured right). 
Both include a certificate of authenticity signed by 
Hartley Peavey himself. 












Boutique amp lovers gathered to see the new 
TONE KING Imperial Mkll combo. Among the 
updates is the new Ironman II compensated 
power attenuator. This comes with a built-in 
attenuator bypass switch so you can match 
your clean volume with the overdriven lead 
channel. A HF compensation switch means 
you can adjust compression, presence and 
brightness of your attenuated tone. Sweet! 



The mission with the new TWO ROCK Akoya 
line is to combine all the performance and 
versatility people have come to expect from 
Two Rock with the vintage feel of an old 
blackface amp. Both the two-channel 50W 
dual tube rectified head and 4x10" combo 
boast a tube tremolo circuit and analog spring 
reverb and footswitch control over tone 
boost, overdrive and tremolo. 



FENDER came to NAMM armed with the really 
rather nice Hot Rod DeVille ML. Designed in 
conjunction with lauded player, engineer and 
producer Michael Landau, the new ML model 
is based on the Fender Hot Rod DeVille III, 
with tube circuitry and 60W output, two 12" 
speakers, spring reverb and an FX loop. 
Volume-switching and boost capabilities are 
just two of the cool options on offer. 
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Trio Grand 

Xr ^ J ■ . -y. -A "-. 


HUGHES & KETThi . proudly announced the TriAmp Mark 3 head, combining the best of its 
predecessors with a bunch of new features that allow guitarists even more tonal 
sophistication and flexibility. The Mark 3’s six - yes, six - channels claim to take you from 
classic ’50s sounds all the way through to modern high-gain stuff, with up to 150W of valve 
power. This H&K is also the first amp to feature the Red Box AE, the latest version of the 
brand’s Dl output, designed to deliver authentic-sounding 4x12" cabinet ambience effects. 
Full MIDI control is also available through the included TSM-432 board. 



The baby of the new BAD CAT Bobcat bunch, the 5R (above left) is a Class A 5W combo that 
uses one 6SL7 in the preamp, while the amp is powered by one 6V6 power tube; it also 


comes with a Rip circuit that allows higher gain. Like its 20W and lOOW cousins, the 
Bobcast 5R comes with spring reverb. Also on display was the Unleash V2 amp attenuator/ 
re-amplifier, with new features such as switchable impedance and silent recording options. 





The new Berlin amp and cab won plenty of hearts simply on their looks alone 

- an effect achieved by painting the wooden frames with a thin layer of metal particles, 
which are then aged by hand. This 45W dual-channel amp is equipped with two 6L6WGC- 
STR matched power valves and two 12AX7 preamp valves, while the semi open-backed 
cabinet is fitted with a Celestion Alnico Gold 8 ohm speaker for SOW power handling. 



The new ID:Core Beam from BLACKSTAR is a 
Bluetooth-equipped lOW guitar amp that’s 


also designed to be the centrepiece of all your 
music-based endeavours. The Beam is 
equipped with six electric guitar, two bass 
guitar, two acoustic guitar and two acoustic 
simulator voices, and you can also play your 
MP3s through it at hi-fi quality. 



One the new launches at the VOX stand was 
the Valvetronix VT20+ Classic, available - for 
a limited time only - in the famous Vox 
aesthetic complete with a traditional 
diamond grille. Using a 12AX7 for ^true tube 
tone’, the VT20+ Classic features 99 
expertly-voiced presets and a unique Power 
Level control to let you create power amp 
distortion at any listening level. 



Guitar maestro Eric 
Johnson has teamed up 
with ROLAND to bring to 
the world the Eric 
Johnson Blues Cube Tone Capsule, available 
for both the Artist and Stage incarnations of 
the range. The capsule means that you can 
instantly re-voice your amplifier, giving you 
the custom tones that have met with Eric’s 
approval after extensive comparisons with 
his late ’60s plexi heads and Fender combos. 
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N o sonic bravery is required to get the best out of the 
new Laney Lionheart L5 Studio. While this single- 
ended parallel Class A 5-watter possesses the same 
preamp configuration as its Lionheart brethren, it also 
has a Dl output with cabinet emulation and USB connectivity. The 
L5 Studio also has the ability to run at a reduced output (all the way 
down to 0.5W). The result is vintage tones married to 21st century 
technology. If you don’t fancy lugging around an amp but want 
some Lionheart sonics, the new IRT-Pulse preamp is also worthy 
of your attention. High gain is delivered thanks to a valve preamp 
powered by two ECC83s, and it’s ideal for plugging straight into 
a PA. The IRT-Pulse is also designed for home use when either 
practising or recording. USB connectivity means it can plug straight into a computer, and away you 
go. With two knobs and four switches to contend with you can get to grips with it in seconds, but it still 
provides a surprising amount of versatility. Good heavens! 



has released a trio of combos that place the tremolo after the reverb^ which means 
you can recreate those classic original Valco/Supro tones. From the left: the 2x10" 1650RT 
Royal Reverb’s 6L6 output stage can be configured for Class A or Class AB power at 35, 45 or 
60W; the 1x12" 1648RT Saturn Reverb is armed with a 5U4 tube rectifier; and finally, the 
1x10" 1622RT Tremo-Verb combo uses 6973 power tubes to deliver an impressive 25W. 


There were droolsome amps aplenty 
over at MAGNATONE, and our cynical 
hearts went all a-flutter over the new 
Lyric combo. An eminently portable 
lO-watter offering Class A power from 
a single 6L6 tube and a Jensen PlOR 
speaker, it’s aimed to let you sound as 
punchy or as sweet as you like. An 
NFB switch provides settings of drive 
and harmonics by restructuring the 
power amp gain, providing fuller 
tone. Plus - and we don’t care how 
shallow you think we are - just look 
how cool it is... 




The new 2015 Crush series from ORANGE is 
taking the range to the next level. The 12, 20 
20RT and 35RT all feature Orange’s new 
CabSim circuit, which emulates an Orange 
4x12" through the headphone/line out socket. 
Channel switching is available on 20W and 
35W models, and the RT versions feature 
onboard reverb and an integrated chromatic 
tuner. The Crush 35RT also includes a fully 
buffered low-impedance FX loop. 



Don’t fear the RANDALL has always been our 
motto. We gulped at the Randall Satan 412 Ola 
Englund Signature cab and the E0D88 Element 
Of Doom metal head, but we could still 
appreciate their charms - yet our favourite 
was the new compact SOW Thrasher head, 
which can hold its own in terms of features 


against its 120W big brother. It has four 12AX7 
preamp tubes, two 6L6 power amp tubes, and 
there’s full EQ available on Channel 1. 



The Shaman Retro 20 from PANAMA is 
designed to deliver more vintage sounds than 
its ordinary Shaman colleague, and by that we 
mean both classic tweed tones and Brit-style 
sonics. Also boasting a transparent FX loop 
and a switchable 5/10/20W power section, the 
amp has a cabinet handcrafted from Spanish 
cedar and Smoke Blue Zorrowood. Other 
all-tube Panama newbies include the rockin’ 
Fuego 15 and the modern metal-focussed 
Inferno 100 heads. 
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M ultiple goodies from Electro- 
Harmonix this year, so let’s 
kick off, top left, with the Good 
Vibes, another entrant into the 
currently quite crowded Uni-Vibe market, with 
the usual chorussy and vibrato offerings plus an 
expression pedal connection. The big item in blue 
is the Super Pulsar tremolo, a fully analog pedal 
with tap tempo, stereo with right-side waveform 
phase control, a bunch of waveforms including 
sine, triangle and pulse, eight user presets and 
- interestingly - nine user-saveable rhythmic 
patterns. Top right is the Deluxe Electric Mistress 
XO, a nice, compact danger unit, but still all- 
analog, with true bypass too. 


Bottom left is the Bad Stone, a compacted 
reissue of one of EHX’s odder vintage devices - a 
kind of wide-sweep Small Stone phaser. Centre 
is the Holy Grail Neo, a neat reworking of the 
Holy Grail reverb, with Spring and Hall sounds 
but dumping the old Flerb option in place of a 
Plate reverb. Finally, lower right, you’ll espy the 
Octavix, a ’60s-inspired octave fuzz with Volume, 
Boost and a level control for the octave-up sound. 

Also new is the C9 Organ Machine, a very 
promising-sounding update on the EHX B9, with 
nine presets to let you get your Hammond, Farfisa 
or Mellotron on, and the Bass Soul Food, an 
affordable take on the Klon Centaur overdrive but 
angled towards low-end four-stringers. 



M just half the size of a regular wah, the 
DUNLOP Cry Baby Mini will fit on the most 
crowded pedalboard; it has three voicings, 


and it’s true bypass. In other news, the Band 
Of Gypsys Fuzz Face Mini aims to replicate 
Jimi’s mysterious snarly red fuzz used in 
many live appearances in the ’69-70 period. 



It’s hard to pronounce the CATALINBREAD 
Antichthon, let alone describe it, but it’s 
essentially a fuzz-plus-tremolo which takes 
its speed cues from your guitar’s volume 
knob: wild... and very cool. Also new from 
Portland, Oregon is the Valcoder, a gnarly 
’60s tremolo, and the Talisman plate reverb. 



LINE € are calling the Firehawk floorpedal the company’s ^greatest hits pedal’, and with 200 
amp sims and FX there’s certainly a ton of new and vintage-style sounds to play with. On top 
of that a Firehawk Remote app lets you create elaborate signal chains, experiment with tonal 
parameters, and connect with other users over your phone/tablet. Street price: about £349. 



The DOD Boneshaker is a brutal- 
sounding distortion specially 
tweaked for down-tuned and 
baritone guitars, with a three-band 
parametric EQ. DOD’s owners 
DIGITECH also unleashed a 
remarkable device which collared a 
^best in show’ award: the Trio Band 
Creator pedal, which listens to your 
guitar and generates bass and drum 
parts to match. It has seven music 
genres, each with 12 song styles plus 
a choice of time signatures, and it 
can recall three user settings. 


IBANEZ 


The Tube Screamer remains 
the basis for about a zillion ^ 
overdrives, and now IBANEZ 
has crammed the original 
circuit - complete with the 
JRC4558 chip - into a mini 
enclosure, with the Tone and 
Level controls moved to 
micro-knobs. Price: about £65. 




TC ELECTRONIC r 


The Helix Phaser from 
TC ELECTRONIC is an 
adaptably swooshy little 
beast, but add in the free 
TonePrint Editor with its 
vintage recreations and 
artist specials and you 
get, well, even more. It’s 
much the same deal 
with the Viscous Vibe, 
but this one’s based on the 
Japanese-made Shin-Ei 
Uni-Vibe, as warbled live and 
on vinyl by Messers Hendrix, 
Trower and Gilmour. 
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“These Phosphor Bronze strings have 
just the right amount of body and twang - 
which is vital for my sound. 
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There are two new additions to the MOOG 
Minifooger line. The MF Chorus is an analog 
pedal offering chorus, vibrato and slapback 
delay; the MF Flange is a ^bucket brigade 
harmonic manipulator’ with voicing options. 


N othing, some say, beats the warm, 
lush repeats of a real tape delay: 
nothing, others point out, is quite 
so wearing as keeping these 
decades-old items in decent working order. Those 
ever-obliging T-REX people are leaping to the 
rescue with the Replicator, a proper, old-school 
tape delay that will show up all those digital 
emulators for what they are - and which should 
be both affordable and easy to keep running. 


The Replicator uses custom easy-swap cassettes 
loaded with thick chrome tape from the USA, 
and it has two playback heads to add rockabilly 
slapbacks to the regular longer echo sounds. You 
can achieve chorus sounds as well as delays, and 
it‘s also tap-tempo, with two expression pedal 
inputs, so you can remotely alter delay time via 
the tape speed as well as the feedback level. Our 
picture shows the prototype: T-Rex is hoping to 
get production up and running by the autumn. 




Reliably deranged as always, sent eyebrows shooting 
skywards when they debuted an item normally less than 
popular amongst boutique pedal folk - a multi-FX unit. The 
Bomb Pop is, more or less, a marriage between the Wah 


Following on from the Uberschall and the 
Ecstasy BOGNER La Grange, surely inspired by 
a certain beardy trio from Texas. It’s a British 
rock-voiced OD/boost that can blend between 
the different sounds you’d get from an amp’s 
Bright and Normal channels. 



V 


Probe, the Instant Lo-Fi Junky, the Super Hard-On boost, the Double Rock and the Fuzz 
Factory 7, but the trick is that you can wire them in any order you want. Also new: the 
lower-cost Woolly Mammoth Vexter and the expanded Woolly Mammoth 7, and the Midi Light 
Show, a system which syncs music with visuals. Add laptop and a controller, and away you go. 



Like the original, the WAY HUGE Blue Hippo is 
an analog chorus but this Mkll adds a vibe 
switch for pitch-wobble. The Saffron Squeeze 
Mkll adds gain, tone and attack knobs, and 
the Saucy Box is a new ^organic’ overdrive. 



Custom switchers to take care of players’ tangled pedalboards are increasingly common 
these days, and now BOSS is taking the idea mainstream with the ES-8. This all-analog 
device comes with eight loops and looks pretty flexible, with the ability to swap routing 
order, create parallel FX chains and to select buffers for each loop, and it comes with a 
display to make sense of it all. Otherwise it was a quiet NAMM for Boss, with just a new 
BB-lX Bass driver pedal, a compact volume pedal, and the VE-1 Vocal Echo for singers. 


Fuzz is big right now for sure, and 65 AMPS 
has cooked up a toothsome germanium- 
powered pair: the Colour Face, inspired by the 
classic warm-sounding Arbiter Fuzz Face, and 
the Colour Boost, which takes matters in a 
spankier, more British treble boost-type fuzz 
direction. US price is $275. 
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T orrefied tops are everywhere now, 
as you’ll see in this NAMM report, 
and Martin’s ‘Vintage 
Tone System’ uses the 
baked-wood method to ‘emulate 
the top and braces of a specific era’. 

Getting down to new models, though, 
first we have the Dreadnought Junior 
(above left), a solid sitka and sapele 24" 
scale picker due to cost £599; with an 
asking price considerably more, the D-35 
Brazilian 50th Anniversary (above 
right) celebrates a half-century of 
the deep-sounding three-piece- 
back dreadnought, mixing a Braz 
centre section with Madagascar 
rosewood elsewhere. 

Pictured on the right is one 
of our favourites, the very 
nice-looking 000-15M Burst, 
a shaded-top take on the ever- 
reliable mahogany 000 with a 
£1299 price tag, while next to it is the 
latest in the often Gibson-inspired CEO series, the 



-8, a D-Tar Wavelength-equipped 
jumbo with decorated pickguard and 
even double parallelogram markers, 
and a £4999 ticket. 

Another new guitar for 2015 is the 
OM-28 Authentic 1931, based on a guitar 
owned by Mike Seeger, with Adirondack 
top and Madagascar rosewood back and 
sides plus the aforementioned VTS 
treatment at £5999. We also 
saw a bunch of special-release 
models including the £3499 
S5C-OM35-15, a three-piece-back 
OM in a limited edition of 50; 
j the SS-GP42-15, an extremely 
ornate sitka and koa Grand 
performance model at a 
mighty £7999; the D-41 Purple 
Martin Cocobolo, a swallow-inlaid 
showstopper with ornate pickguard and 
fingerboard at a price over nine grand; 
and the Custom Shop CS-00041-15, a VTS/ 
Adirondack and Cocobolo 000 in a limited edition 
of 75 with an asking price of £7400. 


TAYLOB^ 


Having re-worked the rosewood 800 range, 
TAYLOR has turned to the maple 600 
series. The main change is, again, torrified 
sitka tops, aiming to bring out maximum 
richness and dynamics. Add to that new 
top thicknessing, maple-specific back 
bracing, and the latest super-thin finishes 
allied to a hand-rubbed ^brown 
sugar’ colour, and you’ve 
got a very different- 
sounding 600 series. 

Models include the 6l4ce 
Grand Auditorium, 6l6ce 
Grand Symphony, 618ce 
Grand Orchestra and the 
12-string 656ce. 


VINTAGE 



This is the new VINTAGE VGE800N 
Gemini baritone guitar, which joins 
the Paul Brett signature line of 
six- and 12-strings, launched in 
2012. This is no long-scale monster: 
the idea is that you can choose to 
tune it normally or fit some 
heavy-gauge strings for a 
sonorous, piano-like 
baritone sound. The build 
is solid sitka and solid 
mahogany, and the 
antique finish and 
twin scratchplates 
give it a fine look. 




faith 



This was the first time at NAMM 
for FAITH guitars, and they took a 
nice chunk of England with them 
with the FSGNCLPT. Designed by 
Patrick Eggle, it has back and 
sides of real London plane, plus 
an Engelmann spruce top 
and a fingerboard of 
Macassar ebony. 

There’s also a Honeyed 
Sycamore version, 
also made with 
real UK-sourced 
timber. Fine 
guitars at around 
the £1500 mark. 



CARVlN 

GARVIN is tackling 
the problem of 
portable sound with 
the new S600 
Stagemate PA 
system, complete 
with battery power. 
With a six-channel 
mixer - a definite 
improvement on the 
old S400’s four 
channels - it comes 
with a 3-band EQ for 
each channel and 
promises plenty of 
playing time on a single 
charge. There are also 
some new enclosures 
with a choice of ixlO" 
and 2x10" speakers. 
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The name D’ANGELICO is synonymous with iegendary handmade New York jazz guitars, but 
the current company uses overseas production and has Just announced its first-ever acoustic 
iine. There are eight modeis in totai, and aii come with a factory piezo pickup system. Above 
ieft is the SJ-600, a cutaway jumbo; on the right is the flagship of the range, the non-cutaway 
acoustic roundhole archtop EX-63, complete with ornate tailpiece and stepped pickguard 
design. Others include the Gramercy (rosewood) and Mercer (sapele) Grand Auditoriums, the 
Bowery, Lexington and Brooklyn dreadnoughts, and the Mott flattop cutaway bass. 



daS® 


From Canada, the two acoustic 
brands from the Godin empire, 
SEMON & PATRICK and SEAGUL , 
both get a brand new body shape 
this year to join the familiar 
dreads, mini-jumbos, parlours 
and folks - the Concert Hall, a 
very welcome medium-sized 
OM-type design. The Seagull 
versions include the Artist 
Concert Hall with a dark 
teardrop sunburst and a 
narrower nut; the S&P line is 
headed by the Showcase 
Rosewood Concert Hall, in solid 
rosewood and solid spruce, with 
an ebony fingerboard and a 
slotted headstock. 


Those people have cooked up a load of fine things for 2015, and since we 

love their sunbursts, we picked on those. Above left is a new 12-fret version of the 14-fret 
Crossroads reviewed in G&B last year; in the middle is the MJ Crossroads Deluxe, a flamed 
maple jumbo with all the trimmings; and on the right is the prototype DS-12 Crossroads, a 
'30s style 12-fret dreadnought with a lovely small-pattern sunburst in sitka and mahogany 



EPIPHONE 

The Advanced Jumbo name joins the 
EPIPHONE range in 2015 with the 
release of the AJ-45ME. Part of the 
Masterbilt line, the new guitar 
lacks the original AJ's rosewood 
construction and posh inlays, but 
it's a long-scale round-shoulder 
dread with solid Sitka top 
with hand-scalloped 
bracing and a vintage 
sunburst finish, solid 
mahogany back and 
sides, and a Shadow 
Sonic preamp 
system linked to a 
NanoFlex pickup. 

Price will be 
around £439. 


^ CORDOBA 

This is the CORDOBA mini classical 
guitar - technically a form of 
requinto guitar, being tuned a 
fourth higher than normal, from A 
to A, with a 20" scale length but a 
50mm nut to keep that 
full-sized guitar feel. There 
are three versions: Mini M 
(spruce and mahogany). 
Mini R (spruce and 
rosewood), and Mini 0 
(the exotic option with 
ovankol top, back and 
sides). Prices should 
start around £200. 


LARRIVEE 



As well as a bunch of ukuleles in all sizes from 
baritone to soprano, LARRIVEE have unveiled 
their first redesign to the classical format in 
30 years, with a fresh 
00-size body 
combined with 
all-new bracing and 
a top and bracing of 
high-altitude 
Austrian spruce. A 
new acrylic 
urethane finish is 
being rolled out 
across the range; 

2015 will also 
bring more 
custom stuff, 
including koa and 
Peruvian walnut. 
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GIBSON 



T he Les Paul range for 2015 from GIBSON may already be 
proving controversial but they’re playing it safer with the 
acoustic range. There are new specs for the ever-popular 
J-45 and Hummingbird reissues; these ‘Vintage’ models 
come, yes, with thermally-cured Adirondack spruce tops, plus hot 
hide glue construction and hand-sprayed nitro VOS finishes. For 
those looking for more up-to-date specs, the Les Paul Acoustic is a 
cutaway jumbo model with a sitka spruce top, rosewood back and 
sides, a round-profile mahogany neck with trapezoid markers on a 
rosewood board,and the Gibson G-Force automatic tuning system. 

More than that, an electronics system offers onboard FX including 
reverb and delay, and blends three sources - mag, piezo and mic - 
to give a range of sims from dobro to 12-string to archtop and many more. 



Touted as ^the ultimate forest stewardship guitars% the Blackbird Vegan range are 

handbuilt in Oregon with salvaged Sitka spruce tops, Western big leaf maple backs and 
sides, hard rock maple necks, and walnut bridges and fingerboards. The finish is a 
translucent nitro blackburst and there are three models, dreadnought, orchestra and 
parlour, all with a case and a K&K pickup ready installed. Expect prices around £1699. 


WATERLOO ' 






The handsome back-to-basics WATERLOO line 
from Collings Guitars of Austin, Texas has first 
given birth to the WL-14 (from £1,999). Inspired by 
cut-price prewar flattops, the WL-14 comes with 
two bracing options - X-bracing for a Gibson L-00 
type sound, or ladder bracing for a drier, more 
evocative Kalamazoo-style blues plunk. You can 
also choose between an adjustable truss rod or 
simple neck reinforcement. New prototypes on 
show at NAMM included a compelling 14-fret 
jumbo based on a vintage Regal Recording King 
and a delightful 12-fretter taking inspiration from 
the rare and desirable Kel Kroydon, a super-light 
Gibson-built budget model from the ’30s. 



the ASHDOWN Woodsman 
acoustic amps come with handsome tooled 
coverings and in three sizes: the £149 25W 
Parlour with 1x8" speaker and digital reverb; 
the £279 40W Classic with added HF horn, 
more inputs and tone control plus phase 
reverse, notch filter and XLR Dl out; and the 
£369 65W 2x8" Jumbo with expanded EQ for 
the Mic channel, more reverbs and an FX loop. 



' lOWDEN 


If LOWDEN guitars have 
been too large under the 
arm for you in the past, 
then you’ll love the size 
and the sound of the 
neatly-named Wee 
Lowden 40th 
Anniversary. With a 
redwood top and Indian 
rosewood back and 
sides, this cutie has a 
6l0mm/24" scale and 
comes with all the 
upmarket timber 
trimmings of its 
larger brethren. Expect a price 
somewhere around the £4500 mark. 


This is the very posh-looking new 
GRAFTER GAE-750TM/AM with solid 
figured maple top, back and sides, a 
wider 1.75" nut, gold Grover tuners 
and an LR Baggs Element 
undersaddle plus an LR-T DX 
preamp. Also on show was 
the DGXE-ROSE, a 
^premium’ version of the 
Dragon Anniversary made 
of solid German spruce 
and solid rosewood, 
and upgraded 
electrics with a 
Premium preamp 
and an added 
soundboard sensor. 
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PLUS SUPPORT 

NOVEMBER 2015 

01 MANCHESTER 02 APOLLO 

02 BIRMINGHAM SYMPHONY HALL 

03 GLASGOW ROYAL CONCERT HALL 

04 SHEFFIELD CITY HALL 

05 CARDIFF ST DAVID’S HALL 

07 SOUTHEND CLIFFS PAVILION 

08 BRISTOL COLSTON HALL 

09 PORTSMOUTH GUILDHALL 

10 HAMMERSMITH EVENTIM APOLLO 



08444 777 677 WWW.02AP0LL0MANCHESTER.C0.uk 

0121 345 0603 WWW.THSH.CO.UK 

0141 3538000 WWW.GLASGOWCONCERTHALLS.COM 

01142 789 789 WWW.SHEFFIELDCITYHALL.CO.uk 

02920 878 444 WWW.STDAVIDSHALLCARDIFF.CO.uk 

01702 351 135 WWW.THECLIFFSPAVILION.CO.uk 

0844 887 1 500 WWW.COLSTONHALL.ORG 

0844 847 2362 WWW.PORTSMOUTHGUILDHALL.ORG.uk 

0844 249 1000 WWW.EVENTIMAPOLLO.COM 


FOR ULTIMATE MEET & GREET PACKAGES AND HOT SEAT PACKAGES 
CONTACT TICKETLINE.CO.uk OR THE VENUES DIRECT 


0844 888 9991 • WWW.TICKETLINE.CO.UK 

AGENCY/CREDIT CARD BOOKINGS SUBJECT TO FEE 


HOTTIHCHAH 


NOTTINGHAM I 
CITY GUITARS... 

sell quality vintage, rare and used guitars 
and amps. We have an excellent range 
of electric, acoustic and bass guitars, 
all are fully guaranteed and set-up. 

We have our own Lace Market workshop 
facilities for set-ups, repairs and restorations. 
We supply our own hand wound pickups, 
Hipshot Products hardware and guitar spares. 
We buy and part exchange instruments 
always offering good cash prices. 



SET-UP ■ REPAIRS ■ PICKUPS • SPARES • RESTORATIONS 


^ qil^ 


7 Woolpack Lane, Lace Market, Nottingham NGl IGA 







studio in a box 


Everything you need to record, produce and release your music 

AudioBox iTwo Studio is the perfect music creation bundle for guitarists, singers and producers, 
simplifying recording and production with your Mac, PC or iPad*. 


AudioBox iTwo Studio includes - AudioBox iTwo audio interface • Studio One Artist and Capture Duo recording software • M7 studio mic • HD7 pro headphones • Nimbit Free account 


*iPad not included. Mac and iPad are registered trademarks of Apple Inc. 


Exclusively distributed in the UK & Ireland by Source • T: 020 8962 5080 • W: sourcedistribution.co.uk/presonus WiPreSonus 

facebook.com/sourcedistribution twitter.com/sourcedist 










s always there were plenty of new 
bass-centric delights to behold 
at the Fender stand. Amongst 
the many highlights was the new 
Deluxe Active Precision Bass Special Okoume 
(above left), with a body made from the African 
hardwood, complete with straight grain and 
distinctive reddish hue, a slim Jazz Bass neck, and 
active electronics; it all adds up to a sophisticated 
and tonally versatile experience. RRP is £934.80, 
as is its Precision counterpart, while the five- 
string Jazz Bass version is £1018.80. 

Another bass with a finish that caught the eye 
was the Limited Edition Sandblasted Ash Jazz 
Bass (pictured centre) where the transparent 
finish (either sapphire blue or crimson red) is 


sandblasted, leaving the surface grain pattern 
uniquely textured. Both Precision and Jazz 
versions have price of £1342.80. The Standard 
Series welcomes a new Dimension Bass IV (above 
right, £658.80) for those looking for humbucking 
goodness, while Fender amp fans have the 
mouthwatering prospect of a new lightweight 
dual-channel Class D Bassman 500 (£958.80) to 
look forward to in 2015. 





came to NAMM armed with its new valve/Class D Nexus Studio Live amp head. Fitted 


with twin power amplifiers giving the player up to 2 x 500W into 4 Ohms, it also has reverb, 


chorus, octave and reverb FX and a compressor, a three-band EQ with sweepable mids, a Tilt 


knob for the ^seesaw’ EQ and a Touch knob to alter the preamp dynamics. 



- mCKENBACKER 

TheyYe not known for bringing out too many 
new models or variations, so when 
RICKENBACKER presents something at NAMM, 
it’s a big deal. It’s certainly good news for bass 
lovers, as the new Rickenbacker 4001S is a 
droolsome instrument that builds on the 
charms that made the likes of Chris Squire and 
Macca fall for them. With rounded edges on the 
binding, dot inlays and an improved dual truss 
rod system, it’s a worthy new bass addition. 




DUESENBERG 

Plenty of Deutsche deliciousness to 
be had at the DEUSENBERG stand, 
with the new 34" scale Triton bass 
being just one of the 2015 
attractions. This has an American 
alder body with top binding, a 
bolt-on hard rock maple 
neck, triple Duesenberg 
SingleTwin pickups and a 
five-way control switch as 
well as a newly-designed 
^The Block’ bass 
bridge. ’Tis a 
proper 
workhorse... 


SQUIER 

The two latest basses from SQUIER 
are the Deluxe Dimension Bass IV 
and V, allowing budget conscious 
low-enders the chance to sample 
the Deluxe Dimension’s offset 
body, fast maple neck, single 
high-output humbucking pickup 
with three-band EQ and 
Fender Hi-Mass bridge. 
These latest Squier 
basses are available in 
3-colour sunburst, 
black, and crimson 
red transparent 
gloss finishes. 


"^PEAVEY 


Alongside the new Headline 1000 bass head, 
PEAVEY also unveiled a couple of even more 
compact amps. Weighing less than 6lbs, the 
MiniMax delivers 500W and has DDT speaker 
protection as well as a MiniMax pre-gain 
control with TransTube gain boost to add 
tube-like crunch to your sound. Its MiniMega 
cohort is a lOOOW head that weighs only 9lbs, 
has four-band EQ and is designed with both 
live and studio use in mind. 
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The B'Social amp is something new. 

A 75W stereo desktop bass amp with wireless 
and USB DAW connectivity, it’s also designed 
to be an entertainment system, allowing you 
to stream the music of your choice. As well as 
being able to play wirelessly anywhere in the 
house, a second input allows you to jam with 
another bass player - or, naturally, an acoustic or 
electric guitar player. More traditional new Ashdown 
offerings include upgrades to the ABM range with a 
new 9-band EQ system, and the new Retroglide 800 
amps, built for funk in every way. 





Anyone who bet on releasing a through-neck version of its famous StingRay bass 

have Just won big. Both the four and five-string versions feature a 3-piece maple neck with a 
rosewood fingerboard and an ash body. There will be a number of finishes and pickup 
configurations available, and the four-string models will come with 2- or 3-band EQ options. 
The new Ernie Ball Flatwound strings were also released at the NAMM 2015 show. 



With celebrating its 40th anniversary, the amount of weird and wonderful gear at its 

booth was way above safety levels. Despite all this, the signature series release in 


conjunction with jazz great Bunny Brunei still stood out. The BB-1005FLQM BOR, with a 
maple neck and ebony board, Aguilar pickups and Hipshot bridge is a true class act. Also on 
display were new sig models for Slayer’s Tom Araya and funk maestro Pancho Tomaselli. 





Sure, the OIBSON stand had a load of nice 
six-strings, but who cares when there’s the 
new Thunderbird bass to moon over? 
Precisely. The rockers’ favourite has been 
overhauled from top to toe, with improved 
electronics, a thicker rosewood 
fingerboard and a Babicz Full Contact 
Hardware Bridge that provides easier 
adjustment, improved sustain and 
all-round general sonic nuance. Nice. 


' ^CHECT® ' 

The addition of the Model T to the 
Session Series was big news, as was 
the launch of the Diamond-P Plus 
(pictured). Fitted with Seymour 
Duncan pickups (an SMB-4D at 
the bridge, an SPB-3 at the 
neck), it has a Master Volume 
knob with a series/parallel 
push-pull pot and a four-way 
rotary selector, the aim being 
to combine vintage looks 
with many tonal 
possibilities. 


SIRE 

Jazz great Marcus Miller has 
teamed up with SIRE to launch a 
signature series aimed at 
delivering quality, affordable 
basses. The retro V7 (left) - 
available with swamp ash body 
and maple fingerboard, or alder 
body and rosewood 
fingerboard - has 
Marcus Super Jazz 
pickups and an active/ 
passive preamp with 
3-band EQ. The more 
modern-styled M3 
has a mahogany 
body and MM-style 
humbuckers. 
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BANEZ had a strong bass presence at NAMM including some new 
SR models such as the SR755 five-string (pictured above) with 
Nordstrand pickups and Ibanez Custom electronics with a 
brand-new three-band EQ. The SR305B (pictured below) also caught 
the eye^ while the CAP EXF-N2 with its arched top and the extra-wide 
slots of the Accu-cast B120 bridge also met with plenty of approval. 
Lovers of a high C-string and a 33" scale length would be well advised 
to check out the woody-looking BTB33-NTF (pictured right), and if a 
stained finish is your kinda thang then Ibanez 
have you covered, with the 





SRFF805 (pictured far 
right) - and that’s 
before you get to the 
Bartolini pickups, the 
Mono Rail-V bridge and 
the fanned frets, as well as 
the aforementioned 
Ibanez custom 

f 

electronics. It all adds 
up to a whole lotta bass. 







The new Stuart Hamm signature model from 
WARWICK (above) has an alder body and a 
three-piece birds eye maple neck. It also has 
a Hipshot D-Tuner, two active EMG 
pickups in MM and J formation and is A 
an instrument worthy of the man. vj 
I Another highlight was seeing the Star 
Bass SC, made for Guy Pratt; based on a 
I Framus model of old, it boasts cool 
I sliding pickups. The Streamer LX Ltd 
I Ed 2015 (right) and it’s Corvette f £ 
1 counterpart (far right) are also well 
" worth checking out. 



AMPEG 


The new SCR-DI Bass Dl with Scrambler 
Overdrive from AMPEG is designed to deliver 
a huge range of classic tones. The unit’s 
three-band footswitchable EQ section comes 
with Ampeg’s Ultra-Hi and Ultra-Lo circuits 
for flexible tone shaping, and the Scrambler 
overdrive circuit is specifically tailored so 
that you can access some SVT-style grit, grind 
and sag at a moment’s notice. 



You can read about the joys of the ORANGE 
OBl-300 amp in our exclusive review in the 
last issue. However, it couldn’t compete with 
the ^WHAT?’ nature of the news that Orange 
are planning on releasing an actual bass 
guitar. Well, they brought some prototypes of 
an 0-Bass model to gauge response. Our view? 
It’s a lovely little affordable bass. 



Debuting at NAMM this year were the 
Quantum Series line of combos from PHIL 
JONES BASS. As always they were small but 
perfectly formed, and the 350W Quantum 800 
(pictured) and the 75W Quantum 400 are 
fitted with PJB Custom 2.5" drivers that can 
handle a five-string bass with ease. These new 
PJB portables can run off AC or battery power, 
and are fitted with Bluetooth technology. 
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bottoms 


With its gain stage and signal path 
optimized for bassists and 'guitarists 
who want more low-end definition, 
this pedal's clean boost and natural 
overdrive will really enhance your sound. 
Adjustable clearTblend for maximum 
versatility plus boosted power rails 
for more headroom and definition. 
Active pickups? No problem with the 
switchable -10dB pad. Selectable true 
or buffered bypass, too! 


Volume, 
let you 
tone. S' 
rails br 
sound. ■ 


ORGAN MJSCHINE 


The latest organ nnachine 
springboards off the ganne 
changing B9 to nnine another 
rich vein of classic gold and 
deliver 9 new, definitive sounds, 
featuring a collection of sonne of 
the coolest electric organ and 
vintage electronic keyboard 




etectro-narnion^ 

TOtK CITY, UU 


BASS SOUI^ 


sounds ever. Like the B9, it 
delivers precise control over 
percussive click, nnodulation, 
attack/sustain, drawbar setting 
and high frequency content. 
Transfornn your instrunnent or 
use together with the B9 for 
dual keyboard possibilities! 


stereo tap tremoto 

A truly super tremolo with powerful controls and signal 
routing. Sculpt the tremolo's shape with adjustable sine, 
triangle and pulse waveforms while tap tempo and tap 
divide ensure synch ronicity. Control your tempo with 
the Rate knob. Tap footswitch or through an external 
source. The envelope filter section gives you dynamic 
controlover both depth and ratewhich can increase or 
decrease with your input signal. Access factory rhythms 
or create your own rhythmic tremolos using the on-board 
sequencer while the LED array displays the pattern. Save 
and recall up to eight customized presets. Conjure 
moving tremolos on-the-fly with expression control over 
Rate, Depth, Shape, Phase and Volume. Stereo input/ 
output lets you choose any combination of stereo/mono 
operation. Analog circuitry yields warm, lush tone that 
will envelop you in shape shifting waves. 


NEW FROM 


electro-I)arraonk 




NEW YORK CITY, USA 


MADE IN NYC |“ 


WWW.EHXXOM 







MUSIC IS OUR PASSION 
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UFO 


Destination 



Back to record in their native country for the first time in 20 
years, UFO are looking to be in fine form. Guitarists Vinnie 
Moore and Paul Raymond bring Michael Heatley up to date 



W ith well over 30 members having featured in UFO over the 
past four and a half decades, the 'U’ in 'unidentified’ has 
often been all too apt. The turnover of guitarists alone has 
been pretty eyewatering, but these days fans know exactly 
who they’ll be getting: Vinnie Moore, the Delaware-born hard rock star who 
began his career with an onslaught of solo work and instruction material 
in the mid/late ’80s and who joined UFO in 2003, and Paul Raymond, 
first a singer /keyboardist in Chicken Shack and Savoy Brown, who joined 
UFO as a keyboardist/ guitarist in 1976 and who has remained in the band’s 
approximate orbit - if you include Michael Schenker’s MSG and Pete Way’s 
Waysted - ever since. Guitar ^ Bass sat down with the two of them to catch 
up with all things UFO... 

vinnie Moore 

With the February 2015 release of A Conspiracy Of Stars, American Vinnie 
Moore has made the same number of UFO studio albums as his famous 
predecessor Michael Schenker did in his original run in the band (although 
Schenker did rejoin and make three more). He’s the band’s second longest- 
serving lead guitarist and has made one more studio album than 1979 
Schenker replacement Paul Chapman. 

T grew up with UFO, being a fan,’ Moore explains, 'and used to play 
their tunes in my bedroom when I was learning guitar - so it’s surreal that 
I’ve now been in the band 12 years. I don’t know they were ever as big in 
America as in Europe. They had a hardcore following of people who had 
seen them. Because I’d grown up with them and that kind of music in 
general, I didn’t feel it was a stretch, something I had to work on - I felt 
like I fitted in naturally.’ 

The new album came together in Britain - a new experience for Vinnie, 
the others since his 2003 arrival all having all been cut in Germany. 'For 
this one Phil [Mogg, singer] wanted to stay closer to home, and it was time 
to try something new. I felt it was time for new blood...’ 

Vinnie writes the majority of the music in his Delaware home studio 
and sends tunes to other members before they get together to rehearse. 

'It’s a matter of deciding which material is the stronger, making 
arrangement changes here and there, sorting through stuff. It’s like the 
homework is done, and when we get together we start gelling as a band.’ 

He believes the result is 'a strong record’, picking out DeviVs In The 
Detail and Messiah Of Love as favourite tracks. DeviVs In The Detail 
has a Thin Lizzy-esque attack, possibly down to producer Chris 


Gear 


Vinnie Moore 

Dean vinman and 
Fender Stratocaster 
guitars, Marshall amp 
through Engl cab, DOD 
250 and Ibanez Tube 
Screamer pedals 

Paul Raymond 

Vintage Paradise 
guitar, Marshall amp 
and cabs 
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'Improvising the solos is 
what maJies tonight different 
from last nighf 


Tsangarides, while Ballad Of The Left Hand Gun gives 
Moore a rare opportunity to show off his slide playing. 
'When I first wrote that I was just playing the chords. I 
thought it would be cool to make like an old blues guy 
in the early days of playing guitar, so I went for that 
with the slide.’ 

Vinnie is mostly using two guitars these days: in the 
studio is a Warmoth parts guitar, currently kept with 
a high action for slide, and another, the delightfully 
named Dean Vinman, which does double-duty in the 
studio and on stage. 'To get different sounds I switch 
pickups in different guitars so I have tonal options; they 
don’t all sound exactly the same. 

'The Vinman is used on 90 per cent of the record, 
and I have a couple of Strats that I used to double the 
rhythm. It seemed to work out really well. Whenever 
you’re doing something clean that needs to be bright 
and pop out, I use the Strat for that.’ 

Amp-wise, Vinnie now favours a 1980 Marshall JMP 
Midi. 'It sat around for a long time before I started 
using it a couple of years ago. It sounds really good. 


Vinnie Moore toured America with Michael Schenker in 1999^ four years before he took 
the UFO lead guitar berths sharing a backing band with him. ^That was the first time l^d 
met him^ and iWe jammed with him since being in UFO. And Paul Chapman came to one of 
my guitar classes in Florida. He^s living in Melbourne^ Florida^ now and he came to one of 
my clinics.’ 

One thing Moore^ 50^ shares with mercurial German Schenker is a passion for playing. 

It’s one of those things that comes naturally; I don’t have to force myself to do it. It still 
excites me, it’s not work, I Just love doing it.’ 


so I’ve been using it for all my stuff’ The 
addition ofaDOD25o pedal in front of it 
and occasionally a Tube Screamer 'makes it 
sing more.’ He combines this with a 4x12" 
Engl cab packed with Celestion Vintage 
30 speakers. 

UFO is a band with a big history, and 
this means only a limited number of 
new songs will make it to the set for this 
spring’s UK tour. 'I need to email Mr 
Mogg and find out which we’re going to be 
playing,’ he notes. 'I bet he already knows. 
I’d guess Precious Cargo, Devil’s In The 
Detail, Messiah Of Love and Ballad Of The 
Left Hand Gun. I’d like to do at least three 
from this record, but it’s really hard... 
there’s such a back catalogue. There are 
■ songs the fans really want to hear, and if 
you don’t do those they aren’t happy.’ 

Fans have also been known to object 
when solos from records back in the 
day are tampered with, leaving Moore 

' talking a fine line. 'It’s weird,’ he 

confirms. 'Even if I go out and play my 
solo music, which I’m about to do with Uli Roth, I’ll 
be playing songs I wrote in the ’80s. I’m not going 
to sound like the guy who did the original recordings 
because I’m not really that guy any more. So whoever 
played those UFO songs back in the day, be it Chapman 
or Schenker, if they were playing those songs now... 
who knows what they would be doing? 

'If a solo is an integral part of the song that has 
to be there you play it, but otherwise you play in the 
moment. It’s the perfect time to interact with the crowd 
- every night there’s something different. Improvising 
is what makes tonight different from last night, going 
with the feel of the room at that particular moment.’ 

After the previously-mentioned solo US tour with 
former Scorpion Roth - 'we’ve known each other for 
quite a while; when I first joined UFO he was our 
opening act’ - will come an as -yet untitled instrumental 
solo release on his own Mind’s Eye Music label. Vinnie 
also has a side project, power trio Red Zone Rider, to 
promote, but he’s reluctant to predict UFO’s future. 

'I just go with the flow. If you’d told me when I 
joined the band I’d be there for 12 years, I never 
would have thought it. We all like one another, which 
is important. There’s always friction between band 
members when making a record or touring - that’s to 
be expected, it’s like a marriage - but for the most part 
we get on really well; that’s the key.’ 

Paul Raymond 

Classical training on keyboards in his youth gave Paul 
Raymond 'the foundation to do anything’ - but the 
guitar came into his life in the mid-’6os, and it proved 
a fine way of getting more work. He taught himself 
on an acoustic guitar and ended up playing it left- 
handed and strung the wrong way up, like bluesmen 
Albert King and Otis Rush. 'I didn’t realise that until 
I started looking at their guitars and realising "Hey, 
these guys play like me!” In some ways it’s a blessing 
because there are things I can play upside down you 
can’t play the right way up! I have struggled at times; 
sometimes I struggle with Vinnie’ s stuff. Michael’s 
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Listen up 


PAUL RAYMOND 

Rewind 50 

( 2015 ) 

1 Ve tried to do a 
tribute song to each of 
the different bands 
I Ve been with/ The 
concept works - and it 
also marks a fantastic 
and still ongoing 
half-century career 


VINNIE MOORE 

Red Zone Rider 

( 2014 ) 

vinnie Moore, Kelly 
Keeling and Scot 
Coogan channel 
Zeppelin, Mountain, 
Grand Funk and 
Rainbow in an 
enjoyable retro effort 


UFO 

A Conspiracy 
Of Stars 

( 2015 ) 

An expectedly 
consistent outing for a 
band that’s been 
there, done it and 
bought the T-shirt. 

And it’s made in 
Britain! 



Names to have filled 
UFO’s lead guitar 
chair over the years 
have included 
Whitesnaker-to-be 
Bernie Marsden, Pink 
Fairy Larry Wallis and 
Europe’s John Norum 



was okay, I could get away with that, but Vinnie’ s 
is a little bit more complex. But I’ve never been 
defeated yet - let’s put it like that.’ 

Paul contributes guitar and keyboards on 
stage, but his songwriting is nearly always on 
guitar. 'It’s kind of a mystery instrument to me! 

I know the names of chords, but with single- 
note stuff I’m blissfully ignorant of what I’m 
doing. When I’m making up riffs I just go for 
the sound of it. If I played it on piano I’d go, 

“Oh, it’s E minor 6,” I’d analyse it and it would 
hold no mystery. But because it’s on the guitar 
and I’m not quite sure what I’m playing I’ll go, 

“Oh, that sounds all right”. I go with it, and 
more often than not it’s pretty good.’ 

The new album contains his song The Real 
Deal, but Raymond hasn’t always had due credit 
for his writing. T had a bum publishing deal 
from the Savoy Brown era I couldn’t get out 
of, and the manager said “Well, in order that 
you get your money, we’ll put the songs in Pete 
[Way] and Phil [Moggj’s names”. It got a bit 
ugly after 25 years when I said I wanted the 
songs back, and they had to pay me back all the 
money as well. But we’re all friends now, it’s all 
been glossed over. Michael instigated that when 
he was reforming the band in 1998. He said, 

“Do you want to be on board?” I said “Yeah, but 
I want my publishing sorted out”, and he said “Yes, of 
course”. So he made a stand on it.’ 

While Vinnie Moore supplies music for singer Phil 
Mogg to add lyrics, Raymond’s songs are fully formed 
- but only three times in 38 years have they remained 
intact. 'Usually he likes to put his own stamp on it. 
There’s one on the last album called Fight Night, that’s 
his take on it, while in my live set [with solo group the 
Paul Raymond Project] it’s called Still The Same. Not 
that one is better than the other, but I’m obviously 
going to go with the one I did.’ 

Paul is a Vintage endorsee, and plays a Paradise 
model. His ideal rhythm guitar sound is the one 
popularised by AC/DC dynamo Malcolm Young - 
'really raunchy, powerful and edgy’ - so he’s been 
experimenting with a pickup wound for him by 
Jonathan Law of Feline Guitars. When it comes to amps 
Paul is a traditionalist, favouring a looW Marshall 
amp and a battle-scarred pair of 4xi2"s. Although he’s 
had dalliances with boutique amps in the past, their 


all-singing, all-dancing nature never really suited him. 
'They’re a little bit over-complicated for my taste... you 
can’t beat the sound of Marshalls.’ 

Asked to describe his guitar partners in UFO over 
the years in a sentence or two, Paul calls Schenker 
(whom he later joined in MSG) 'innovative and 
dedicated to practising’. Past interviews suggest he 
was never as keen on Schenker’ s replacement, Paul 
Ghapman. 'I would say he was not so dedicated,’ 
he laughs, 'but Paul was certainly original. I always 
recognised his playing.’ And the current incumbent? 
'Vinnie’ s very technical - almost like a jazz player. He 
said he doesn’t know about jazz but at times he sounds 
almost like John Goltrane! Really fantastic technique.’ 

What of UFO’s future? 'You’re asking the wrong guy 
- you should be asking Phil Mogg. Basically it’s Phil’s 
band. We’re all players within it, but Phil’s been there 
since the beginning. Actually Andy [Parker, drums] has 
been there since the beginning, too, but he takes time 
out from time to time - ten or ii years out!’ 





Paul Raymond made the call that brought original drummer Andy Parker back to the 
ranks from his family business in the mid-2000s. So could legendary bad-boy bassist 
Pete Way ever return? Raymond is not ruling it - or, indeed, a sentimental Schenker 
reunion - completely out. 

Mt would be nice to keep the door open. I know Peters had a lot of ill health and has had 
to slow down on his drinking, so if he^s getting back into shape there^s always an 
opportunity. And Michael is doing very well; he hasn^t been drinking or anything. There 
could be something like that. WeWe probably got some anniversaries coming up...’ 

Vinnie Moore ^absolutely misses’ Way, who’s Just survived a brush with prostate 
cancer. ^He’s a funny guy. You’re either laughing with him or at him, it doesn’t matter 
- you’re always laughing.’ When told legendary hellraiser Way had once advised this 
writer ^not to let Vinnie have more than one glass of wine’, the American laughed 
uproariously. *\ definitely can’t hang with him, that’s for sure - he’s a pro!’ 
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..on his Godin Multiac ACS-SA 
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NATHAN EAST 



Nathan East, the first-call sessionman with over 2000 
recordings under his belt, has found space to deliver the 
solo album he’s always wanted. Interview by Evan Thomas 

I n just a couple of hours of idly slobbing-out on the sofa 
watching music channels, you’re likely to get pretty well 
acquainted with the playing of Nathan East. That’s him, 
smile broadly etched across his face, in Eric Clapton’s band. 

Or you might catch him as a i6 year-old, pouring a rich, 
funky-soul groove over early Barry White material, or weaving a 
wicked bluesy web on Kenny hoggins’ rock’n’roll homage. Footloose. 

Michael Jackson’s Bad? That’s East. Easy Lover hy Phil Collins and 
Philip Bailey? East again. Plus, he even 
co-wrote that one. 

In 1991 East co-founded the soul/jazz 'supergroup’ Eourplay with 
keyboardist Bob James, ex- Headhunters drummer Harvey Mason 
and Larry Carlton on guitar (initially replaced by Lee Ritenour and 
subsequently Chuck Loeb). 'Eourplay is a great outlet,’ says East. 'To 
be in a band with a bunch of virtuosos and get to really highlight 
that aspect of your playing - you’ve got the best of all worlds.’ 

When Eourplay released their 12th studio album in 2012, East 
was the only member never to have recorded an album as leader 
- a situation he rectified in 2014 with the release of his self-titled 
solo debut. It’s an eclectic, radio-friendly mix of songs including 
covers of Stevie Wonder’s Sir Duke, Van Morrison’s Moondance 
(with a stupendous vocal by ex-Doobie Brothers frontman 
Michael McDonald), plus a sprinkling of East originals. It’s been 
well-received, both critically and commercially, and heralded as 
'substance over flash’, something that East readily accepts. 

'I appreciate the critique. I set out to make a record which wasn’t 
just about demonstrating virtuosity. The guys that really do it 
amazingly well, like Victor Wooten and Marcus [Miller]... I’d never 
jump into the ring with those guys in terms of trying to slap or pop. 

I like to service the song - that’s the number one priority. We tried 
to have a collection of songs, so there is a balance on there. Even the 
bit of soloing I did, they had to talk me into it!’ 

Born Nathan Harrell East on 8 December, 1955, in Philadelphia, 

USA, his first instrumental foray was sibling-influenced. 'My older 
? brother was playing guitar and so I picked it up, tagging along, but I 
J couldn’t get my fingers to make the shapes fast enough. Around the 
i" same time, there was a bass in the church, just sitting there on a 
5’ stand. I hadn’t really seen a bass and wasn’t figuring on playing 


Gear 


Basses 

Yamaha Nathan East 
Signature BBNE2 
five-string bass, 
Yamaha TRB6P 
six-string bass, 
SLB200 Silent Bass 

Amps&FX 

TC Electronic RH750 
amplifier, RS cabinets 
and effects pedals 
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NATHAN EAST 



it, and I asked 'Whose is this?’ and nobody knew. I 
picked it up, plugged it in and I was thinking "This is 
way easier than guitar!’ You just yank on these notes 
and it makes this sound, then you add that to the band, 
and it’s cool! It was a lucky find.’ 

His first serious instrument was actually cello - 'the 
upright bass was too big and the viola was too small, 
so my inspiration for picking up the cello was size!’ 

- but his first bass was a Japanese one bought from 
a pawnshop. That got 


him started, and soon 
his mother took him to 
Manny’s Music Store 
in New York and they 
bought a proper Fender 
Jazz Bass. The timing 

was good, as a new breed 

of virtuoso fusion bass 

players were beginning to emerge from the USA’s 
burgeoning soul/funk scene of the early ’70s. 

'In those days it seemed like more bands were 
prevalent... Earth, Wind & Fire, Tower Of Power, Kool 
& The Gang. Those were the bands that were hot, 
and every one of those guys had bass players that 
were just bio win’ you away. Chicago, Blood, Sweat & 
Tears, obviously Graham Central Station and Larry 
Graham, then Jaco busted on the scene... it was a pretty 
progressive time for bass.’ 


‘oMy priority is servicing the 
song. You need to approach 
bass with a selfless attitude’ 


East found he’d stumbled on a career path, albeit 
one with initially limited ambitions. 'I was realising 
that you could work, on a local level, if you jumped 
around and you could keep a gig. My brain was 
putting together an equation: groove + simple = pay,’ 
he grins. 'My priorities to this day are servicing the 
song. If you approach bass with a selfless attitude, 
everybody else appreciates it. I studied economy in 
notes - and all that stuff translates to economy in 
the bank account!’ Unsurprisingly, he’s a big fan of 
Welsh groove genius Pino Palladino; 'He maximises 
creativity, economy and taste. Consequently, he’s 
able to work and play in all kinds of situations.’ 

East’s learning soon changed from playing by 
ear in assorted bands to studying music formally, 
attaining a degree in music from UC San Diego. 'I 
had a couple of good teachers there, especially for 
upright. It was nice to get a formal education, but 
my real education was in the clubs. 

'I went through the school of James Jamerson, 
Verdine White, Rocco [Prestia], Ron Carter. These 
guys, to this day when I see them, I feel like I 
should break off about 10 per cent of what I make, 
because I’m still using what I learnt from them! 

'Today, I never take for granted any opportunity 
to show up and give clinics and masterclasses, 
because when I was in school, if someone was able 
to come visit that was doing what we wanted to 
do, then it was such a valuable experience for us. 

I know the guys I’m talking to are young, full of 
energy, with no other responsibilities, and they’re 
in the woodshed practising at a ferocious level. 
What I try to impart to them is that you have to be 
able to transfer the genius that allows you to do 
that into value.’ 

His college education meant that East attained 
an excellent grasp of complex harmony, fuelled by 
a naturally inquiring mind and the motivation to think 
beyond the bass guitar. 'I was always hungry to listen 
to music, so I would listen to albums by not only bass 
players, but also by guitar players like Wes Montgomery 
and George Benson,’ he points out. 'I was very always 
very appreciative of the way these guys get around 
changes. So you can learn a Benson or Montgomery 
solo, and you pretty much have an encyclopaedia.’ 

His career proper started in 1971 when he was hired 
to play in singer Barry 
White’s band. 'We were 
lucky... one of the local 
bands I was in San Diego, 
called Power, was asked 
to stand in for the Stax 
Revue. All the Stax artists 

that were playing came 

down and they did a thing 
at the sports arena, and we were the house band. Barry 
White was one of the artists and when he heard us, 
he just hired the entire band on the spot, which was 
very cool. As a result of that, I got called to play on his 
records. It was definitely a good start!’ 

Although not a fan of queuing up for formal 
auditions. East is quick to point out that every time 
you play, you’re auditioning for something. 'Even now, 
whenever I’m in the studio. I’m auditioning for the 
call back. If I do my job properly, then the next 


East takes it to the 
streets in Brighton 
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Featuring: 

• Gibson® USA Mini-Hu mbuckers 


Limited Edition 


5-Layer Laminated Maple 
Top and Body 

Rosewood Fingerboard with 
"Block & Triangle” Inlays 

Grover® Rotomatic: 18:1 
ratio Tuners 


“Union Jack” Sheraton™ 
Outfit 


• Epiphone LockTone™ Bridge 
and Frequensator™ Tailpiece 

• Includes “1960's" Vintage 
Hard Case and Certificate 
of Authenticity 
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A Part of GitJson Brands 



NATHAN EAST 



NATHAN EAST 

Nathan East 

( 2014 ) 

Eclectic solo selection 
featuring guest slots 
by Michael McDonald, 
Stevie Wonder, Eric 
Clapton, Chuck Loeb 
and Ray Parker Jr 


DAFT PUNK 

Random Access 
Memories 

( 2014 ) 

Super-smash - Nile 
Rodgers-fuelled set of 
retro barnstormers 


time they go into record, I get the call/ Of gigs he has*^ 
actually tried out for in advance, East’s is a tale of some 
v^oe. ‘I haven’t had really good luck v^ith auditions! 

Early on I auditioned for the Crusaders and I thought 
I’d nailed it, but I failed miserably and it just broke my 
heart. I remember auditioning for [keyboardist] Neil 
Larsen and [guitarist] Buzzy Eeiten and I thought I’d 
nailed that as well but, nope, didn’t get it. That was 
early on in my career and I thought, you know what? I 
don’t think auditioning is for me.’ 

Still, after Barry White, the work poured in. Amongst 
the vast roll-call of artist 
East has worked with, 
his favourites include 
keyboardist Herbie 
Hancock (‘it doesn’t get 
much better than that... 
it’s like playing with a 

genius’), Eric Clapton, 

Phil Collins, and singer Al 

Jarreau, whose Live In London set East fondly recalls as 
one of the most fun gigs he’s ever had. 

He also remembers his time working with 
saxophonist Wayne Shorter as being particularly 
challenging: 'The lines didn’t lay under your fingers. 

It really took a lot of work! The way his brain works, 
things kinda get reorganised in terms of the fretboard 
positions, so it really took a lot of work to get the 
fingers to coincide with his amazingly genius writing. 

A huge challenge and a lot of fun.’ 


Most recently East played on the Daft Punk/Nile 
Rodgers smash hit Get Lucky, and you can hear that 
he and drummer JR Robinson ('my musical wife’) are 
having the time of their lives, laying down a live rhythm 
track. East’s stabbing funk groove is notable for the 
use of the open B ('I get a big kick from that!’) and a 
plethora of classy fills. 

It also raised his profile just in time for the release 
of his solo first album - and that project’s journey to 
inception was not a short one. 'I’ve been getting nudged 
by my bandmates in Eourplay for decades, literally. 
Chuck Loeb and I sat down in Montreux a couple of 
years ago and he said 'Look, you’re not getting any 
younger, let’s make a list of who you’d have play on it, 
what songs you’d do,’ and we wrote down a list.’ 

East has been a long-time endorser of Yamaha 
basses, and it took the intervention of Yamaha 
Entertainment Group founder and Vice-President Chris 
Gero to kick the project into life. 'When he started the 
Yamaha Entertainment Group label, he came to me 
with an offer. Chris put a contract in front of me and 
had a pretty solid game-plan so we were able to get it 
done last year, which was a bit of a milestone.’ 

Whilst East had been composing for a long time, it 
didn’t mean he had a ready cache of suitable material 
in waiting. 'All the songs that I was writing for my 
record, as soon as Eourplay’ s time to go in to the studio 
would come up, I would just pass on the songs that I 
was saving for my album,’ he laughs. 'That just kept 
happening. And then you’re working so much that 
you don’t have enough time just to go and write every 
day.’ The project took about a year in all, and East 
acknowledges the differences in responsibility between 
going in to do a bass session and running the whole 
project. 'It’s a huge undertaking. Your brain is now 
aware that the buck starts and stops here.’ 

On release, the album hit the peak of Billboard’s jazz 
charts, and two singles. Daft Funk and loi Easthound, 
have also done well. East is understandably proud. 'All 
things considered, the album’s come out great and 
we’ve also been able to do a follow-up. I’m halfway 
through the second one, because we over-recorded. I’m 
feeling really good about the way it’s been received all 
over the world - in Japan it sold out of the initial order 
in the first day, USA has been going well, and so we 
couldn’t be happier. After all these years, a first!’ 

A tour to promote the 


‘Even now, whenever Tm in 
the studio, Tm auditioning 
for the eall haelf 


album is planned for 
early 2015 with a band 
featuring as many of 
the contributors to the 
album as possible, with 
the exception of drummer 

Ricky Lawson who passed 

away in December 2013 

from a brain aneurism aged 59. 'I’m gonna deeply miss 
him,’ admits East, 'but he’s played all over the record, 
so his spirit is kept alive.’ 

Meanwhile, it’s back to the same hectic schedule East 
has maintained for over 30 years and which, at 59, he 
shows no inclination of reining in. Certainly, much of 
East’s successful career can be attributed to the fact that 
he always presents himself as a servant to the client’s 
music, but there’s another thing too... he’s also a damn 
fine bass player. ® 
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HIGH SPEED, AMPED UP AND LOUD 


^TVs 






FACTHLE 

D’ANGELICO EX-59 


DESCRIPTION 

Archtop electric guitar. 

Made in Korea 
PRICE £1199 

BUILD Laminated flame 
maple body with three-piece 
maple and walnut neck, 
22-fret rosewood 
fingerboard, rosewood 
bridge, diecast Grover Super 
Rotomatic tuners 


ELECTRIC GUITAR 

£1199 a £1299 


D’ANGEUCO 

EX-898EX-I75 


If you’re looking for some real jazz-age glitz and glamour 
then these handsome D’Angelico archtop electrics will 
teleport you back in time. Review by Huw Price 



The EX-59 is a tribute to 
the ^Electric’ model 
which had a body made 
by Code/United 



The D’Angelico EX-59 has two P90s, a 
laminated maple body, and a maple/ 
walnut neck which feels slim and fast 


here’s no denying that 
D’Angelico guitars make a 
strong visual impact, and 
there are plenty that will 
fall in love with them on looks alone. 
These instruments can trace their 
origins back to the New York workshop 
of John D’Angelico during the Jazz Age, 
and although the brand’s new owners 
have moved production to Korea, 
art deco styling still abounds, with a 
brushed metal ‘skyscraper’ truss rod 
cover and classic ‘stepped’ motifs on 
the tailpieces, the pickguards and the 
Grover Super Rotomatic tuner buttons. 

EX-59 

The EX-59 is fitted with two P90s, and 
the body is made from flame maple 
laminate with five-ply binding on the 
top and three-ply on the back, plus 
bound f-holes. The finish is vivid, 
graduating from a yellow amber centre 
to a darker edge that’s on the orange 
side of cherry. In classic jazzbox style 
the neck has a sandwich construction, 
with two sections of hard maple and 
a centre strip of walnut. Despite the 
sizeable body, the neck profile feels 
fairly slim and fast. 

Some artifice occurs at the headstock 
with a faux ‘stinger’ that is actually 
painted rather than a strengthening 
veneer. In jazz circles the D’Angelico 
headstock shape is as iconic as anything 
Fender or Gibson ever dreamt up, and 
although the classy pearl inlay appears 
to be some sort of plastic overlay, it 
looks great. However, the headstock 


is so thin and the nut so thick that 
the back edge of the nut makes no 
contact with the front surface of the 
headstock; the truss rod cover appears 
to be holding it in position. It’s the 
same situation on both guitars, and this 
poor nut installation is at odds with the 
otherwise precise detailing. 

Real pearl is used for the block inlays 
along the bound fingerboard, which is 
rosewood to match the carved bridge. 
All the hardware is gold-plated and 
matched with cream plastic parts, aside 
from the black chickenhead pickup 
selector. Unfortunately, the knobs. 


pickup covers and surrounds don’t have 
the same ‘high end’ look about them, 
which is a shame considering that this 
otherwise impressively-built model 
retails for over £1000. We were also 
disappointed to see that the thickness 
of the bridge pickup surround is not 
tapered to compensate for the arch in 
the top, and consequently the pickup 
leans towards the bridge at an angle. 

Even if you’re used to playing 
acoustics or hollowbody Gretsches, you 
might find the EX-59 a bit of an armful. 
The big, heavy headstock, combined 
with a full 17" wide, 3" deep body 



ELECTRICS TWOP90S 
CONTROLS Three-way rotary 
pickup selector with master 
volume and tone 
LEFT-HANDERS No 
FINISH Sunburst, grey trans 
black, natural, solid black 

SCALE LENGTH 

648mm/25.5" 

NECK WIDTH 
Nut 43mm 
12th fret 53mm 
DEPTH OF NECK 
First fret 21mm 
Ninth fret 23mm 
STRING SPACING 
Nut 35.5mm 
Bridge 55mm 
ACTION AS SUPPLIED 
12th fret treble 2.5mm 
12th fret bass 3mm 
WEIGHT 3.55kg/7.8lbs 

CONTACT Marshall 
Distribution UK 
www.dangelicoguitars.com 


Like this? 

Try this... 

Guild 

X-175 Manhattan 

Hollowbody archtop with 
laminated spruce top, 
maple body, mahogany 
neck, rosewood fretboard, 
two Guild P90-style 
pickups, harp tailpiece, 
Grover Sta-Tite tuners, 
antique burst finish 
RRP £667 

Peerless 

Gigmaster SC 

Cutaway archtop with 
laminated maple top, back 
and sides, mahogany neck, 
rosewood fretboard, two 
P90s, Bigsby B70 vibrato. 
Comes in a metallic gold 
high gloss finish 
RRP £1032 
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ELECTRIC GUITAR 

£1199 a £1299 



The EX-59’s sensitive, articulate pickups 
gives a range of fine hollowbody tones 
that cover old-school jazz and beyond 


means the EX-59 takes some getting 
used to on the strap, but played sitting 
down it’s fine. Our guitar arrived with an 
action that was higher than necessary 
to ensure buzz-free fretting, with little 
scope left for downwards adjustment, 
but lowering the bridge a touch did 
improve the playability. 

Sounds 

The EX-59’s acoustic response is so loud 
and lively that quite some time may 



elapse before you feel inclined to plug 
it in. As you might expect from a maple 
bodied guitar (laminated or otherwise), 
the tone is bright and fairly percussive. 
String-to-string balance is good too, and 
the ample sustain makes unamplified 
soloing just as pleasurable as comping 
out chords. For reference we compared 
the EX-59 with a fully hollow Gibson 
ES-330 in order to gauge the tone of 
the D’Angelico’s P90-style pickups. 
Although the acoustic tone of the body 
obviously plays a part, we found the 
□’Angelico versions somewhat brighter 
and clearer, although perhaps not quite 
as smooth and sweet. 

The rotary pickup selector switch 
isn’t designed with ultra-fast changes 
in mind, but don’t ignore it as all three 
settings have much to offer. The neck 
position is free from bass boominess 
and stays clear and controlled across 
all the strings. This is where single 
notes sound their fullest and roundest, 
and the tone is well suited to blues and 
jazz - particularly when the tone control 
is backed off slightly. In contrast, the 
bridge pickup provides a solid thump in 
the bottom end, laced with a surprising 
degree of twang. 

For us the standout pickup setting 
is the middle position, for this is 
where the EX-59 acquires a hint of 
phasey hollowness with a particularly 
interesting harmonic chime on top. 

Try some Travis picking, and you’ll 
find you can pull off a fairly decent 
impersonation of a DeArmond-equipped 
Gretsch hollowbody or even Scotty 
Moore’s Gibson ES-295 (the other 
thing worth mentioning is that an even 
more mellow sound can be achieved 


by lowering the pickups). This guitar 
has a range of fine hollowbody tones 
that cover old-school jazz and beyond. 
The pickups are very sensitive and 
articulate, so you can alter the attack 
and overall timbre by using various 
gauges of plectrum - on balance, we 
preferred the way the EX-59 responded 
with thick jazz-style picks. 

EX-175 

Although it’s a new design, the EX-175 
retains many of the characteristic 
□’Angelico features and one look at the 
headstock will leave you in no doubt 
about this guitar’s origins. Then there’s 
the stepped pickguard with its multi- 
layer binding, and a set of art deco- 
inspired control knobs that wouldn’t 
look out of place on a Bakelite radio. 

Even so, the EX-175 is something of 
an enigma. The ‘175’ model designation 
was almost certainly co-opted for a 
purpose, but there’s no Florentine 
cutaway... in fact the body shape most 
closely resembles the models Yamaha 
started producing for artists like George 
Benson back in the 1980s. 

Both the neck and bridge pickups are 
humbuckers, and they ohm out at 10.8K 
and 12K respectively. The neck pickup 
looks like a conventional PAF-style unit, 
as you might expect, but the bridge 
unit’s two rows of height-adjustable 
polepieces are probably intended to 
make it resemble a Filter’Tron. 

A Bigsby is supplied, along with a 
roller bridge, but there are some issues 
here. Only the front end of the unit is 
intended to make contact with the body 
- albeit via the cushioning effects of two 
felt discs. On the EX-175 the bass side 
is floating above the body so the whole 
assembly twists on its hinge whenever 
it is being used. We placed a wedge 
underneath to stabilise the unit, which 
made a noticeable improvement to the 
Bigsby’s responsiveness. 

The EX-175 has a fully hollow body 
with a 15.5" wide lower bout and a depth 
of 2.75", with no Gretsch-style trestle 
bracing nor even a soundpost to hold 
the structure together more rigidly. 

The top is formed from laminated 
spruce, with aflame maple laminate 


FINAL SCORE 


□’ANGELICO EX -59 


Build Quality 

15/20 

Playability 

16/20 

Sound 

16/20 

Value for money 

16/20 

Vibe 

19/20 

TOTAL 

82 % 
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ELECTRIC GUITAR 

£1199 a £1299 


FACTFILE 

D’ANGELICO EX-175 


DESCRIPTION 

Archtop electric guitar. 
Made in Korea 
PRICE £1299 


BUILD Laminated flame 
maple body with laminated 
spruce top, three-piece 
maple and walnut neck, 
22-fret rosewood 
fingerboard, rosewood 
bridge, diecast Grover Super 
Rotomatic tuners 
ELECTRICS Two humbuckers 
CONTROLS Three-way 
pickup switch with volume 
and tone controls 
LEFT-HANDERS No 
FINISH Cherry, natural, 
solid black 


SCALE LENGTH 

648mm/25.5" 

NECK WIDTH 
Nut 43mm 
12th fret 53mm 
DEPTH OF NECK 
First fret 21mm 
Ninth fret 23mm 
STRING SPACING 
Nut 35.5mm 
Bridge 52mm 
ACTION AS SUPPLIED 
12th fret treble 2.5mm 
12th fret bass 3mm 
WEIGHT 3.35kg/7.37lbs 


Like this? 

Try this... 

Godin 

5th Avenue Uptown 

Jazz-style electric archtop 
with wild cherry cutaway 
body, flame maple top, 
maple neck, ebony fret 
board, two Godin custom 
humbuckers, roller bridge, 
Bigsby tremolo, trans red 
gloss finish 
RRP £949 


Finish options include 
\ trans cherry, natural 
and solid black 

r 


( 


for the back and sides. The front 
and back of the body have off-white 
seven-ply binding which contrasts well 
with the cherry finish. The materials, 
construction and decoration of the EX- 
175’s neck are identical to the EX-59’s; 
our example had a hint of flame in the 
maple, but this will vary from guitar to 
guitar. The EX-175 is also available with 
natural and black finish options. 

Sounds 

Compared acoustically to the EX-59, the 
EX-175 is noticeably less resonant and 
lively. It has quite a sweet and pleasant 
unplugged tone, but the reduced 
volume and brightness is indicative of a 
more solidly-braced instrument - which 
fits with D’Angelico’s statement that the 
EX-175 is ‘made for players seeking the 
new rock edge D’Angelico provides’. 

The advantage of the sturdier build 
is that the EX-175 is slightly easier to 
handle because the transient response 
is a little more subdued. This, in 
combination with pickups that are 
smoother and less bright, makes for 
a guitar that requires a lot less amp 



The EX-175’s pickups produce a 
strong tone but they do not have 
inappropriately high output. There’s 
a pleasing degree of sonic contrast 
between the pickups too, with a 
conventional but very pleasing jazz tone 
from the neck and a bit of midrange 
honk from the bridge. Through an 
amp’s clean channel you should be 
able to maintain an overdrive-free tone 
without needing to turn the EX-175’s 
volume controls down. 

Those looking for a big-bodied 
guitar for playing overdriven 
solos may find the EX-175 lacking 
in sustain and a little prone to 
feedback. Then again, there’s no 
centre block, and its character is 
certainly commensurate with most 
fully hollow guitars. Another issue, 
which would be easier to remedy, is 
the slightly stiff playing feel. The scale 
length is a full Fender-style 25.5" and 
this, combined with the fairly robust 
set of strings supplied, didn’t make for 
finger-friendly bends or vibrato. 

Overall, however, the setup does 
demonstrate that the EX-175 has the 


capable instrument for the jazz purist; 
set the pickups closer to the strings, put 
on a set of 10s and you could have a lot 
of fun playing rockabilly, rock or even 
fusion-style material. 


Epiphone 

Emperor II Joe Pass NT 

A 16" archtop with two 
humbucking pickups, maple 
body, selected spruce top, 
three-piece maple neck, 
gold hardware, designed 
with the legendary Joe Pass 
RRP £389 


tweaking to dial in a tone... although 
players who prefer edgier instruments 
with more distinct sonic character may 
find they prefer the EX-59. 


potential to be whatever you want it 
to be. String it up with heavier gauge 
strings, or even flatwounds, lower the 
pickups and it would be a more than 


Verdict 

Although both guitars are solidly made 
and well-finished, there were some 
causes for concern with the nuts and 
the Bigsby installation. Even so, these 
are fine-sounding guitars that offer 
different takes on the jazz formula. With 
a little more attention paid to detail, 
they would be very hard to fault. ^ 


FINAL SCORE 



D’ANGELICO EX -175 


Build Quality 

15/20 

Playability 

16/20 

Sound 

16/20 

Value for money 

15/20 

Vibe 

18/20 

TOTAL 

80 % 
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Get a helping hand 



Free one-to-one HD web Tutorial 
with each qualifying product. 

Native Instruments Maschine, Komplete 10 & Kontrol S Series Keyboards 
Ableton Live & Push • Universal Audio UAD-2 & Apollo • Presonus Studio Live 

Supplier of performance hardware and pc audio workstations. Built for Pros with Intel Inside®. 
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Everyone needs a helping hand when it comes to getting started with new kit^ until December Stst^ purchase a 
qualifying product from Scan (either a bundle with our Intel powered Audio system solutions or standalone products) 
and get a free one to one tutorial session with our in-house (Ableton Certified and Native Instruments trained) tutor to 
help you get up and running. If you need to know about a certain feature or function then the session can be tailored 
to cover what you specifically want from it and you can ask questions directly if you don’t understand something. If 
you want to learn more, or already have one of the products listed and need some help, then you can also book 
lessons direct on the Scan website. 


3XS HA97 PowerDAW 

With 4th Generation Intel® Core'^'^ Processors 

• Intel® Core'^'^ i7 4790K • 8GB Corsair Vengeance DDR3 1600MHz 

• Asus Z97-PRO Wi-Fi AC Motherboard • Intel HD 4600 Graphics 

• 1TB Western Digital Blue HDD • 120GB Samsung 850 EVO 




Don’t buy hardware without Scansure protection. Insure yourself 
with 28 day installation damage www.scan.co.uk/scansure 



Scon Finonce. Buy now. pay 10% deposit spreod the cost over 
36 or 48 months when you spend £300(lnc VAT) or more. 
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Ultrabook. C&lefon. Celeron Inside, Core Insitfe, Intel, Intel Lego, trilel Atom, Intel Alom Inside, Intel Core. Intel Inside, Intel Inside Logo, Intel vPro, Itanium, Itanium Inside, Pentium, Pentium Inside, vPm Inside. Keon. Xeon Phi, and 

Xeon Inside are trademarks of Intel Corporation in the U.S. and/or other countries. 
All prices include VAT and are eorreet at time of prim, prices are subject to change. 





mnCHAEL KELLY 

Deuce Qasrica 

2015 is shaping up as a good year for high-quality low-price semi-acoustics. 
Marcus Leadley checks out the latest instrument from Michael Kelly... 


M ichael Kelly started out 
making acoustic basses 
and mandolins about 10 
years ago. However, since 
becoming part of the same Hanser 
Music Group as BC Rich, we’ve seen rock 
instruments join the brand’s roster. The 
Deuce Classica seems more in step with 
the earlier acoustic tradition; it’s a fine 
looking semi-acoustic with a vintage 
feel, and the tiger eye flame maple 
finish, imitation wood scratchplate and 
inlaid deadstock design gives the guitar 
a definite jazz aura. 

The body is made from maple 
laminates and features a solid maple 
centre block, which aligns it with the 
design of Gibson’s 335; the block is a 
solution Gibson came up with in the 
late 1950s as a way of controlling 
the feedback issues more traditional 
thinline models were experiencing in 
the louder, higher-gain rock and pop 
environments. It effectively divides the 
body chamber in two, which cuts down 
resonance. At the same time, the basic 
semi-acoustic character is maintained. 

The Deuce Classica feels like a very 
classy instrument. It’s got a good, rich 
acoustic voice and the bound rosewood 
fingerboard has an easy-playing 
character, helped by a good fret job 
and a nicely in-tune set up. The double 
teardrop inlays are an original touch, 
without being overly fancy; however, 
there are some minor issues with 
routing and alignment, and some filler 
appears to have been used. None of this 
effects the instrument’s performance. 



The Deuce Classica is a fine-looking semi 
with an imitation wood scratchplate and 
inlaid headstock which give it a jazz aura 


The 24.75" scale length is 
immediately familiar to the hand and 
it’s hard not to feel at home on this 
territory. The general standard of 
finishing is very good and the maple set 
neck offers a rounded full ’60s profile 
without being overly chunky. The neck 
is made from maple, not mahogany as 
one would expect with a Gibson, but this 
does not seem to have a marked effect 
on the overall tone of the instrument; 
maybe it’s a tad brighter. 

I’m not a huge fan of Grover tuners 
as they always feel a little rubbery and 
vague to me, but these are the real 


McCoy and there is no question they are 
quality hardware and they do the job 
required of them. All the hardware - 
tunomatic bridge, stop tail piece, screws 
and pickguard mount - are gold-plated. 
This suits the look of the instrument, but 
some may be a little concerned when it 
comes to the longevity of the plating. 
However, this is only really an issue if 
you’re likely to use the guitar regularly 
for hot and sweaty gigs. 

In terms of its electrics the Deuce 
Classica offers a suitably conservative 
feature set: a pair of PAF-Plus 
humbuckers, independent tone 


FACTFILE 

MICHAEL KELLY 
DEUCE CLASSICA 


DESCRIPTION 

Semi-acoustic electric 
guitar. Made in China 
PRICE £459; price does not 
include hard case 

BUILD Semi-hollow body 
constructed from maple 
laminates with solid maple 
centre block. Maple set neck 
with 22-fret rosewood 
fingerboard. Tunomatic- 
style bridge with stop 
tailpiece. Grover tuners 
ELECTRICS Two Paul Kelly 
PAF-Plus pickups, 
independent volume and 
tone controls and three-way 
pickup selector 
LEFT-HANDERS No 
FINISH Tiger eye flame 
maple in sunburst (there is 
also a lower-cost Solitaire 
model with a plain top in 
satin cherry to consider) 

SCALE LENGTH 

628mm/24.75" 

NECK WIDTH 
Nut 43.5mm 
12th fret 53.3mm 
DEPTH OF NECK 
First fret 21.8mm 
12th fret 24mm 
STRING SPACING 
Nut 35mm 
Bridge 52.5mm 
ACTION AS SUPPLIED 
12th fret treble 1.8mm 
12th fret bass 2.2mm 
WEIGHT 3.52kg/7.75lbs 

CONTACT Rosetti 
01376 550033 
www.rosetti.co.uk 
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ELECTRIC GUITAR 

£459 


Like this? 

Try this... 

Epiphone 

Dot 

Another classic semi- 
acoustic based on the 
Gibson 335. Laminated 
maple with a centre block, 
plus humbucking pickups 
and a three-way selector. 
RRP £299 

Hagstrom 

Viking 

Beautifully finished and 
great sounding 335-style 
guitar with humbuckers 
RRP £775 

Gibson 

ES-335 

It’s the real McCoy with a 
price tag to match. 
Humbucking pickups, of 
course, plus sunburst or 
classic cherry finish 
RRP £2090 


The Deuce Classica is a well-made, 
flexible and extremely tuneful electric 
guitar, and the pickups are a real winner 



and volume controls and a three-way 
selector, which is mounted on the upper 
forward bout not with the rest of the 
controls. Designating a humbucker as 
a PAF-style unit is a cheeky reference 
to the Gibson humbucker introduced 
as an alternative to the single coil P90 
in the in 1950s. Used in this context, 
the name is telling us we should expect 
mellow vintage tones and classic blues 
and rock voices rather than high-gain 
contemporary characteristics. 

Sounds 

One of the things about a thinline 
semi-acoustic is that you can’t really 
cut corners that much when it comes 
to materials and manufacturing. It’s 
pretty much impossible to build a semi 
below a certain price point, and falling 
prices generally reflect the cost savings 
associated with Chinese manufacturing. 
Many of the most traditional, expensive 
instruments are still made from 


laminates so there is no intrinsic reason 
why a budget model, if you get all the 
other factors right, shouldn’t sound 
really very good. 

This Classica proves the point. 

The pickups are really well-voiced; 
even some name brand units can fail 
to deliver a good clean chord sound 
in the bridge position, but these 
are spanky and bright without any 
midrange muddle. Indeed, there’s a 
really pleasing pick-edge click to the 
tone that’s ideal for funk rhythm work. 
First position chords sound open and 
full, and melody playing is a pleasure 
- all the more so because the bass 
frequencies are well articulated. This 
makes fingerpicking for ragtime or 
blues extremely effective. Adding a hint 
of drive delivers a sound that’s idea for 
vintage John Lee Flooker, or you can 
ramp things up a bit for classic BB King. 
Switching to a Marshall and flicking 
around the pickup selector brings on 




many classic post -’68 era Cream guitar 
sounds, and moving between the three 
pickup settings and tweaking the amp 
creates a huge array of different voices. 
Clean, edgy or buttery jazz tones are 
there in abundance, but push the gain 
beyond what seems sensible and you’re 
into Alvin Lee or Dave Grohl territory, 
and you have to get pretty loud to bring 
on the feedback. The guitar really starts 
to come alive at this point. 

Verdict 

This is a well made, flexible and 
extremely tuneful electric guitar. The 
pickups are a real winner and there is 
nothing about this instrument that 
makes you think it’s a relatively budget 
model. The hardware is all of a good 
standard - the use of genuine Grover 
tuners in particular is an unexpected 
mark of quality - but the looks are an 
acquired taste, and some might want to 
change the scratchplate and truss rod 
cover for standard black plastic (or 
genuine wood). This guitar could work 
effectively for many different types of 
players, and both the first-time buyer 
and the seasoned veteran who fancies 
trying a semi for a change will be well 
served. The Classica would also make a 
very good slide guitar. There are 
significant discounts out there well 
below RRP that make this instrument a 
very appealing proposition. 


FINAL SCORE- 



MICHAEL KELLY DEUCE CLASSICA 

Build Quality 

18/20 

Playability 

18/20 

Sound 

17/20 

Value for money 

19/20 

Vibe 

17/20 

TOTAL 

89% 
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Re-Issued 


Midge Ure Signature Model 

"The VIOOMU is everything I want in a guitar. 

The variety of tones from the Wilkinson W90SK 
( pickups combined with the vari-coil enabling me 
j to go from single coil to quasi humbucker whilst 
^ the roller bridge and 'classic' vibrola is something 

I've never seen before on a contoured topped 

ni lifar Tf roalK/ ic a fhinn r\f hoai if\/ ii icf 


Visit your Vintage dealer 
and take one for a spin! 


VIOOMU 













1 ^ 





GUITAR AMPS 

£2549 a £1619 
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Combos 

Which would you choose: the mighty handwired Bluesbreaker 
combo or its 18W 2x10" cousin? Review by Richard Purvis 



The 30W Marshall 1962 was hoisted into 
legendary status by Eric Clapton on the 
Bluesbreakers' ‘Beano' album 


Y ou can throw the word 
‘dinosaur’ at all sorts of 
people: those who refuse to 
get a mobile phone, those 
who don’t trust foreign food... or, 
perhaps, those who wish Marshall was 
still making amplifiers exactly as it did 
50 years ago. But watch what you say, 
because if you ever get the chance 
to stand in front of an early plexi- 
panel Marshall singing its handwired 
heart out, there’s a severe danger 
you’ll suddenly come over all Jurassic 
yourself. These amps provided the pure, 
thunderous tones that shaped the sound 
of British rock, and for all their quirks 
they represent a kind of perfection. So 
why wouldn’t the boffins in Bletchley 
try to recapture that moment with some 
authentic reissues? 

There are now seven models in 
the Marshall Handwired Series, and 
these are two of the latest additions: a 
‘faithful recreation’ of the BOW Series 
II 1962 combo, released in 1965 and 
hoisted into legendary status not long 
after by Eric Clapton’s use of one on 
the John Mayall & The Bluesbreakers 
‘Beano’ album; and a reissue of the 
1958, a 2x10" 18-watter that first 
appeared in 1966. Yes, those date-like 
names are confusing, but we can’t go 
back and change history now, can we? 


The nicknames are simpler, though: 
Bluesbreaker and mini-Bluesbreaker. 
Both amps are valve-rectified, and 
each has a footswitchable tremolo 
effect - valve-driven, of course - on 
one channel. The included footswitches 
are delightfully dinky wedges of grey- 
painted metal. 

1962HW 

Think of a giant fridge-freezer lying 
on its side. No, think of a garden shed. 
No, think of one of those massive sea 
containers that can just about fit on 
the back of an articulated lorry. The 


Marshall 1962HW, it turns out, is bigger 
than any of those things. In fact, it’s 
bigger than all of them put together. It’s 
bigger than WALES. 

Well, it’s pretty big anyway. This has 
to be one of the widest guitar combos 
ever made, at just over 32" - that’s way 
wider than a Vox AC30 or a Fender Twin 
Reverb, and a good three inches more 
than the standard 1962 reissue. The 
reason is that this handwired version 
uses the KT66 output valves found in 
Clapton’s mid-’60s original, rather 
than 5881s, and these monstrously fat 
tubes take up a lot of chassis space. 


FACTFILE 

1962HW 


DESCRIPTION Two-Channel 
30W 2x12" valve combo, 4 x 
ECC83 and 2 x KT66, GZ34 
rectifier. Made in the UK 
PRICE £2549 including 
footswitch and cover 

TOP PANEL On/off and 
Standby switches; Speed 
and Intensity for tremolo; 
Presence, Bass, Middle, 
Treble; Volume controls for 
Channels 1 and 2, with two 
inputs each 
BOTTOM PANEL Mains 
voltage and output 
impedance selectors, 
speaker output, footswitch 
input for tremolo bypass 
(balanced jack) 

DIMENSIONS 81.5cm wide, 
62.5cm high, 27cm deep 
WEIGHT 32.5kg/72lbs 

CONTACT Marshall 
01908 375411 
www.marshallamps.com 


Like this? 

Try this... 

Marshall 

1962 Bluesbreaker 

The non-handwired version 
is still a meaty old beast, 
for almost a grand less 
RRP £1569 


Gartone 

Regal 45 

British 2x12" combo, based 
on the Bluesbreaker circuit, 
was G&B^s best amp of 2012 
RRP £1895 


Friedman 

Small Box combo 

A 50W combo powered by a 
pair of 5881s from a darling 
of the US boutique scene 
RRP $2999 
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GUITAR AMPS 

£25498 £1619 



With the Volume around 5 weYe getting 
crunchy as well as loud, and the vintage 
warmth begins to ooze like lava 


The result is an amp that isn’t so nippy 
around corners, but it isn’t actually all 
that heavy, mainly because the timber 
is only 12mm thick. So there’s plenty 
of space around the speakers, which 
are a modern rarity: English-made 
Celestion Greenbacks. They’re labelled 
G12C, and like everything else about this 
amp - including the Drake transformers 
- they’ve been designed to get as close 
to the original specifications and sound 
as possible. 

Six screws hold the amp snugly to the 
cabinet’s side battens, but once you’ve 
managed to lift it clear you still have to 
undo as many bolts to remove the back 
panel. It’s worth the effort for the view 
inside the chassis: the centrepiece is a 
large and imposingly thick brown turret 
board, which has been wired up with 
supreme neatness. Modern components 
have been used, naturally, but this is an 
amp that looks every bit as promising 
on the inside as it must do viewed 
across a dingy stage, balanced on a milk 
crate... or rather, two milk crates. 

While it’s warming up, let’s have a 
quick look at the top panel. The two 
channels have independent Volume 
controls, but the three-way tonestack 
and Presence are shared; finally, we 


find Speed and Intensity knobs for 
the tremolo. There are two inputs per 
channel, and they’re wired in phase, so 
we should be able to patch one into the 
other for high-gain high-jinks. 

Sounds 

Humbuckers at the ready, we’ll set 
off on Channel 1 with all the tone 
controls at halfway and Volume around 
2. Unsurprisingly, it sounds pretty 
hefty. There’s a decent amount of 
clean headroom available - yes, some 
Marshall fans do like to play without 
overdrive, if only at funerals - and 
what you’re likely to notice above all is 
the huge warmth of the bottom end. It 
can be slightly loose, but in a pleasing 
way, and it’s matched by a shimmering 
top end that rings out boldly without 
harshness. So what’s going on in the 
midrange? Not that much, actually - we 
often think of the classic British voice 
as being all snarly mids, but in truth 
there’s little of that to be heard on the 
Beano album... and the 1962HW lines up 
extremely well against that template. 

With Volume around 5 we’re getting 
crunchy, as well as seriously loud, and 
the vintage warmth begins to ooze 
like lava. It’s as touch-sensitive as it is 


tonally transparent, which serves as 
an irresistible invitation to go noodling 
up the neck with jazzy fluidity. On the 
second half of the Volume dial it’s 
grinding rock and hairy blues all the 
way, with no misbehaviour in either 
bass or treble: this isn’t an ultra-high- 
gain beast but it has a fantastic tone 
for thick, pure power chords, and the 
signal-to-noise ratio is impressive. 

Channel 2 is a lot darker, and you can 
only do so much with the EQ controls, 
but there are a couple of other ways 
to brighten it up: by cranking the 
Presence, which is very sweetly voiced 
in a Vox Top Boost kind of way; or, less 
intuitively, by turning up the Volume 
on the of/?er channel. We can happily 
report that the tremolo sounds every 
bit as rich and throbby as it should, 
with a conservative but well-judged 
speed range. Less happily, in the case 
of our review unit it’s accompanied by 
some low-level rhythmic ‘motorboating’ 
noises. You probably wouldn’t hear it 
under chords, but it’s not the sort of 
glitch you expect at this price. 

Patching one channel into the other 
is a handy way of adding thickness and 
gain, as well as certain amount of tonal 
versatility, but there’s more fun to be 
had by using an A/B switch to hop from 
one to the other: as long as you can 
match the tones up reasonably well, this 
makes the 1962HW a nifty channel- 
switcher for live use. 

1958X 

Marshall’s 1974 combo, a lightweight 
18-watter with a single Greenback, 


FINAL SCORE 



1962HW 


Build Quality 

19/20 

Versatility 

17/20 

Sound 

19/20 

Value for money 

15/20 

Vibe 

20/20 

[ TOTAL 

90% 
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£25498 £1619 


FACTFILE 

195SX 


DESCRIPTION Two-Channel 
18W 2x10" valve combo 
with 3 X ECC83 and 2 x EL84 
valves plus EZ81 rectifier. 
Made in the UK 
PRICE £1619 including 
footswitch 


TOP PANEL On/off and 
Standby switches; Speed 
and Intensity for tremolo; 
Channel 1 Tone, Volume and 
two inputs, Channel 2 Tone, 
Volume and two inputs 
BOTTOM PANEL Output 
impedance selector, two 
speaker outputs, 
footswitch input for 
tremolo bypass 
(unbalanced jack) 
DIMENSIONS 61cmwide, 
53.5cm high, 23cm deep 
WEIGHT 19.5kg/43lbs 


Like this? 

Try this... 

Marshall 

1974X 

For £50 less you can have 
the 1x12" version of the 
world’s most famous 18W 
amplifier 
RRP £1569 


Cornell 

Plexi 18/20 Combo 

An excellent Marshall type 
with a pair of 10" speakers, 
also available as a 1x12" 
(for £1535) 

RRP £1580 


JPF 

Regent 25 

Sitting somewhere between 
our two Marshalls, this 
2x10" combo uses KT66s to 
blast out 25W; add £200 for 
alnico speakers 
RRP £1175 



The 1958X pleads to be pushed, and 
if anything ifs even more organic and 
responsive than the bigger amp 


is something of a legend in its own 
right, and thanks to its simpler circuit 
it has probably been the starting point 
for more ‘tributes’ (and overt clones) 
than the Bluesbreaker itself. The 1974X 
reissue has been around for some years 
now, and despite some transformer 
issues on early samples it’s a gem. 

The 1958X version swaps the 12" 
speaker for a pair of ‘aged’ 15W 
Celestion GlOFs, which should give it 
just a touch more room-filling reach. 
This has been done without having to 
make the cabinet any wider, and next 
to the 1962HW it really does look like a 
baby elephant nuzzling its mum. This 
model doesn’t have a negative feedback 
loop, so there’s no Presence control and 
we can expect a more open, perhaps 
slightly more Vox-like sound. 


Sounds 

This time it’s the tremolo channel that’s 
brighter. There is some clean stuff 
available at low levels, but not a lot: the 
mini-Bluesbreaker is an amp that pleads 
to be pushed into overdrive. If anything 
it’s even more organic and responsive 
than the bigger amp, with a ‘sweet spot’ 
that extends most of the way round the 
Volume dial: delicately plucked chords 
can be virtually dirt-free, but dig into 
single notes with some intent and they 
come out thick and buttery. 

At full volume the 1958X is doing its 
very best to match the mighty tone of 
the 30-watter - there’s less thump to 
the chest, and the cathode-biased EL84 
output valves make it more fresh and 
fizzy, but this is nobody’s runt. 


There are no motorboating issues 
with the tremolo this time, and the 
effect is just as tasty as it is on the 
other amp. It’s a deep pulse even with 
Intensity down to about 3, and when you 
set both controls to full it gets pretty 
extreme. If you’re lucky enough to have 
an audience, and would like to keep 
them, you might want to go easy here. 

We should just mention a couple 
more differences between the two 
amps: the 1958X’s two channels are not 
wired in phase, so patching one into 
the other sounds flat rather than fat; 
and those cute footswitches are not 
interchangeable, as the 1962HW’s has 
a balanced cable. We found this out by 
getting them mixed up and losing about 
10 minutes wondering why the tremolo 
wasn’t working. Whoops. 

Verdict 

Maybe people go on too much about the 
woody clonk of the ‘British sound’ - you 
can’t get more British than these 
Buckinghamshire-built beauties, and yet 
they’re both as sweetly transparent in 
the midrange as anything to come out 
of California. What they offer above all 
is two slightly different kinds of big, 
smooth, crunchy overdrive. Marshall 
will never be able to please all the 
cork-sniffers, or undercut the indie 
makers standing on its shoulders; but 
these are the real thing and, one 
tremolo niggle aside, they’re nothing 
short of gorgeous. 


FINAL SCORE 



MARSHALL 1958X 


Build Quality 

20/20 

Versatility 

17/20 

Sound 

19/20 

Value for money 

16/20 

Vibe 

20/20 

TOTAL 

92% 
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ELECTRO-ACOUSTIC GUITAR 

£369.95 





FACTHLE 

Tanglewood 

TW130SMCE 


DESCRIPTION Cutaway 
orchestra-size electro 
acoustic. Made in China 
PRICE £369.95 


This all-mahogany fingerpicker comes attractively decked 
out with a slotted head, a cutaway, simple decoration and a 
B-Band system with soundhole control. Review by Huw Price 


I n the world of steel-string acoustic 
guitars, slotted deadstocks are 
about as old-school as it gets. 
They’re a vestige of the European 
tradition of guitar making that pioneers 
of American guitar manufacturing such 
as CF Martin and the Larson brothers 
carried with them to the new world. 

Slotheads are typically associated 
with smaller body sizes and necks that 
join at the 12th fret, but the Tanglewood 
TW130SMCE has an orchestra-size body 
with a 14th fret join and a cutaway for 
access all the way up to the 20th fret. 
Combining vintage and new features in 
this way can often result in guitars that 
look oddly out of proportion, but the 
TW1305MCE slots into Tanglewood’s 
Premier Historic Series just fine. 

The next most striking feature is that 
the TW130SMCE is all one colour - and 
that’s because it’s all one type of wood. 
To be strictly accurate rosewood has 
been used for the fingerboard, bridge 
and peghead overlay, but otherwise 
the overriding theme is mahogany of 
the African variety. The back is fairly 
plain, but better-looking timber has 
been used for the sides and the best 
stuff has been reserved for the top. 

The sides are laminated but the top 
and back are solid, and that’s easy 
enough to determine thanks to the 
absence of binding. In fact the only 



Slotheads are associated with smaller 
12-fret guitars but this Tanglewood has 
a I4th-fret neck join and a cutaway 


decorative flourish on the whole body is 
the herringbone rosette. Even the body 
finish is satin of the open-pore variety, 
but the austere vibe suits the updated 
depression era aesthetic just fine. 

Unlike the body, the neck has a smooth 
satin feel and grain filler was clearly 
used before the finish was applied. 

The rounded deadstock slots and 
the open-gear butterbean tuners 


provide an interesting counterpoint 
to the contemporary B-Band Crescent 
pickup system. At a first glance you 
may even miss the stealthy little control 
unit, because the controls are tucked 
away inside the soundhole; just curl 
your fingers around the edge to adjust 
volume, treble and bass. There’s also a 
phase switch and a battery status light. 
A sealable battery pouch is attached 


BUILD Solid mahogany top 
and back with laminated 
mahogany back and sides, 
mahogany neck, rosewood 
fingerboard and bridge, 
herringbone rosette, open 
gear tuners, B-Band 
Crescent pickup system 
LEFT-HANDERS Yes 
FINISH Open pore satin 
body, smooth satin neck 

SCALE LENGTH 

650mm/25.6" 

NECK WIDTH 
Nut 43mm 
12th fret 53mm 
DEPTH OF NECK 
First fret 20mm 
Ninth fret 21mm 
STRING SPACING 
Nut 37mm 
Bridge 55mm 
ACTION AS SUPPLIED 
12th fret treble 2mm 
12th fret bass 3.5mm 
WEIGHT 1.8kg/3.96lbs 

CONTACT Tanglewood 
0113 2872991 

www.tanglewoodguitars.co.uk 
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ELECTRO-ACOUSTIC GUITAR 

£369.95 


Like this? 

Try this... 

Framus 

FF-14MCENS 
Legacy Series 

Neat-looking solid hog-top 
cutaway guitar with a solid 
mahogany top, mahogany 
back and sides, rosewood 
fingerboard, dot inlays, 
black body and neck 
bindings, abalone rosette, 
scalloped X-bracing, 
rosewood bridge, bone nut 
and saddle, Fishman lsys+ 
pickup system with tuner 
and natural satin finish 
RRP £242 


Hudson 

OMSM 

A satin-finished non- 
cutaway Orchestra Model 
electro acoustic with a solid 
mahogany top and solid 
mahogany back and sides, 
rosewood bridge and 
fingerboard, B-Band A1-2N 
system with soundhole 
volume control 
RRP £325 

Fender 

CD-140SCE 

Cutaway electro-acoustic 
with solid mahogany top 
and laminated mahogany 
back and sides, mahogany 
neck, rosewood 
fingerboard, Fishman 
Presys pickup system with 
active onboard preamp, 
gloss urethane finish and 
chrome hardware 
RRP £273 



The TW130SMCE has a characterful 
and enjoyable tone with brightness, 
complexity and a direct midrange 


to the neck block, and the pickup itself 
is an undersaddle piezo. 

Nubone is the material used for 
the nut and compensated saddle. In 
case you’re wondering, Nubone is 
nether bone nor particularly new. It’s a 
lightweight but extremely rigid product 
Graph Tech describe as a derivation 
of the more widely-known Tusq. It has 
been especially formulated, they say, to 
mimic the sonic qualities of traditional 
high quality bone while providing vastly 
superior consistency for large-scale 
instrument manufacturers. 

Peering through the soundhole, it’s 
evident that the TW130SMCE has been 
made with a lot of care. The braces 
are smooth, all the joins and tucks 
are neatly done, and there’s no glue 
squeeze out to be seen. Our review 
example arrived with a medium-low 
action and there is plenty of scope 
for adjustment both upwards and 
downwards. Our only gripe would be 


the sharp edges of the nut, but a few 
minutes of careful filing or sanding 
would remedy that in no time. 

Sound 

Guitar companies like Martin started 
making plain, no-frills all-mahogany 
acoustics during the Great Depression. 
How fitting, then, that mahogany 
guitars appear to be enjoying something 
of a revival during yet another 
calamitous economic downturn. Not all 
of these mahogany-topped guitars are 
affordable for cash-strapped musicians, 
but this Tanglewood certainly is. 

The first thing we noticed was the 
way the whole body vibrates against 
your chest when the low strings are 
played. You can actually feel the wood 
moving, and whether you’re assessing 
an acoustic or electric, this is always 
a sure sign that you have a live one in 
your hands. The TW130SMCE has a very 
characterful and enjoyable tone that’s 



pretty far removed from the ubiquitous 
spruce sound. The bass is relatively 
deep and well-focused but the upper 
treble harmonics do not swamp the 
fundamental frequencies. This guitar 
certainly has enough brightness and 
complexity but it really expresses itself 
through the directness of its midrange. 

While both lively and resonant, the 
TW130SMCE does have a slightly rough 
and clangy quality. This may not be 
to everybody’s taste but we certainly 
like it and it lends itself very well to 
rootsy picking of the blues and country 
varieties. It makes for an effortlessly 
convincing bottleneck tone, too. 

Having said that, we feel that a set of 



phosphor bronze strings might help the 
TW130SMCE to produce an even richer, 
smoother and more complex tone than 
the factory-fitted 80/20 coated bronze 
strings. We’d be quite keen to try a set 
of round core strings too, simply to 
ramp the rootsiness up to the max. 

The control layout is well thought- 
out. The phase switch is located dead 
centre, which gives you a reference 
point, then the volume control is to the 
right, and the treble and bass controls 
to the left. Once you get used to it, 
adjustments are quick and easy. 

For such a lively instrument the 
TW130SMCE is remarkably feedback- 
resistant. Perhaps we’re imagining 
things, but undersaddle piezos are 
either getting better or manufacturers 
have finally figured out that the 
onboard circuitry should filter out the 
harsher high frequency content for you. 
Either way, the TW1305MCE system’s 
starting point is pretty good and you 
can use the controls for fine-tuning your 
tone rather than damage limitation. 

Verdict 

Guitars in this price range with a solid 
mahogany back as well as a solid 
mahogany top are hard to come by, and 
that extra bit of tone timber does make 
for a very engaging and enjoyable 
acoustic tone. When you factor in the 
cutaway and a very useable pickup 
system, what’s not to like? 


—FINAL SCORE- 



TANGLEWOOD TW130SMCE 


Build Quality 

19/20 

Playability 

18/20 

Sound 

18/20 

Value for money 

18/20 

Looks 

20/20 

TOTAL 

93% 
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TECHNIGA 

System 10 Stompbox 

Audio-Technica’s foray into the wireless world comes with 
fine quality built in and the ability to switch between two 
amps, or an amp and a tuner. Review by Richard Purvis 


FAcrniiE 

System 10 
Stompbox 

SPECS Digitai wireiess 
transmitter and receiver 
with ABY channei switching. 
Made in China 
RRP £319 


CONTROLS Transmitter: On/ 
off/mute button, voiume 
trimpot in battery 
compartment (2 x AA); 
Receiver: main footswitch, 
switch for either/both 
output mode, System ID and 
Pair buttons for using 
muitipie transmitters, 12v 
input (adapter inciuded) 

OPERATING FREQUENCY 

02.4GHz 


T he best thing about guitar 
leads is the way they never 
get twisted, tangled, stood 
on, tripped over, mixed up or 
lost, and don’t restrict your movement 
in any way. Oh, and the way they 
don’t cause any signal degradation 
whatsoever, no matter how long they 
are. They’re great, aren’t they? 

No, alright, they’re a pest. So it’s 
no wonder some people invest in 
a wireless guitar system - and no 
wonder a company like Audio-Technica, 
best known for its microphones and 
headphones, should want to get in 
on that market. But this isn’t just an 
invisible cable: it’s also an ABY switch, 
allowing you to hop between two amps 
(or between one and both, or between 
an amp and a tuner) without being 
wired up to either of them. Nice idea. 

The System 10 Stompbox is a 
digital device but it’s 24-bit and we 
are promised ‘ultimate sound quality’. 
You’ll still need two leads to go from 
the receiver to your amps/pedals, but 
you’re all clear at the guitar end - with 
just a small transmitter clipped onto 
your strap or belt - and can crowdsurf 
freely until your worshippers’ arms 


get tired. Sadly there isn’t a second 
footswitch for choosing between ‘A 
or B’ and ‘A and B’ modes, just a little 
slider at the rear of the unit. The digital 
display allows you to select which 
transmitter to link up with - it can work 
with up to eight - but if you’re using it 
with a single guitar you should never 
have to touch that stuff. 

In use 

With two amps on standby, we power 
up the receiver’s 12v adapter, then plug 
the transmitter into a guitar and hold 
down the power switch for five seconds 
to turn it on. Almost instantly we have 
happy blue lights on both units, and 
when we switch on the amps we’re 
cooking. Wow, who said this wireless 
business was complicated? 

There’s no obvious ‘digitalness’ in the 
sound - maybe just a bit more clarity 
and edge than going through two full- 
length cables. Audio-Technica claims 
an operating range of 60 feet in a clear 
environment with no interfering signals, 
and that doesn’t seem unrealistic. 
Plugged into an amp in my loft studio, 

I strummed my way down two flights 
of stairs like an electrified wandering 


minstrel and could still hear it blasting 
away; it only started cutting out at the 
very furthest corner of the building. 

The only real pity is that there’s a 
slight delay between stomping and the 
actual switching. This is most noticeable 
in ‘A or B’ mode, where the little slice 
of silence as it jumps from one output 
to the other is quite jarring. Mid-song 
amp-hopping’s probably out, then. 

Verdict 

It has obvious limitations, but the 
System 10 Stompbox will impress you 
with its simplicity as well as its sonic 
purity - especially if all you want it to do 
is mute your amp while you tune up. 
Been thinking about wireless? Maybe 
it’s time to make the switch. 


FINAL SCORE 



SYSTEM 10 STOMPBOX 

Build Quality 

16/20 

Ease of use 

20/20 

Sound 

18/20 

Value for money 

15/20 

Looks 

17/20 

TOTAL 

86% 


Dimensions 

5.5" X 5.5" X 7" 

Weight 2kg/4.5lbs 

CONTACT Audio-Technica 
0113 277 1441 
www.audio-technica.com 


Like this? 

Try this... 

Electro-Harmonix 

Switchblade-i- 

Already have a wireless 
system? You could always 
plug the receiver into this 
super-cheap passive ABY 
switch, and away you go 
RRP £30 approx 

Pete Cornish 

A/B/C Box 

Alternatively there’s this 
not-so-cheap buffered 
three-way device from the 
great British boffin 
RRP £459 

Ingenious Audio 

Jack Wireless 
Guitar Cable 

Recently funded on 
KI«KH4rt4rn thfs 
UK-designed transmitter 
can connect directly to any 
wi-fi-enabled device 
RRP tba 
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ELECTRIC BASS 

£691.99 




Dub King Bass 

The Reverend Dub King brings a welcome splash of originality to the 
short-scale semi-hollow bass market. Review by Gareth Morgan 


W e’ve come across a 
few interesting semi- 
hollowbody basses 
over the last 12 months, 
firstly in May 2014 (Vol 25 No 8) with 
the Peerless Retromatic B2 and, most 
recently, three issues ago in fact, 

(Jan 2015, Vol 26 No 4) Duesenberg’s 
Motown Bass. Both were handsome 
instruments with a single cutaway, and 
a single f-hole, with the Duesenberg 
proving itself to be just a little more 
versatile, albeit at almost twice the 
price. This month it’s the turn of the 
Reverend Dub King. 

Reverend Guitars was established in 
1997 in East Detroit, USA, by Joe Naylor, 
a guitarist who used his background 
experience in industrial design and 
lutherie to create distinctive-looking 
instruments, using many non-traditional 
materials, with inspiration taken from 
semi-hollowbody Silvertone models and 
Gibson’s classic ES-335. Early models 
had a mahogany core with phenolic 
laminate back and sides framed by 
a strip of moulded plastic, and were 
identical in body shape. Plenty of 
more traditionally-constructed guitars 
followed, split into bolt-on or neck- 
through models. 

Initially the guitars were distributed 
to shops in the time-honoured fashion, 
but Naylor eventually decided to sell 
direct, making the company more cost- 
efficient, and in 2006 shifted production 
from the USA to Korea, where the 
guitars are manufactured by the Mirr 
Music Co, thus cutting costs still further. 

In the Reverend bass catalogue there 
was first the Rumblefish, a critically 



The Dub King uses a korina body with 
a solid spruce top and the set neck is 
korina again with walnut stringers 


well-received and very handsome four- 
stringer that was quickly discontinued. 
Never mind, because the Reverend 
bass roster now boasts eight models, 
including a signature model made for 
American bassist/singer/composer 
Meshell Ndegeochello. 

Reverend’s Dub King is certainly an 
extremely fine looking bass and follows 
the basic template established by our 
previous victims: semi-hollowbody 
construction, with solid lower bout 
and chambered upper denoted by the 
tell-tale f-hole, and a single cutaway - 
although the solid chunk that effectively 
forms the front bout curves subtly back 
towards the body, almost in the style of 
a Telecaster, rather simply completing 
the naturally suggested curve. The 


lower cutaway is nicely recessed for 
excellent access to the highest fret. 

The body itself has korina (or white 
limba), a wood from tropical western 
Africa with excellent resonance, at its 
core, the same wood forming the back 
and sides, with construction completed 
by the application of a solid spruce 
top, its subtle grain pattern almost 
swamped by the cheery ‘rock orange’ 
finish. Further nostalgic credentials 
are established by the cream binding 
strip that separates top and sides, and 
the way the lower edge of the three-ply 
black/white/black pickguard tracks the 
body’s curves is a nice detail. 

Reverend differentiate their basses 
by the method used to secure the neck, 
and the DK comes from the Set-Neck 


FACTFILE 

Reverend Dub King 
Bass 

DESCRIPTION 

Semi-hollowbody bass. 
Made in Korea 
PRICE £691.99 


BUILD Semi-hollowbody 
with korina core, back and 
sides and spruce top, set 
five-piece korina/walnut 
neck with 21 medium jumbo 
nickel frets on a rosewood 
fingerboard. Open gear 
tuners and Reverend (semi) 
string-through or top-load 
bridge. Chrome hardware 

ELECTRICS Passive with one 
Reverend Thick Brick bridge 
pickup and one Split Brick 
neck pickup. Volume, Tone 
and Pickup Pan controls 
LEFT-HANDERS No 
FINISH Rock orange, 
tobacco sunburst 
RANGE OPTIONS None 


SCALE LENGTH 

760mm/30" 

NECK WIDTH 
Nut 43mm 
12th fret 56mm 
DEPTH OF NECK 
First fret 21mm 
12th fret 24mm 
STRING SPACING 
Nut 11.5mm 
Bridge 19mm 
ACTION AS SUPPLIED 
12th fret treble 2.0mm 
12th fret bass 2.5mm 
WEIGHT 

3.77kg/8.31lbs 

CONTACT Vintage and 

Modern Guitars 

01844 261 447 

WWW. reve re nd gu i tars.co. u k 
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ELECTRIC BASS 

£691.99 


Like this? 
Try this... 


Warwick 

RockBass Star Bass 

This reworking of the 
Framus has a laminated 
maple body with f-holes 
and authentic sounds 
RRP £789 

Peerless 

Retromatic B2 

The Peerless Retromatic B2 
is a well put-together 
twin-pickup semi-acoustic 
bass, and extremely 
handsome with it 
RRP £999 

Epiphone 

Jack Casady Signature 

The Epiphone Jack Casady 
Signature model is a 
twin-cutaway option with a 
similar body size and a rich 
sounding single pickup 
RRP £899 



Pickups have been chosen to get 
the maximum clarity from the 
short-scale, semi-hollow design 


The Dub King's pan control is interesting 
because you actually do get audible 
degrees of mix between each pickup 


Series (as opposed to Bolt-On). The neck 
to be secured to the body via mortise 
and tenon or dovetail joint and a good 
adhesive. It comprises a five-piece 
laminate of three chunks of korina 


down to the bridge’s baseplate, which 
Reverend say enhances clarity and 
attack. Adjustments require a small 
Phillips screwdriver and an Allen key. 
No active electronics here - the 


separated by walnut stringers, also with 
cream binding; Reverend describe the 
neck as having a ‘medium oval’ profile 
but it’s slimmer and more playable than 
the name suggests and it feels really 
easy under the hand, especially with 
the 30" scale. There’s a similar look to 
the headstock as with both Peerless and 
Duesenberg: it’s a squashed oblong with 
a half-moon bulge on top, back-angled 
in the Gibson style, and fitted with a set 
of chrome open-gear tuners. Rosewood 
is employed for the fingerboard and it 
houses 21 medium nickel frets with no 
tang blemishes, plus a set of old-school 
pearloid block markers. A sister set of 
black dots is embedded in the binding 
along the top edge. 

Reverend fit their own bridge, a 
chunky chrome unit with optional 
top-load or semi-string through facility, 
where each saddle can be locked 



Reverend is passive and comes a pair 
of the company’s own pickups, a Thick 
Brick Bridge model for ‘warmth’, 
‘thickness’ and ‘strong mids’, ‘punchy 
like an active but more organic- 
sounding’, and a Split Brick Neck pickup 
butted right up to the neck, offering 
‘strong lows and highs’ plus ‘open mids’. 
These are hooked up to a line of three 
potentiometers: two Tele-style knurled 
chrome knobs for master volume and 
master tone, plus a black plastic knob 
which serves as a pickup pan. Visually, 
it would probably be better with three 
chrome knobs, as the plastic control 
cheapens the otherwise classy look. 

Sounds 

The Dub King balances decently well on 
a strap. The extra girth and the lack of 
comfort chamfering endemic in all semi- 
hollowbody basses takes a bit of getting 
used to, but it isn’t a serious issue. 

Plugging in uncovers a warm, 
thudding tone with lots of harmonic life 
- not as much zing as a Danelectro, but 
we’re heading in that direction. The E 
string has a righteous growl to it and the 
middle strings have plenty of punch and 
a raspy clarity, with just about the right 
amount of high-mid zing for brightness 
without excessive honk. Responsiveness 
is pleasingly even across the fretboard, 
and though the G string sounds just a 
touch bright to our ears, you could use 
that to make sure upper-register work 
comes over clearly. Indeed, there’s 
plenty of evidence of lively highs on 


display here - they get a bit honky if you 
really attack the Dub King, but if you 
lay back a bit then they speak sweetly. 
Backing off the tone control reduces 
the crunchy attack slowly and almost 
imperceptibly, until just before the 
dubby morass that is full cut, you’ll find 
a softer, more rubbery sound with more 
focus on the fundamentals - great for 
old-school funk riffs or solid grooving. 

The choice of a pan control over a 
conventional three-way switch proves 
interesting, because you actually do get 
audible degrees of mix between each 
pickup. Nudge it towards the soloed 
neck pickup and you start to get a hint 
of raspy acousticisms, shifting more 
obvious air, with a tightening midrange 
and amplified snarl. Output level is also 
much louder than in twin-pickup mode, 
and the extra size puts it squarely in 
your face - one of those sounds that 
tempts you into aggressive blues riffing. 
If you chop the tone dial back, the softer 
notes edges and heavier bottom end 
thump moves the sound in a rootsier 
direction, with walking bass styles 
sounding especially sweet. 

Soloing the bridge pickup and playing 
fingerstyle reveals a throaty, bubbling 
sound that’s sharp and snappy with just 
the right amount of high-mid gurgle. In 
truth it’s a bit over-lively, but blending 
the pan control back towards twin 
pickup mode gradually reduces the 
sharpness of attack, while chopping the 
tone control right back also helps, and 
the fat, tight end result is well worth it. 

Verdict 

Reverend’s Dub King is a very good little 
bass, and though you can’t really attack 
it with contemporary techniques 
expecting to get the appropriate sound, 
what’s on offer is fundamentally good. 
There’s plenty of air in the tone, and this 
- as well as the stand-out looks - helps 
push it in a jangly guitar band, old 
school soul or bluesy direction. It’s well 
put-together, and though it’s at the 
higher end of ‘affordable’, if you fancy a 
lively semi-hollowbody as a main, 
second or even third instrument, you’ll 
do yourself a disservice if you don’t 
check one of these out. 


FINAL SCORE 


REVEREND DUB KING BASS 


Build Quality 

18/20 

Playability 

16/20 

Sound 

17/20 

Value for money 

17/20 

Vibe 

18/20 

TOTAL 

86 % 
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Visit our website for more great products 



RICKENBACKER 381 V69 MAPLEGLO £3699 

The zenith of Rickenbacker’s electric guitar making art. This incredibly rare model 381 
has a hand carved premium charactered maple body, checkered binding, vintage 


‘toaster-top’ pickups, stereo outputs and all the jangle and shimmer you could ask for. 


One of the biggest selections of British made acoustic guitars available 
from stock anywhere in the country. Guitars by Patrick James Eggle, 
Lowden, Atkin, Brook, Moon, Gordon Smith, even the occasional Fylde 
and Dave King. Browse and try these and our fantastic choice of other 
acoustics, electrics, classicals, folk and orchestral instruments. 


More than 1 50 Years of expertise in musical instrument retail. 
Spacious city centre location, 1 5,000sq ft spread over five floors. 
Extensive range of strings, brass & woodwind, acoustic pianos, digital 
pianos & keyboards. Huge sheet music department. Vinyl, DVDs, GDs 
& software. Piano tuning & servicing. Insurance valuations & more. 

www.forsyths.co.uk/guitars 

Forsyth Brothers Ltd, 126 Deansgate, Manchester M3 2GR 
0161 834 3281 ext. 606 guitars@forsyths.co.uk 

@ForsythMusic Forsyths.Music.Shop 
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The largest selection of 
new and used 
bass gear in the UK 

Shop opening hours 
Monday - Saturday 
9.00am - 5.30pm 
Free Parking 
Just off M40 


SUBSCRIBE TO OUR 



Tel: 01 926 886433 


Unit 12, Rigby Close, Heathcote Ind Est, Warwick, CV34 6TH 
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£1542 


FACTHLE 

KEMPER 
PROFILER HEAP 

SPECS Single-channel 
600W digital profiling/ 
modelling amplifier for 
bass. Made in Germany 
RRP £1542 


Profiler Head 


Pino Palladino, Tony Levin and a bunch of other big names are using the 
Kemper Profiler, now expanded for bass. Review by Gareth Morgan 


n 2011 Christoph Kemper, 
developer of Access Virus 
synthesisers, launched the 
Profiler, a system for profiling or 
modelling guitar amps which, rather 
than employing analysing circuitry, uses 
a note or sound the amp creates as a 
basis for the ‘profile’. These are then 
stored and can then be combined in 
innumerable ways together with stored 
profiled effects, a selection of modelled 
cabinets and other amp profiles, and 
naturally they can also be EQ’d. Of 
course, all the results can be tucked 
away for future reference and you can 
get online updates via USB stick from 
Kemper’s website, where a library of 
shared profiles is also accessible. Not 
only that, using a simple mic’ing process 
and appropriate connections (all clearly 
explained in the frankly daunting 69- 
page manual), you can profile sounds 
from favourite amps, creating a massive 
amp/cab/FX library for gigs or studio. 

Up to now bass players weren’t 
getting the benefit of Kemper’s system 
but that’s all changed with a ‘re- 
veiling’ of the Profiler - with added 
bass power. It’s still housed in a green 
metal chassis with grey front and back 
panels approximately 394mm wide, 
215mm high and 176mm deep, and its 
6kg/l3lb payload is unlikely to cause 
sleepless nights. The Profiler Head has 
600W under its hood (the rack version 
is non-powered) and there’s a dizzying 


selection of controls, ranging from some 
with commonly identifiable functions 
- Gain, Noisegate, Mix- to the bottom 
mainly unlabelled row controlling EQ 
and a myriad of white flashing buttons. 
The rear panel is equally impressive 
with FX loop, speaker, MIDI, USB and Dl 
Out connectivity, amongst others. 

Sounds 

The bass patches are added to the 
alphabetic directory of profiles, 
although we’ve have preferred them 
in a designated section. You’ll do lot of 
menu trawling early on, although the 
library order can be easily manipulated. 
Assessing the sounds is almost pointless 
as you can add to the library from both 
your own raw material and website, 
but checking out shaping possibilities 
is well worth it. Browsing through for 
bass sounds is not the most fun thing 
in the world to do but we settled on 
one called Black Bass Clean, ditching 
the reverb and chorus. The LED display 
panel is well laid out, with FX/shaping 
chain along the top, author’s name 
on the right and EQ along the bottom, 
below name of the chosen sound. Black 
Bass is a thick tone with warm, valve 
fatness, a slightly soupy, dark-hued 
midrange and clean, even highs. Using 
the EQ parameters - Bass, Middle, 

Treble and Presence - with five clicks 
of cut or boost indicated onscreen, you 
can thin it out, uncovering a wonderfully 


even full-range sound, or boost for a 
room-shaking woolly overload. Cutting 
Middle scoops the proceedings but 
boosting tightens everything up, adding 
contemporary crispness and attack. 
Treble and Presence spring clean the 
highs which sing without inducing fret 
noise, enlivening across the whole 
fretboard. With this patch, the EQ works 
so instinctively that cuts and boosts do 
exactly what you expect. 

Verdict 

To say we’ve scratched the surface here 
is the understatement of the century. 
This is a really important piece of kit for 
guitarists and bassists, with zillions of 
uses and endless potential. If you’re a 
sonically inquisitive guitarist or bassist, 
or write and record for a living, this may 
be one of the most important purchases 
you’ll ever make, especially if you learn 
to make your own profiles effectively. 
It’s complex, but if you try one, you will 
certainly have a massive re-think. 


FINAL SCORE 



KEMPER PROFILER HEAD 

Build Quality 

18/20 

Versatility 

20/20 

Sound 

18/20 

Value for money 

18/20 

Looks 

16/20 

TOTAL 

90% 



CONTROLS 17, including 
Gain, four-band EQ, various 
FX parameters and Master 
Volume, plus 38 buttons 
including Rig Select, EQ/ 
Amp/Cabinet/Stack On/Off, 
FX select, etc. Various jack 
sockets including FX loop. 
Monitor Out and Direct 
Output/Send, MIDI In, Out, 
Thru sockets. Left and Right 
Main(DI) Output XLR 
sockets, S/PDIF In and Out 
mini jack sockets 

RANGE OPTIONS 

Profiler Rack, non-powered 
version, £1155 

DIMENSIONS 

5.5" X 5.5" X 7" 

WEIGHT 6kg/13.2lbs 

CONTACT +49 2361937 6824 
www.kemperamps.com 


Like this? 
Try this... 


Boss 

GT-100 

Whilst there’s nothing to 
directly match the Profiler 
in its ability to actually 
model, there’s plenty of 
gear that uses modelling 
technology in the form of 
pedalboards like the 
reliable Boss GT-lOO 
RRP £531 

Zoom 

G5 

Similarly, the Zoom G5 
mixes effects with modelled 
amps and cabs 
RRP £259 

Line 6 

AMPLIFil50& 

Spider IVHD150 

Line 6 are also a major 
player, with the AMPLIFI 
150 modelling combo and 
Spider IV HD150 head 
RRP £483 & £753.17 
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THE WONDERFUL 
WORLD OF AMPS 

This month Sid Bishop looks at the fast-changing 
world of amplifiers, the other half of rock’n’roll... 


amps in recent years and are now much more 
aware of what they actually do, what their 
capabilities are, and how our eventual choice 
of equipment has a bearing on the sounds we 
produce. Furthermore we also now have a 
wealth of competing products to choose from. 

Over time, we’ve formed firmly held 
opinions on amplifiers. Some players prefer 
valve amps, some solid state, and some might 
even favour a hybrid, and all have quite logical 
reasons for doing so. Many players are 
captivated by the romantic appeal of a 
genuine vintage amplifier, whilst yet more 
have been swayed by the new generation of 
modelling amps. We tend to buy whatever is 
most suitable for our needs at the time. 


Gretsch 
Electromatic 
Deluxe, made by Valeo 


We are fortunate that there are a large 
number of amp manufacturers around today, 
though this hasn’t always been the case. Most 
of the major guitar manufacturers produce a 
range of amps to complement their guitars, or 
at least have done in years past, and in 
addition the current market seems to be 
saturated by small boutique makers who offer 
us really beautifully crafted pieces of 
equipment, at a price of course. One of my 
brief internet surfs has just uncovered around 
30 such makers. There are other marques 
who, for a variety of reasons, are now 
consigned to history, and examples turn up 
sporadically on the vintage market, usually at 
very high prices too, such is the current 
obsession for all things retro. 

Back when the electric guitar was first 
invented in the mid-’30s a purchaser’s choice 
of amp will have been very limited, essential 
though it was. Makers such as Gibson, 
Epiphone, Gretsch and Rickenbacker all 
produced complementary amplifiers, though 


Above, a rare and super-early Fender with chrome 
front strips and even a wooden handle 

appearing primitive to our modern eyes, and 
often looking like little more than picnic cases 
with a speaker mounted inside them. 
Generally kicking out all of five or six watts, 
they were nonetheless the state of the art at 
the time, and seemed adequate for the jazz 
and country bands of the day. Very few survive 
from this period, and those that do are really 
museum pieces. Further development in 
amplifiers, or guitars come to that, had to be 
put on hold during the inconvenient 
interruption that was the Second World War. 

Upon the advent of rock and roll in the 
1950S and the massive surge in the popularity 
of the electric guitar that went hand-in-glove 
with that particular genre, it soon became 
obvious that something more was required. 
More power became essential as the decade 
progressed, and loW amps gave way to 20W 
amps, which in turn were superseded by 50W 
units, and so the 'arms race’ continued. Not 
for the first time Fender led the way, and even 
by 1952 had already introduced the awesome 
Twin amp. This generated 65 W in its original 
form, but by 1958 had been redesigned to 
deliver a truly gigantic 85W. Fender have 
made many varieties of the amp in the years 
since, including solid-state versions, and still 
produce a Twin to this day, even one 
reproducing the attractive, though ultimately 
impractical, varnished tweed covering. 


W hilst I was spending all 
those entertaining years 
working in guitar shops I 
noticed, time and again, 
that my customers would sacrifice a great 
amount of time selecting the guitar of their 
dreams, gladly spending virtually every 
penny they could gather together, then 
finally, almost as an afterthought, buy an 
amplifier to plug it in to, and this particular 
item usually as cheaply as possible. 

When I started out I was guilty of the 
same thing, so I’m in no position to 
pass judgement. An amplifier was an 
essential purchase, you couldn’t manage 
to do very much without one, but most 
viewed it as nothing more than a black 
box whose sole purpose was to make their 
prized new guitar audible. We couldn’t 
have been more wrong. 

After many years of playing and 
countless hours listening to others, I now 
realise just how crucial the choice of an 
amplifier is. A relatively cheap guitar played 
through a good quality amp will usually 
sound pretty good, whereas an expensive 
top-of-the-range guitar played through a 
crappy amp will sound, well, like crap. The 
amplifier gives your guitar its voice. It’s a 
vitally important piece of kit, and there is 
some logic to the view that in reality greater 
care, not to mention financial investment, 
should be expended on your choice of amp 
rather than your choice of guitar. 

We’ve all become more educated about 


Left, a handsome late ’50s TV12 combo from 
Selmer, the pioneer of British amp manufacturing 
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Needless to say original fully working 
examples of these, and indeed all other 
'tweed’ Fender amps, currently fetch very 
serious money. As I’m sure you know 
none of these beauties were available to us 
here in the UK at the time due to the 
post-war embargo on US-made goods 
which was not finally lifted until mid 1959. 
Any that you might see here now therefore 
have been bought over in later years by 
enthusiasts, dealers and collectors. 

We British buyers would be forced to 
choose from a very limited range which 
might at best have included a Selmer, a 
Dallas, a Fenton-Weill or an early type Vox or 
WEM (Watkins Electric Music). These were all 
small and limited in performance. It was all 
we had, so we just got on with it. Happily, all 
this was about to change. Really useable 
amps, such as the Vox AC30 and the Selmer 
Thunderbird Twin Fifty, amongst others, had 
appeared by the end of that decade, and we 
guitarists could at last finally start to 
seriously deafen people, and ourselves. 

The evolution of amplifiers continued 
unabated into the ’60s, and not merely in 
terms of their wattage. By the end of the 
decade we had the awesome Ampeg SVT’s, 
those wonderful Acoustic 260s and 360s, 
Fender Dual Showmans, Sunn Coliseums 
(the best big amp ever), and probably most 
memorably of all the Marshall stack, the go-to 
amp if you were really serious about blowing 
the pub windows out. They also became more 
efficient tonally, and other effects such as 
distortion, reverb, and tremolo (or vibrato) 
became common. Manufacturing processes 
improved immensely, incorporated better 
quality control and component standards, and 
entire factories sprang up designed to 
produce nothing but guitar amplifiers, so they 
were better made and more reliable. 

There was however an ever-present Achilles 
heel, and it existed within what was basically a 
piece of electrical equipment still constructed 
from designs carried over from the world of 
’30s radio technology - the valves that many 
of these amps were using. Valves would shake 
loose, rattle and cause poor connections, they 
had an unfortunate tendency to shatter if you 
happened to knock the amp over or drop it, 
and worst of all they would burn out requiring 
replacement, frequently in as little as a year. 

At some point someone thought it would be 
a really cool idea if a guitar amp could be 
made using the brand-new and space age 
technology of transistors. The very first 
transistor radios appeared as far back as 1953, 
and their benefits became quickly evident. 
They were lighter, the circuitry itself took up a 
lot less space, and they were far more reliable. 


OM 




Left, the 
Burns 
Orbit range 
led the way 
for solid 
state amps 
in the UK 
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ly US 
ers had 
mighty 
!d Twin 


It wouldn’t be too long 
before somebody 
somewhere applied the 
same technology and all of those 
advantages to other electronic 
appliances, including guitar 
amplifiers. All of the aforementioned 
valve-related problems would be 
eradicated at a stroke, and you’d have 
a piece of equipment that was 
smaller, lighter to carry to gigs, and 
offered total reliability. What could 
possibly go wrong? 

There are several competing companies 
who claim to have 'invented’ the transistor, or 
solid-state, dedicated guitar amplifier. Both 
Standel and Kay present convincing cases, 
and there are examples from both that are 
reported to date from around 1962. A small 
Gibson amp was to follow in 1963, and for 
once it was a British company that made their 
mark in the same year and the Burns Orbit 
40 and 60 arrived on the market. I owned an 
Orbit 60, purchased from Selmer s at around 
that time, so I must have had one of the very 
first examples. It was a good amp actually, at 
least to my untrained ears, was reliable, 
looked great, but my ever-increasing appetite 
for volume eventually forced me into using it 
in tandem with a Vox AC30. On one unlucky 
night on the way to a gig it flipped over in the 
back of the van and never worked again. 


With a transistor amplifier you’d have a piece of 
equipment that was smaller than a valve amp, 
lighter to carry to gigs, and offered total reliability 


A canny endorsee 
program helped 
Vox become one of 
the most visible 
brands of the ’60s 


Most other makers jumped on this 
bandwagon. The first transistor WEM and Vox 
amps appeared in 1964, Vox probably best 
remembered for the T60, Super Beatle and 
Royal Guardsman amps, and by the following 
year we would have been all but overwhelmed 
by an avalanche of transistor amps from 
Selmer, Dallas and Baldwin, with companies 
like Gibson still expanding their existing 
ranges; also, most manufacturers continued 
to offer a range of valve amps as well. 1966 
saw the first 'slant-front’ tranny amps from 
Fender; these were truly dreadful, being 
poorly made, sounding even worse, and I’ve 
been reliably informed that large quantities of 
unsold amplifiers were simply left out in the 
factory car park to rot away in the Galifornia 
sun. It was a marketing disaster for Fender, 
and it would be many years before they tried 
again. More to come next month! & 
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Ross Godfrey, guitarist with classic folk-hop-electronica trio Morcheeba and South 
London’s new folk-rockers Little Mountain, grabbed many of his beloved guitars 
while out on tour. Lars Mullen examines the spoils of his far-flung travels... 


^ hen we started 

P ^ a Morcheeba, our aim was 

^ ! to match some of the 

music we loved from 
T ▼ rock history - Hendrix, 
the West Coast California sound, Crosby, Stills 
& Nash - with more modern electronic and 
hip-hop styles,’ explains Ross Godfrey. 'Our 
singer Skye was into country music and Nina 
Simone, so it was basically a melting pot of 
new and old music, a kind of spectrum of 
musical influences that somehow fitted into 
the trip-hop sound we were known for. 

When we started the band in 1995, though, 
I only had a few guitars, and I used pretty 
much all of them on our first album. Who Can 
You Trust?, which came out in ’96. Things 
started happening for us pretty quickly, 
though, and in no time we found ourselves 
taking off on our first world tour. After 
making a few of those long treks, it became 
obvious I was somehow coming home with 
more guitars than I was going out with! So 



from that time onwards, my 
guitar collection really started 
to expand. 

T would have been in my 
late teens at the time, and 
when we were back in the UK, 
we lived in the Morcheeba 
recording studio in Clapham 
in South London. We slept 
in the studio on the floor or 
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Two mid-’eos Jaguars: the clean 
one (left) has the later pearl 
dots, the worn one has clay dots 
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the couch, so we didn’t really have any 
overheads when it came to rent, and 
every penny I earned from music I put 
back into guitars. 

‘It was obvious that the USA and 
Canada were the countries to find some 
great bargains. No matter what state 
we were in, as soon as we arrived at the 
next town I’d religiously jump off the 
tour bus and go on a mission to ogle at 
all the used guitars in the local music 
stores and pawnshops. 

‘I can distinctly recall during our 
third U S A tour going into a store 
and asking to play a Telecaster and a 
Fender Champ, both from the 1950s. 

I was only about 20 at the time and 
they gave me a kind of worried look, 
but I’ll never forget how beautiful the 
sound was. Ever since then. I’ve tried 
to recapture that kind of sound with 
my older guitars and amps. Funnily 
enough, I remember that old Tele cost 
$15,000 at the time. I went back to the 
shop 10 years later and the guy had 
bought it back in, and it was now $80,000!’ 

Hunting for undiscovered vintage gems 
quickly proved to be a good deal more fun in 
America than it had been for Ross growing 
up in Kent. Tn the UK in the ’80s you’d only 
find the odd secondhand Fender or Gibson, 
and they weren’t always the best models,’ 
he says. 'So when we began touring I was 
just mesmerised at the sheer quantity of so 
many cool guitars - especially in the U S A. 

I was in raptures checking out all the old 
bluesy guitars, weird brands like Silvertone, 
Danelectro and Mosrite... things I had never 
seen in the flesh.’ 

Even if a guitar is mint, rare and affordable, 
if it doesn’t have the sound Ross is after then 
it won’t become part of his collection. T’ve 
only ever bought guitars where I could use 
their sound to the full in the studio and live 
too,’ he promises. T wouldn’t buy a guitar 
if I didn’t have a use for it, even if it looked 
just stunning, and was really collectable. I’ve 
recorded with all of these here... and toured 
with most of them, too.’ 

Ross began his on-tour shopping with 
things that were familiar and relatively 
affordable. T’d only look at Fender models 
from the ’70s at the beginning, which at the 
time didn’t have the price tags of the pre-CBS 
models,’ he says. 'Back then the popular 
Fender guitars - Teles and Strats, for example 
- were reasonably priced in the USA, but 
there were some even better deals on some of 
the other models that were being neglected by 
collectors, like Jazzmasters and Mustangs... 
and of course Jaguars. 

'My two Jaguars are both from 1965, and 
I’ve loved them to bits ever since I bought 
them. You can see that one is quite worn, 
while the other is pretty much pristine. I 
picked up the worn one on a Canadian tour 


during one of my treks to the local guitar 
shops, but before we had left for the tour I’d 
also told a friend if he saw a decent one in 
the UK while I was away he should buy it for 
me, so there was at least a chance I’d find a 
good one. I didn’t think any more of it, then a 
little while after we got back from that tour, he 
knocked on the door with the other one, and it 
was in mint condition! 

'Although they’re both ’65s, the cleaner one 
has a thicker headstock. I use this one in the 
studio a lot; it has a lot more top-end jangle 
than the battered one, which I take on tour 
with Morcheeba. My tech is always saying I 
should put a Gibson-style bridge on it as the 
strings often bounce out of the saddles, but 
that would be sacrilege. 


'I don’t know if it’s because it’s 
had a lot more use, but the worn one 
certainly has more of a mellow tone. 

It’s often said that Jaguars have a 
reputation for not having the same 
sound twice, and I agree with that. 

When all those switches get gunky with 
age, it can get quite interesting.’ 

For the next guitar, a Strat, we jump 
ahead a few years in the collection 
timeline. 'I bought this in 2006 
from the legendary Norman’s Rare 
Guitars in the San Fernando Valley 
in Los Angeles, California when I 
lived there,’ Ross details. 'I moved 
out there to be somewhere sunny for 
a change - I’d commute back when 
Morcheeba toured out of London during 
the summer months, and go back to 
the warm during the UK winter. Like 
a lot of musicians out there, I had a 
studio in the garage of my house in the 
Hollywood Hills with a lot of guitars, 
and I really wanted a decent Strat. 
'Norman is renowned for sourcing 
guitars for the rock stars of the world, so 
I thought if I paid him a visit there was a 
good chance he’d have a decent selection of 
cool Strats. I told him ’60s ones were too 
expensive, so he let me play some from the 
’70s, and I fell in love with this ’75. This one 
is featured a lot on Morcheeba’ s album Blood 
Like Lemonade. 

'I’ve only ever wanted a Strat with a maple 
neck. I like the extra bite it gives, and it makes 
seeing where you are on the neck in a dark 
club easier! Mind you, I think mainly it’s 
because night after night as a 10 year old kid I 
would stare at a poster of Jimi Hendrix with a 
maple neck Strat before I went to sleep...’ 

Next to the Strat is an oddball Fender 
bought for a very specific 

O 


ROSS with one of his 
favourite guitars, a 
»65 Gibson ES-335 







Telecasters: early '70s in 
butterscotch, mlcl-'70s in 
white, and a nild-'70s Deluxe 


Telesnave the tone, the playability, the no-frUls 
simplicity, and they don’t go out of tune. They’ve 
also made me a much better player’ 


purpose. 'When I started to record and write 
a lot at home I needed a decent bass, but 
I wanted one that could give me more top 
end. I was obsessed with the sound that 
the legendary Carol Kaye had on the David 
Axelrod recordings from the ’60s - that toppy, 
clicking bass sound, drenched in reverb. I just 
couldn’t get it from any four-string bass, so I 
talked to a lot of friends about it, and they said 
it must be a Fender VI six-string electric bass. 

'I played this one in a shop for ages and 
absolutely fell in love with it. I was a little 
unsure as it wasn’t that cheap, but the guy 
said that if I didn’t want it then he’d sell it to 
Robert Smith of the Cure, who sprays all his 
guitars black. I couldn’t bear to think about 
this gorgeous sunburst going under the can, 
so I bought it. 

'It’s similar to playing a guitar but an octave 
down, and as the strings are pretty close 


together it’s ideal for playing beefy chords and 
heavy riffs. I use a Music Man 4x10" combo 
with a ton of reverb, sometimes with a touch 
of added sub-bass for a bit more weight, and 
I can get the exact sound I was after. I’ve used 
it more or less on every record I’ve made, 
including a track called Even More from the 
album Little Mountain, which is a band I 
have running alongside Morcheeba, with Ste 
Forshaw also on guitar, and my wife Amanda 
Zamolo on vocals.’ 

For those of a certain age, what drew them 
to the Gibson 335 was not so much BB King 
or Clapton with Cream, but Marty McFly 
duck-walking across the stage in the film Back 
To The Future. T decided there and then that 
one day, just one day. I’ll have one of those,’ 
Ross grins. 'I think I was about 25 before I 
could afford this one, which is a sunburst 
from around ’65. I’ve ended up raising the 



action and using it in open tuning for slide. 
I’ve played it at just about every gig I’ve done 
since the day I bought it - it’s well-travelled, 
to say the least.’ 

The 335 might be a fixture but for Ross, 
but Teles are his 'can’t live without’ guitars. 
'They’re my main love,’ he decides. 'It’s the 
tone, the playability, the no-frills simplicity... 
and they don’t go out of tune. I can fly to 
Australia, take it out and it’ll still be in perfect 
pitch. I think I’ve also become a much better 
player since knuckling down with a Telecaster. 

'I have three at the moment, all with maple 
fingerboards. I bought this white one for 
£200 when I was about 12... I have to thank 
my mum, who lent me the money, after a lot 
of persuasion. Again, it’s been on everything 
I’ve recorded. There’s quite a bit of lacquer 
cracking on the back of the neck... that’s the 
result of the trailer with all the Morcheeba 
gear getting stranded overnight in Canada in 
minus 30 degrees. All the equipment froze 
solid, several guitars were rendered useless, 
but the Tele survived with just lacquer cracks. 

'It hasn’t been easy to find another as good, 
but the butterscotch one is a really nice back 
up. Making up the trio here is this Custom, 
bought purposely for the humbucker to try 
and eliminate some of the dirty mains hum I 
was picking up with the single coils at some 
venues, and it does add a new dimension to 
the great Tele sound. 

'I use the Teles a lot through an early ’70s 
Marshall stack. This goes back to a memory 
I have of seeing a film of Steve Cropper of 
Booker T & the MGs playing through the 
same rig - pretty out of character with his 
sound, but it sounded fantastic. I just think 
Fender just got it right first time... I don’t 
think anyone has built a better guitar. If you 
asked the "desert island” question, I could 
only live there with Teles 
for company.’ 

Next up, a nicely 
battered Jazzmaster. 'It 
was J Mascis, the guitar 
player in Dinosaur Jr, 
who originally inspired 
me to buy one. I looked 

Rare wHite/gold 
Jazzmaster with 
tweed Deluxe 
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double bass-type sound. Fve tried to increase 
the midrange with various EQ settings but 
whatever you do, it just stays the same... so 
why change it?’ 

Ross likes a spot of guitar synth, too. 

'This is the legendary Roland G-505 guitar 
with the GR300 polyphonic synthesiser,’ he 
says proudly. 'Early on I studied at the BRIT 
School in London and learned about analogue 
synthesis, so I was familiar with oscillating 
phasers, filters and waveforms, all of which is 
only a hop, jump and skip away from using a 
wah-wah and fuzz guitar. There is of course 
a latency problem with these older units, but 
for me it’s a marriage made in heaven - it’s 
the missing link between playing fuzz-wah 
guitar and using analogue synths with a 
keyboard. I’ve used this Roland rig to create 
some amazing atmospheric, space-age sounds 
for our recordings, especially through 
my original Roland Space Echo.’ 


for quite a while, as I wanted a custom colour, 
and I found this one in cream - which was 
originally white, no doubt - with a matching 
headstock. I think it looks great with the 
tortoiseshell scratchplate. 

"The body wear is all original - I love worn 
and played-in guitars, but I wouldn’t buy a 
new guitar that’s been distressed for the sake 
of it, I think that’s a bit weird - and the gold 
hardware is still in pretty good condition for a 
Jazzmaster dating from ’64. It’s sympathetic 
to any style I do. It’s so easy to play, even with 
.oil gauge strings, which feel like .009s. This 
one gets used a lot live and for tracks where I 
need a decent vibrato. It’s very touch-sensitive 
and reacts really well either with natural amp 
feedback or with a cool fuzz pedal for soaring 
whammy harmonics. 

"The Jazzmaster sounds 
really good through this 
little Tender Deluxe 
combo from the ’50s. 

I always thought the 
amp lacked top end, but 
realised that for ages I’d 
been plugging into the 
Normal input instead of 
the Bright channel! The 
lettering on the control 
panel had worn away, so 
I’d been guessing which 
input was which. 

'I’ve always had a 
thing for guitars from 
the ’50s, and this Supro 
Belmont is a ’59. It has 
what I believe is called 
the maroon moto finish, 
or pink mother-of-toilet- 
seat as it’s often referred 
to, and it was made by 
the National company. 

I came across this in a 
pawnshop in the U S A. 


Jimi Hendrix’s first 
' electric guitar was a 
Supro, so it was a bit of 
a must-have, and I didn’t 
have another pink guitar. 
If I need that Howlin’ 
Wolf or Hubert Sumlin 
kind of sound. I’ll reach 
for the Supro - it can 
deliver real authentic ’50s 
blues more or less through 
any amp, but especially 
an Eenton- Weill Gadet I 
have, which has an amazing 
overdriven sound - there’s 
no headroom for clean, it’s 
all heavy crunch onwards, so 
it’s ideal. I used it on a track 
called You Never Know on the 
Little Mountain album. 

'Here’s a cool guitar, a 
Music Man StingRay i. I don’t 
think they made that many as guitar players 
at the time wanted to be seen with a Tender 
or a Gibson, although bass players were 
really happy with the StingRay basses. Alex 
Weir, who played with Talking Heads, used 
a StingRay i, and I loved that tone he got. I 
found this one in a shop in Albuquerque,. 

The natural finish looks really good, but 
when you get down to the build and the active 
electronics you can see it was ahead of its 
time. If I need a disco sound, this is the one. 

'Tor the first Morcheeba album I just used 
guitars with single coils, so when I started 
writing for the follow up. Big Calm, I thought 
it was time to go down the humbucker road 
for a thicker tone. I tried a few 
Les Pauls in Denmark Street but I 




Micl-’70s Music Man 
StingRay 1 guitar 


couldn’t imagine being on stage for a couple 
hours with all that weight. Then I tried this 
’70s SG with a walnut finish, and it felt 
perfect. It sounds beautiful through any amp, 
but it pushes the front end of my Watkins 
Dominator particularly well for a wonderful 
natural overdrive. It’s quite prominent on the 
track Blindfold on Big Calm.’ 

A solid bass sound is the foundation of a 
host of Morcheeba songs. 'I needed a low- 
end thud for some tracks, and this Gibson 
EB-o lives up to its reputation with a thick, 
muddy sound. I’d always loved the sound 
Jack Bruce got from his EB-3, and the EB-o 
seemed the way to go. I’ve used it a lot on 
the Little Mountain album for an almost a 
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Unusual 1971 
Mosrite 500 
Blues Bender 


He’s also a fan of vintage 
pedals. 'I am a bit of a pedalhead, 
especially v^hen it comes to early 
stuff.. I’m also pretty keen on 
the various mic preamps and 
compressors which we use in the 
studio. A lot of musicians I’ve 
talked to agree that music and 
music production reached a peak 
in the late ’60s and early ’70s 
with valve technology, but it’s got 
worse ever since digital technology 
arrived. So I’ve tracked down and 
cherry-picked what I feel is the best 
equipment from the golden era 
of recorded sound, the time when 
they really got it right. 

'My favourite vintage pedals 
include a germanium-transistor 
Maestro FZi fuzz, which I believe 
was designed by Bob Moog. This is 
the best fuzz pedal I’ve ever used, 
and it’s so easy to adjust hands-free, with the 
foot-operated rotary controls. 

T also have a late ’60s Maestro Rhythm 
And Sound effect unit - the Beastie Boys used 
one of these, and even and named a track 
after it. Apart from having percussion sounds, 
it also has an amazing fuzz sound and 
envelope filters, plus a bass tracking system 
that follows the guitar’s lead lines. I believe it 
was a product from Gibson to allow the player 
to be a psychedelic one-man band. I love old 
effects with strange characteristics that you 
can’t get from a lap top or a plug-in. 


me about this guitar for over five hours... they 
even brought in the airport’s guitar expert! 
When they finally let me go they asked for 
tickets to Morcheeba’s Albert Hall gig in 
London. Needless to say they didn’t get any!’ 

A resonator next, with a rather unusual 
finish. T have an acoustic corner in the 
studio, where I keep my favourite songwriting 
guitars, and one of them is a 1930s National 
single cone resonator. I’d been looking for 
a decent resonator for ages, and I’d been 
recommended this place on Staten Island, 
New York. It was a really run-down old 
building full of vintage gear, most of which 
were at least 70 years old. The guy let me 
sit and play them all until I picked this one 
because it felt the best for me. 

'The finish is typical for that period _ they 
would paint the bodies black, cover them in 
cane sugar then put them in an oven, and 
the paint would crack and reveal random 
patterns. I’m using this one for slide on 
a track called Sound Mirror on the Little 
Mountain album. 

'On that same song, Steve is playing 
this Martin 000-16. It’s the ideal 
fingerpicking guitar. I bought the 
Martin purposely for recording, as I 
feel big-bodied jumbo guitars can be 
so woofy down a mic compared to a 
smaller-bodied Martin. I’ve also fitted a 
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'I’ve got a few keyboards as well. I know 
we’re talking about guitars, but I must 
mention this classic Hammond C3 electric 
organ from the ’50s. It had been in the 
middle of Streatham ice rink in London since 
the ’60s, and it was painted white to match 
the decor. An old lady sat and played while 
people circled her on skates! I bought it when 
they modernised the building. It’s proved 
invaluable ever since and it’s been on every 
record we’ve made.’ 

Back to guitars, with a very unusual model 
from Mosrite of California. 'While I was 

looking into the possibilities 
of a Les Paul, I ran across a 
rare ’71 Mosrite Blues Bender 
solidbodied electric in New 
York. It fitted into the kind of 
Les Paul genre but I felt it was 
more individual, and I’ve never 
seen another one since. It’s got 
a really thick tone, and a handy 
button to change the phase of 
the pickups. On the way home, 
the customs guy at Heathrow 
airport stopped me and grilled 






Introducing the Mesa Boogie MARK FIVE: 25 


The history of Boogie's legendary MARK series in one compact amp. 

Dial in classic MARK series tones from the MARK I, MARK IIC+, MARK III, MARK IV and MARK V 
25 watts I 2 footswitchable channels | 3 style modes per channel | 5 band Boogie EQ 
weighs 7.5kg | 35cm wide | built in CABCLONE technology | priced from £1379 

The next generation of mini. 

Cab Clone™ me8aboogte.com 


TO FIND A UK WARRANTY AUTHORISED MESA BOOGIE DEALER GO ONLiNE TO; 


QUICKFIND.ME/MES 
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Btound this one in a sffop in 
^ San Francisco. The neck is 
really fat and if s in superb 
I condition for 1956, and 
the tone you get from the 
I blade pickups is really 
inspiring. 

I d was vaguely aware of 
Hagstrom guitars after 
seeing Jimi Hendrix 
pictured with one, and 
I also found out that 
Noel Redding used a 
Hagstrom bass on several 
tracks, including Spanish 
Castle Magic. 

‘I found this ’60s 
eight-string bass in a 
shop in the USA, and 
just fell in love with the big ringing sound of 
the octave strings. I haven’t used it live, but 
if s great for jamming with a drummer... if s 
got such a full sound that there’s hardly any 
need for a guitar player. 

d love to have a few alternative instruments 
sitting around. This five-string banjo 
for example was made by Goodman in 
Manchester in the 1920s. I was working with 
a guy called Jim White, a country player from 
Florida, and he started playing an amazing 
riff on it, and it escalated into a song called 
Handcuffed To A Fence In Mississippi. 

'Jim was certainly a character. When I 
toured with him in the USA he would buy a 
pawnshop guitar for 50 dollars during 
the day, play it that same night at the 
gig, and then sell it to someone in the 
audience afterwards for at least 200 
dollars. It worked every time! 

‘He took me into one shop where I 
saw this little Ui Silvertone from the 
’50s, and he couldn’t believe I was 
willing to pay $100 for it! I’m so glad I 
did, as they’re worth quite a bit now, and 
they’re still being reissued. 

After six years in the USA with no 
seasons I’m happy to be back in London, 
sitting with the Silvertone, writing songs 
for the next Little Mountain album. I’ve 
learned to appreciate UK winters all over 
again, and I’d like to think that I’ve 
bought back some Californian canyon 
folk-rock with me... @ 


Hofner Ambassador 
and a Silvertone 
Thin Twin by Kay 


1 worked with Jim White, who wdoid buy a $50 
pawnshop guitar, play it that night at the gig, and 
then sell it to someone in the audience for S200’ 


DeArmond 210 soundhole pickup from 
the 1 95 os, as used by the likes of Lightning 
Hopkins... and John Martyn. I often blend the 
pickup with a live mic at the soundhole with 
maybe a little added tremolo effect - it sounds 
just fantastic. 

‘I also run the same system with my trusty 
old Hofner Western Jumbo. This dates from 
around the mid-’ 6 os, and I bought it from 
eBay for /50. It’s been on a lot of our 
records, and now and again I’ve played 
it through an EMS Synthesiser to get a 
filter sound. This guitar turned out to 
be a cheap but very cheerful buy. 

‘The drum kit you can see in the 
photo is an original Rogers kit from the 
’60s which I bought in Los Angeles, 
so it’s ideal to match the vintage studio 
equipment we’ve been using. The Little 
Mountain album has a very traditional, 
organic sound, so it fits in really well. 

Next up, a rescued Hofner double- 
cut semi-acoustic. ‘I saw this Hofner 
Ambassador in a secondhand washing 
machine shop in East London,’ laughs 
Ross. ‘It was part of a house clearance 
and had been sat in a loft since the ’60s. 

It looks and plays fine now, so maybe 
all the dirt and dust had kept it in good 
condition underneath. I used it on the 
first Morcheeba single. Trigger Hippie, 
and it also featured in the video. There’s 


no centre block in the body so it tends to feed 
back at high volume. Because of that it never 
goes out on stage - it just sits close to me in 
the studio for writing. 

‘When I lived in California I got to know 
a hippie band called Brightblack Morning 
Light, and I was just in awe of the tone that 
the guitar player got from his Silvertone Thin 
Twin, the “Jimmy Reed” model. I eventually 


For more on Little Mountain visit www. 
littlemountain.co, and to catch up with 
Morcheeha go to www.morcheeha.co.uk 
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THE BASS DIRECT STORY 

WORKSHOP 


Stuffed with over 200 instruments from 20 manufacturers, Bass Direct 
near Reading is a rare oasis for hunters of fine modern basses and bass 
amplification. Michael Heatley meets the main man, Mark Stickley... 



Y ou may not know Mark Stickley’ s 
name, but followers of the low 
end will certainly recognise his 
company, Bass Direct. He doesn’t 
regret giving up 20 years as a pro musician 
and sound engineer in the middle of the 
last decade to spread the gospel of bass in 
the retail sector, but the name he chose is 
something of a misnomer. The website is an 
important marketing tool, true, but it isn’t 
about 'direct’ selling; indeed, there’s nothing 
he likes more than to get players through 


the doors of his Warwickshire showroom for 
some one-to-one bass counselling. 

Tf s always been about the shop,’ he insists. 
'Although we do sell on the internet, this was 
only ever going to be a sideline for me - it 
turned into a business over the years. The 
reason we called it Bass Direct was that we 
talked direct to manufacturers. It was nothing 
to do with insurance, holidays or direct 
selling; we are a shop and always have been. 
My ethos was always about getting people to 
come and pick things up.’ 


His personal epiphany came 10 years 
ago when he was looking for a lightweight 
five-string bass. 'I’d used Warwicks, but 
needed something lighter and easier to play. 

I came across Roscoe Guitars, which a guy 
in England was trying to import. But it failed 
because the Bass Centre had gone and no 
other shops in the UK would take a high-end 
instrument. It was the best five-string I’ve 
ever played, but I’d never heard of the brand.’ 

This is when Stickley, like a modern-day 
Christopher Columbus, went on a voyage of 
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THE BASS DIRECT STORY 

WORKSHOP 


bass discovery. ‘I realised the Americans had 
been beavering av^ay for 20 years making 
amazing equipment that ^vasn’t available 
in the UK because no-one ^vas importing it 
any more. There v^as a gap in the market for 
someone doing nice, high-end basses, and 
primarily five-string basses.’ 

Somev^hat contentiously, Mark sees the 
conventional four-string, tuned E-G, as 
becoming obsolete. "The reality is that, if 
you’re playing contemporary pop/party music 
from the ’70s onv^ards, you really benefit 
from using a five-string bass. You’ve got 
all the notes you v^ant in more convenient 
positions. Companies like Fender and Music 
Man are comfortable in the reproduction 
antiques business; they are very good at 
producing instruments that were designed 
40 to 50 years ago when the requirements 
of the bass guitar in music was different. 
They’re continuing to produce them, but 
their five-string basses can feel and play like a 
four-string with an extra string stuck on when 
compared to a contemporary five-string that 
was designed as such from the ground up.’ 

For examples of those 'ground up’ designs, 
he mentions such names as Roscoe, Mike 
Tobias (MTD) and Dingwall. 'They’re more 
proactive at producing a superior instrument,’ 
he says, 'and that’s important, because if you 
design an instrument as a five-string then it’s 
going to work better.’ 

Six-string basses represent, he believes, 'a 
smaller market, for people are doing chordal 
work or playing jazz when they might need 
the high C. What people need to play is E in 
the 5th position, G in the 8th position and 
D in the 3rd position rather than playing an 
open E and running out of notes.’ 

In terms of construction, Mark insists 
things have moved on since the ’70s, when 
set and through-neck instruments made their 
bow. 'Bolt-ons give you a better sound and 
through necks better sustain,’ he concludes, 
'but most people don’t want sustain, they 
want fast, punchy notes. Modern bolt-on 



Dingwall is a 
brand that suits 
the Bass Direct 
philosophy well 


'The reality is if that you’re playing contemporary 
pop/party music from the ’70s onwards, you 
really benefit from using a five-string bass’ 


necks are a firm fit, they don’t slop around 
like the old ones of the ’50s and ’60s; 
different woods can give different sounds.’ 

He finds the new global manufacturing 
scene inspiring. 'I think Far Eastern 
instruments, the Korean and even the 
Ghinese stuff, have become very good 
indeed. The new Ghinese-made Dingwall 
Gombustions for /1200-1300 are 
outrageously good; the Americans will have 
to up their game. We buy from Japan, France, 
Germany and Ghina, but it’s like the car 
market. With the technology today, there is no 
excuse to have a bad bass.’ 

Pickups, says Stickley, have evolved 
massively in the last 10 years or so. 'Great 
brands of the ’70s have been superseded in 
the same way that LED has taken over TV,’ 
he says. 'The new pickups are like fabulous 
microphones; they are more precise, more 
airy, more responsive and, although they 


can be tailored to reproduce old sounds, 
new makers like Nordstrand and Aero are 
far superior to what went before due to new 
understanding in design.’ 

While the bass’s biggest period of evolution 
came in the ’80s with the arrival of graphite 
constriction and active EQ, Stickley thinks 
technology has now matured to offer greater 
flexibility. 'While old gear we get in the shop 
like Statuses and Wals have a very specific 
sound, modern basses have a much larger 
palette which makes them more usable 
tools. Realistically, I’m running a tool shop, 
a place where bass players can find the right 
tool for the job - but you may find that the 
instrument you get does a lot of other things 
you didn’t realise it could do.’ 

If bass amplifiers started life as scaled- 
up guitar amps that pushed sound into the 
venue, today’s systems are different beasts. 
'Very few bands today are driving their 


BASS AND BELIEF 


Mark has found bass players, as a breed, more 
conservative than their guitar counterparts. 
‘They’re often quite quiet and have low 
self-esteem... we try to give people a leg up 
and say "Here’s some great gear - this is how 
good you can sound”. They feel better about 
what they’re doing in the band. Giving people 
confidence is a big part of what we do. 

‘The bass, drums and vocals are the most 
important part of any band,’ he continues. ‘The 
keyboards and guitar add colour, but bass 
players don’t realise how important they are. 
Many bands could turn up without a guitarist 
and do a gig, but they couldn’t turn up without 
a bass player or drummer.’ 
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THE BASS DIRECT STORY 

WORKSHOP 


‘Valve amps are too slow for bass. You need a 
punchy, clear, precise sound. If you buy a good 
bass, thaf s the sound you want to hear' 


sound from the back of the stage; they are 
all using PA, so it’s like a bass stage monitor 
system. It’s about giving yourself the best 
sound possible onstage to allo^v yourself to 
be heard and to allo^v your band members to 
hear you clearly.’ 

When it comes to valve versus solid-state, 
there’s no doubting our man’s allegiance. 
Using valves for bass amps, Stickley argues, 
makes no sense. "They’re too slo^v. For guitars 
they thicken and v^iden the sound, but for a 
bass you don’t want that - you need a punchy, 
clear, precise sound. Bass amplification today 
is not about adding colour. If you buy a good 
bass, that’s the sound you want to hear. It’s 
about clearly reproducing the sound from 
your bass, and maybe your effects.’ 

Talking of effects, he has an array of 
bass -specific pedals to help customers get 
the sound they want. 'When you see Rush, 
Geddy Lee’s playing a Jazz Bass but what 
you are hearing is a hugely processed sound, 
using DSP [Digital Sound Processing] - he 
can make his bass sound like what he wants. 
Outboard effects are more sophisticated now, 
and a lot are being made by small boutique 
manufacturers who understand their market, 
how to transpose the sound of a bass into 
something that works live. In the past, most 
bass effects were guitar effects with bass 
written on them... bear in mind a bass now 
has the frequency response of a grand piano.’ 

So what does the future hold for the bass 
and Bass Direct? 'My opinion is that the bass 
market is exciting; companies like us try to 
get people to look beyond what they have 
been carrying around. I’m hugely positive or 
I wouldn’t do this seven days a week, 12 hours 
a day. We’ve got a long way to go, and all I’m 
trying to do is drag bass players into the 21st 
century. I don’t think people have realised 
how much things have changed. 

'There have been some huge leaps in the 
last 10 years, and when I got into this I was 


amazed how little information was out there. 

I want to encourage people to move on rather 
than constantly go back into their little cave! 
New companies come in and people need to 
know about them. 

"There’s only so far you can take the bass, 
but we aren’t quite there yet. I genuinely 
want to disseminate a positive vibe about bass 
guitars and where we are today; people often 
buy things because they think they should. 

It’s all about getting people to think about 
what they do.’ 

And so we return to the 'bass counselling’ 
side of the business - which, if website 
testimonials tell a story, provides a much- 
needed personal service. 'My customers often 
come in looking a bit confused. I guess what 


I’m trying to do is disseminate information 
and out it on a plate for them rather than a 
knee-jerk reaction purchase: "I’ll buy that 
because he’s using it”. It’s about stopping 
people buying a brand that just fills a hole in 
their life, stuff they don’t need or want, and 
buying something that works for them. 

'When I found that Roscoe all those years 
ago, it made me think about all those years I’d 
been playing all the wrong instruments, the 
poor advice - or no advice - I’d been given by 
music shops and the money I’d wasted. I’m 
trying to get people to break those habits. I get 
pleasure out of people who really get it, who 
listen to what you say. Read the testimonials... 
plenty of guys are chuffed to bits, and that’s 
what makes it all worthwhile.’ 
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TECHNIQUES 

DRILLS FOR WORKSHOP 

THRILLS 

Clean Sleeping 

Sweep picking is the key to achieving smooth, rapid arpeggios. Douglas Noble has all the info 


T his month we’re going to look at 

two exercises designed to promote a 
good sweep picking technique (and 
next month, we’ll look at some arpeggios 
that put the technique into practice). Now, 


sweep picking enables the guitarist to play 
arpeggios at blinding speed, essentially by 
fingering the arpeggios one note per string, 
enabling the plectrum to 'sweep’ through 
the arpeggio in a 'continuous upstroke’ 


or 'continuous downstrokes’ motion. The 
downside is that it requires considerable 
coordination between both hands to sound 
effective - but don’t despair, the following 
exercises will help you develop this skill. 


O ONE WAY... 


2/4 TIME 



This exercise is intended to be fingered one 
finger per fret, with the fourth finger at the 
seventh fret, the third finger at the sixth, the 
second finger at the fifth and the first finger 
at the fourth. Keep your fingers as close to 
the fretboard as possible, so they have the 
least possible distance to travel, and use the 
tips of the fingers. 

The fingers could be placed lightly on the 
strings without pressing against the 
fretboard but try to avoid actually holding 
down the notes since this increases the 
chances of sounding some unwanted notes. 
We want to hear only one note at a time, so 
as soon as you go to the next note, lift the 
finger from the previous string. The pick 
directions indicate four downstrokes 
followed by four upstrokes. 

Start very slowly, say crotchet = 60, in 
order to build up the basic coordination. Play 
the pattern continuously. At slow speeds, in 
preparation for sweeping at faster speeds, 
avoid taking the plectrum out from between 
the strings after plucking a note; rest the 
plectrum on the next string instead. 
Gradually increase the speed, always making 


VlfV! b&n* 


sure there is only one note sounding at a time 
and making sure that your fingers are as close 
to the fretboard as possible. You may find it 
useful to practise the first five notes of the 
pattern - the four downstroke plucked notes 
followed by the first of the upstroke plucked 
notes - in order to get some concentrated 
learning time on the ascending part of the 
pattern. Similarly, to get a real workout on the 
descending part of the pattern, play the four 
upstroke plucked notes followed by the first of 
the downstroke plucked notes. At a faster 


speed it will become apparent that this 
exercise can be played far faster with 
sweep picking than with alternate picking. 

When youVe comfortable with this 
pattern on the bottom four strings, 
practise this exercise on the middle four 
strings, then the top four - the different 
gauges give the exercise a different feel. 
Ultimately, weYe aiming for crotchet = 
180, but it may take weeks or even months 
to get there! As ever, patience and regular 
practise are the keys to progress. 


O ...AND THE OTHER 


2/4 TIME 


This is basically the reverse of Exercise 1, and 
all the fingering principles weWe just been 
through apply. This pattern does not lie as 
naturally underneath the fretting hand as the 
pattern in Exercise 1, mind, so it’s a tricky 
workout. Remember to only have one note 
sounding at a time, and lift the fingers as 
little as possible. 

Start very slowly, possibly even without a 
metronome in order to get used to the 
pattern. Then, practise at crotchet = 60 and 
gradually increase the speed. As in Exercise 1, 
once you feel comfortable with this pattern 
practise it on the middle four strings, and 
then on the top four strings. 
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We always carry a great selection Fender & Squier 
guitars, basses & amps. Amazing selection of 
American Standard Series guitars & basses in 
stock. It's been 60 years since Fender introduced j 
theStratocaster. Full range of 60th Anniversary I 
guitars now in stock. Prices start from £364 

Two-Rock are incredible sounding, hand built 
boutique guitar amps, made in Rohnert Park, 
California. Two Rock Bi Onyx Head, Two Rock Studio 
Pro Plus Heads & Combos, Two Rock Sensor Heads & 
Combos. New Two Rock Akoya head and combo's 
due soon, prices start at £2629 


I I S 1 www.coda-music.com 



With an artist roster including 
Joe Perry, Josh Homme & Troy Van 
Leeuwen - these guitars mean 
business! Coda Music are excited 
[ to be the first and only UK dealer 
I to stock these stunning guitars! 
Due November/December 2014 


Koll Troubadour II in Fiesta Red 
or Olympic White £1799. 

Koll Troubadour ST Namm 
2014 Show Guitar Surf 
Green £2099. 



CUtTARS 

Amazing selection 
ofCollings Acoustic 

\ & Electric guitars 
instock at our 
Stevenage store. 


We're delighted to have our first shipment 
of Kauer guitars, designed & hand-built 
by Doug Kauer in Sacramento, USA. They 
mix traditional building techniques and 
materials along with modern technology 
to create unique and great sounding guitars. 


Located in Stevensville, Maryland, Paul 
Reed Smith Guitars is one of the world's 
premier guitar manufacturers. Visit our 
showroom in Stevenage to see over 30 
PRS guitars ranging from the SE's up to 
Customs, DGTs, McCartys and more. . . . 


BadSat 

Full range of Bad Cat amps always in stock, 
including the brand new for 201 5 Bad Cat 
Bob Cat 5 Reverb. Handwired in the USA 
this beast is 5 watts, powered by a single 
6V6 tube and has a 1 2" Bad Cat speaker 
housed in a smaller, lighter poplar cabinet 
(0nlyweiginginat30lbs). 




The only place in the UK to see Fano guitars. 
Currently in stock..GF6's in Pelham blue, candy 

) apple orange, faded tea burst, black over 
inca silver, amber burst TC6's, black & tan, 
faded tea burst, SP6's roundup orange, 
butterscotch blonde, JM6's, faded tea 
burst, sea foam green, vintage cream, 
Pelham blue, RB6's bull black, Cadillac green. 


100's of secondhand guitars, amps & pedals in stock, 
see www.coda-music.com for an up to date list. 

We buy secondhand guitars - bring yours in for 
a quote & try something new at the same time 


WHEN YOU'RE READY A Custom Shop guitar embodies everything -- 
Fender has learned over 60 years of building the world's most revered 
electric solidbodies. The finest materials, all the right details, hand 
built in Corona, California - it's the guitar of your dreams, realised. 

WE HAVE THE GUITAR FOR YOU Coda Music is Europe's biggest and 
best Fender Custom Shop dealer, so whether you want a perfect New 
Old Stock, vintage-correct model, or the heaviest of Heavy Relics with 
a raft of custom playability tweaks, you'll find it here and with over 
100 in stock in one store you won't find a better selection anywhere. 

UNIQUE TO US, UNIQUE TO YOU Our extensive in-store stock 
includes many custom ordered guitars, built to our own exacting specs 
after years of buying, selling and playing these fabulous instruments. 

CAN WE BUILD IT? Yes we can! If you have that extra special 
something in mind, we can work with you to make it a reality. 

Custom orders can be ready in a matter of months and cost less than 
you might think - call us, email us or drop in to discuss your perfect 
combination of features. 


Nice fresh shipment of K Line 
guitars now in stock, including 
San Bernadino Sonic Blue 
San Bernadino Oly White 
Texola Dakota Red 
Springfield 3 Tone Sunburst 
Springfield Vintage White 
Plus many more, please call 




Full range of 
Tone King amps 
instock, including 
the all new Imperial 
MKII Combo, 




We are delighted to be opening a new acoustic only showroom in our Stevenage location!! 
This new show room and demo facility will be home to an enormous choice of exquisite 
acoustic instruments from Bedell, Collings, Gibson, Gretsch, Lowden, Martin, National, 
Taylor, Yamaha and many, many more!!! 

Keep an eye on our various web sources for the grand opening!!!!! 


Great selection of 
models and finishes, 
Europe's number one 
Carr amp dealer. Carr 
Skylark now in stock, 
prices start at £1999. 


1 



Bedell 


Incredible craftsmanship 
using only responsibly 
sourced tonewoods. 


These beautiful guitars are all hand built in 
the USA adhering to strict environmental 
policies regarding the use of exotic hard 
wood...finally you can have an incredible 
sounding, gorgeous looking acoustic 
instrument and be 100% guilt free! 



Music bring you the finest guitar effects 
m ^ pedals money can buy!...ready for you to demo 

with a your choice of amplifier and guitar!!! 

Our pedal range includes the usual suspects such as Boss, Electro Harmonix, 
Ibanez, Jim Dunlop, Joyo, Line 6, Mesa Boogie, Mooer, MXR, Strymon, T-Rex, TC 

Electronic, Visual Sound, Voodoo Lab, Wampler, Way Huge, Xotic we also 

have a huge selection of the less ordinary suspects like Bad Cat, Death By Audio, 
Earthquaker Devices, EWS, Faifield Electronic, Free The Tone, Fulltone Custom 
Shop, Jetter Gear, Keeley, Mad Professor, Providence, Rothwell and Sonic Edge!!! 


51a High Street, Stevenage, Herts, SG1 3AH t : 01438 350 815 e : stevenage@coda-music.co.uk 
7 Guildford Street, Luton, Beds, LU1 2NQ t : 01582 725 625 e luton@coda-music.com 



Instant decision 9 months 0% finance 

available on all new products over £300 on our website 












WANTEO 


OR 


01.D AND VINTAGE 
GUITARS G EQUIPMENT 
BOUGHT. SOED AND TRADED 


PEEASE DEEIVER TO: 

OED HAT GUITARS 


liincolnsliire, lilffO OAA 
Tel: 01507 525327 
07850 802 218 
www.olilli8tgiiit8rs.com 
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Northern Guitar Shows Ltd Presents 


THE 

^ORTH EAST 

uitar 

SHOW 

20 I S 


MEADOWS ARENA 

MERCANTILE ROAD 
HOUGHTON-LE-SPRING 
TYNE & WEAR DH4 5PH 


MARCH 20 I S 

I OAM TO 4.00PM 

Licensed Bar & Refreshments 
www.guitarshows.co.uk 
Email: info@guitar$hows.co.uk 
Telephone: 01925 813185 


Northern Guitar Show Sponsors 


[Mddariol jgwindgyra,|ti| 


THE NORTH EAST’S BIGGEST 
SHOW YET WITH MORE 
TRADERS & EXHIBITORS 

Admission £6.00 
Accompanied under 1 2's free 

SENSATIONAL LIVE MUSIC, 

DEMOS & WORKSHOPS ALL DAY 

• FANTASTIC VENUE 

ON A690 (CLOSE TO Al & AIS)! If 

• EASY ACCESS * FREE PARKING • ' II 

BUY, SELL, TRADE ^ 

NEW, VINTAGE AND USED :r 
GUITARS, AMPS, EFFECTS ^ 
AND ACCESSORIES. ^ 
SPECIAL SHOW BARGAINS. ^ 


CMddario presents 

THEMITCH^ 
LADDIE EOM 

North East's own award^fl 
winning Blues/Roch ' 




semaiions. 
SHOW SPONSORS 




virtuoso shredder ^ 

GAVCOULSOh 

With Fret-King Guitars and ^ /w j 
the new Thomas Slug Ampt ^ 

PRESENTS 

THEHUERS '^/*\ ^ 


PRIZE DRAW 

WIN THIS VINTAGE 
VI30CRS GUITAR 


Folhduo-Oraai planing, 

superb songs and ~ 

amazing harmonies. ' - ^ 


,£229 



w ww , rn usi cga 1 1 e ry * CG * 

Union 

mu PA Provided by Bose 




jg windows iliii 


F^Roland 


PRESEMTS 


ACE SESSION GUITARIST 


;li ! 


WmiBDUNDBOSSFRODUmiOl FROMIHINMMM SHOW 
Dl lie BUCKS1M BMPS AND EfFECIS WDBKSHOP 

riUd aOEMOS WIIH gJJHII |Bagtog«-| 



ITS OUR DUTY TO MAKE INSTRUMENTS THAT ^ " 

HELP PLAYERS PRODUCE THE BEST MUSIC 

THAT IS WITHIN THEM. alvarezguitars.com 


Website: www.gotoguitars.conn - Ennail: salesf3gotoguitars.conn - Telephone: 01925 576205 







HOT ROX UK 

Parts, Boutique Fx, Guitars, Accessories 
Supplying Musicians and the Music industry WoridWide 


TEl: 0115 9873163 

Email; sales@hotroxuk.com 

www.hotroxuk.com 

PLEASE VISIT OUR STORE 

Unit 6, Millview Court 
Newark Street 
NOTTINGHAM NG2 4PS 



Near 


Train Station 




TUBE AMP DOCTOR 

Premium Valves & Parts 


Power Supplies 


Powerful 

Small or Large Boards 
Fits on Pedaltrains 
Built to last 
5 Year Warranty 


PLUS 

5/6/8/10/12/15 Inch Speakers 
Ceramic, Alnico, Neo 


Highly Tuned and Matched 
Selected for Superior Performance 


MATCHED / GRADED VALVES - FULL WARRANTY 

JJ Valves - Mesa Boogie - Svetlana (Winged C) - TAD - Electro Harmonix - Tungsol - Sovtek 
Fender - Groove Tube - Genalex - Gold Lion - Psvane - Jan Phillips - Mullard - NOS Tubes 
Valve Kits available, Well Packed and Insured in transit • all prices Include VAT 



01fflP9E 


TRY IN STORE OR BUY ONLINE ^=3© 

Everything You Need ® 

Including Amp Servicing & Repairs 


Xotic 

Wah Pedal 


Celestion Speakers 


SUPRA 

Hand Wired Amps 


Billiton HO years of experience 


Free The Tone 


BLACKSTAR 


ORANGE 


LEVY'S Guitar Straps 

hew in 


High grade Black Leather 
with Snake Insert 

A 










MUSICIANSSTRINGS 




^ w e s ) s I j e 

www.westsidedistribution.com 


RIDICULOUSLY 

SOFT 

INTRODUCING THE 
TRIPLE-PIY SUPER SOFT 
LEATHER GUITAR 
BY LEVY'S. 


Your guitar is worth it. 



Specialist in fine new and used classic guitars 

^1335 345777 - 7 days 9am-7pm 

Thu, Fri, Sat - 10am-4pm 


Showroom 


PRS SELECTION 


PRS DGT Wood Library - Limited Edition #22/25 £2,999 

PRS Modern Eagle Brazilian - McCarty Amber - 2006 £4,199 

PRS SC58 Artist Pack - faded McCarty sunburst - used/2010 £2,590 

PRS Custom 24 Special Edition '10' top - matteo mist - 2010 £1,749 

PRS Standard Singlecut Soapbar - used/2007 - vintage cherry .... £1,399 
PRS Santana Brazilian Limited Edition #54 - 2003 - black cherry . £4,299 

PRS Swamp Ash Special - black sunburst - 2007 £1,569 

PRS Modern Eagle 11 - charcoal -used/2008 £2,999 

PRS Custom 24 + bird inlays - black cherry - 1997 £1,589 

PRS Custom 22 Gold Top - stoptail - used/2006 £1,599 


FENDER CUSTOM SHOP 


Custom Shop '64' L series Super Heavy Relic Strat - sunburst £2,399 

Custom Shop '64' L series Super Heavy Relic Strat - vintage white£2,399 

Custom Shop L series '64' Heavy Relic Tele - sunburst £2,399 

Custom Shop '51' Closet Nocaster - nocaster blonde £2,399 

Custom Shop 1961 Closet Strat - sonic blue £2,199 

Custom Shop 1963 Heavy Relic Strat - olive green £2,699 

Custom Shop '59' Limited Edition Relic Strat - candy apple red.... £2,699 

Custom Shop 1960 Relic Strat - aged Olympic white £2,390 

Custom Shop 1960 Relic Strat - vintage white £2,299 

Custom Shop Limited Edition Golden 50's 1951 Heavy Relic Tele . £2,749 
Over 60 Custom Shop Strats and Teles in stock 


NEW & USED GUITARS 


Charvel USA So Cal - used/2009 - candy plum £799 

Collings City Limits + ThroBak Pick-ups - acid wash £4,125 

Collings i35 - antique natural £4,499 

Collings i35LC + ThroBak pick-ups - faded cherry £4,190 

Collings SoCo Mahogany Soapbar - tobacco sunburst £4,779 

Eastwood Sidejack £329 

Fender 1979 Strat maple neck + trem - wine red £1,499 

Fender 50th Anniversary Strat Deluxe - sunburst - 2004 £1,099 

Fender Billy Corgan Strat - Olympic white - 2008 £639 

Fender Custom Shop 1960 Relic Strat - aged natural £2,490 

Fender C/Shop 1954 60th Anniversary Heavy Relic Strat - s/burst £3,299 

Fender Custom Shop '56' Relic Strat - fiesta red £2,299 

Fender Custom Shop 57 Relic Strat - white blonde £2,379 

Fender C/Shop 60's Heavy Relic Strat - black over candy red £2,799 

Fender C/Shop Custom Classic Tele - used/2005 - honey blonde . £1,440 

Fender Custom Shop Michael Landau Strat - fiesta red £2,649 

Fender Highway One USA Strat - flat black - used/2007 £549 

Fender Musicmaster - black - 1978 £699 

Fender USA '75' Telebration Limited Edition - natural - 2011 £999 

Fret King Super 60 - burgundy mist £399 

Gibson Custom CS356 + Bigsby - faded cherry - used/2012 £2,445 

Gibson Custom VOS SG 'Les Paul' Standard - 2008 £1,799 

Gibson ES175 Antique natural - used/2001 £2,299 

Gibson ES339 Studio - midnight blue - used/2013 £799 

Gibson Flying V - white - 1986 £1,190 

Gibson Les Paul R9 Historic Collection + Brazilian r/wood - 2003 . £8,299 

Gibson Slash Les Paul Standard - dark tobacco burst - 2004 £2,590 

Gibson Tom Murphy Aged '59' Les Paul - 1999 40th anniversary.. £7,999 

Godin LGX + piezo - trans green - used/1999 £679 

McNaught Vintage Double Cut 'Burst' - 2004 £2,495 

Musicman Axis Super Sport + trem - honey burst £1,999 

Musicman Luke 11 'Select Series' Emerald Green Sparkle £1,690 

PRS 408 Standard + trem - vintage cherry £1,899 

PRS Custom 24 57/08 Limited Edition - cranberry £2,399 

PRS DGT Standard Mahogany Limited Edition - sea foam green ... £1,799 
PRS Hollowbody 11 Artist Pack - 2006 - violin amber sunburst .... £2,850 

PRS Modern Eagle Limited Edition sunset burst - used/2010 £3,249 

PRS P22 '10' Top black gold burst - used/2012 £2,445 

PRS Singlecut Trem Artist Pack - whale blue - 2007 £1,999 

Suhr Classic Scott Henderson sea foam green - 2009 £1,899 

Tom Anderson Hollow Classic - tobacco burst - 2003 £1,790 

Tom Anderson Hollow Drop Top Classic - 2004 - forest green £1,920 

Tyler Hollow Classic - 2 tone sunburst - 2006 £1,869 

Yamaha SAllOO - natural - used/1998 £620 


More tasty guitars in stock - visit www.guitars4you.co.uk 


WANTED - QUALITY 
USED guitars 


EXPRESS 
MAIL ORDER 



14 Compton, Ashbourne, Derbyshire, DE6 IDA 
01335 345888^ffiiElf: mark@guitars4you.co.uk 




Marshall DSL5C Combo 


The DSL5C 5 Watt combo combines distinct DSL tone 
with incredible versatility. It gives you an all-valve signal 
path, three ECC83 and one 12BH7/ECC99, with two 
I channels: Classic and Ultra Gain. 



iJ/CakAkaM 


Marshall DSL15C 

Combo 

The DSL15C is an all-valve 15 
Watt combo that delivers on tone. 
Powered by two 6V6 power valves 
and three ECC83s in the preamp, 
the DSL15C’s guts are 


as serious as its big 
brother, the DSL100H. 


£479 


WE ARE A AUTHORISED 
FULL LINE 
MARSHALL DEALER 



Marshall DSL15H Head 

The DSL1 5H is an all-valve, 1 5 Watt head that delivers 
great tone in a compact ‘small box’ design. Powered by 
two 6V6 power valves with four ECC83s in the preamp, 
the DSL15H might be small, but its guts are as serious 
as its big brother, the DSL100H. 


£ 389 








as 
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£ 569 


Marshall DSL40C Combo 

The critically acclaimed DSL40C shares most of the 
same great features as the DSL100H: footswitchable 
Classic/Ultra Gain channels, rear panel Pentode/Triode 
switch (40 Watt down to 20 Watt) which changes 
the amp’s sonic character and playing feel, and a 


r 



J rear panel series FX Loop. 


Marshall MX1 12 Cabinet 


JialshM 


This single 12” mono speaker cabinet delivers quality 
beyond its size. It’s idea for use with the DSL15H head, 
or as and extension cab for the DSL1 5C combo, but can 
be paired with any compatible Marshall amp. The f 
excellent value for money MX1 12 is loaded with a 
Celestion Seventy 80 speaker. 


Marshall JVM410H Head 

British-built, the 100 Watt all-valve JVM410H head rede- 
fines versatility thanks to four tonally independent chan- 
nels: Cle an, Crunch, OD1 and OD2, each with three 

switchable modes. Each mode reconfigures the 
gain structure of each channel, making twelve 
modes in total. 



£1179 


<Mxik6ha£^ 


£ 389 


Marshall 1936 Cabinet 

Loaded with just two Celestion G12T-75 speakers, the 
1936 makes great sense if you want the classic Marshall 
sound and look, but have restricted space - whether 
that’s on stage or in your project studio. It pairs well with 
Marshall’s smaller heads, like the DSL1 5 or DSL1 H, and 
makes for a striking alternative to a 2 x 12” combo. The 
^ G12T-75 speakers have a slightly softened high- 
frequency response, so are great for higher gain, 
modern tones. The 1936 can be used in mono or 
stereo mode, without the need to switch. 


Can’t see what you are 
looking for? 

Give us a call on 
01271 323686 ^ 

DEUVERY 




REFORE NOON NEXT 
DAY INSURED DELIVERY 

ONLY £12 


ONLINE - MAIL ORDER 


INSTORE 


TEL: 01271 323606 


WWW.SOUNDPAIIMK 


Soundpad Ltd. Rolle Quay, Barnstaple, North Devon, EX31 1JE . Tel: (01271) 323686 
Mon-Sat: 9.30ann - 5.30pnn. Sunday: Closed 

All prices correct & products in stock at time of publication. 

All used Instruments and Equipment carry full 3 months warranty (parts & labour). All prices include VAT. 









Watford! 


Valves 



24 HOUR ONLINE ORDERING AT www.watfordvalves.com 
All valves individually muitf-tested and digitally matched. 

Expert advice on all valve amps. 

THE MUSICIANS CHOICE ® 01923 S93270 



12AX7 ELECTRO HARMONIX CRYO 


The 12AX7 Electro Harmonix Cryo has become one of our most 
sought after 12AX7 types. The clean sound is tight with excellent 
clarity and balance. The overdriven tone is muscular and punchy 
and it breaks up easily and quickly. This valve has plenty of projec- 
tion so your solo’s will stand out. This valve will instantly improve 
your sound and at only £16.20 this is an offer too good to miss. 
Read the full Cryo review on our website www.watfordvalves.com 


15% off 15% off 

ECC83 JJ CRYO PREAMP lOTS & OUTPITT VALVES 


These specially selected JJ ECC83-S Cryo preamp kits combined with 
selected and matched JJ output valves will provide an outstanding upgrade 
to your amp. The Cryo treatment gives deeper, more controlled bass, 
cleaner treble and smoother distortion. All preamp kits come in standard or 
high gain versions and include a balanced valve for the phase inverter 
position. All output valves are dual matched on current and output gain. 
Cryo Preamp kits Cryo Output valves 

3 valve £48.96 EL34 JJ Cryo £18.80 

4 valve £65.28 EL84 JJ Cryo £15.30 

5 valve £81.60 6L6GC JJ Cryo £20.40 

6 valve £97.92 6V6GT JJ Cryo £18.80 


These specially selected cryo pre amp kits enhance your sound by giving more 
clarify and punch in your clean sound, more dynamics in your rhythm and warm 
fat singing sustain in your solos. Upgrade today and see why these are our most 


Blue Angel 
DC-3/5/10 
Express 
F-30/50/100 
Heartbreaker 
Lone Star Spec 
Mark 1 
Mark 2b, 2c, 3 


popular Boogie upgrade kit. 

£110.16 Mark 4a £105.84 

Mark 5 £153.36 


£131.76 

£110.16 

£88.56 

£153.36 

£110.16 

£105.84 

£110.16 


Nomad 45/55/100 £110.16 
Rectifier Series £1 10.16 
Rocket Series £88.56 
Subway Series £88.56 
Trans Atlan TA- 15 £88.56 
TremOVerb £131.76 


H 


FREE UK DELIVERY 


HARMA RETRO -CRYO SUPERIOR GRADE 


The Harma Retro Cryo range recreates the classic sounds and designs of 
the most famous new old stock valves for a new generation of musician. So 
if you want an EL34 to crunch like an old Mullard or a 6L6GC to sing like a 
Sylvania. Then the Harma Cryo Retro range is the one for you. 

All preamp valves are drive tested. All output valves are high plate volt 
drive tested under full working conditions for maximum reliability. Used by 
the industry’s biggest names including Brian May, Thunder, Iron Maiden 
and the We Will Rock You shows worldwide. 

ECC83-Retro Cryo £21 .60 KT66- Retro Cryo 


EL34-Retro Cryo £24.00 

EL84-Retro Cryo £24.00 

EZ81 -Retro Cryo £24.00 

GZ34- Retro Cryo £26.40 


5U4GB- Retro Cryo 
6550A-Retro Cryo 
6L6GC-Retro Cryo 
6550A-Retro Cryo 


£48.00 

£24.00 

£34.56 

£24.00 

£34.56 


free KEELEY pedals free 

DEUVERY free UK dellvary on aUKealey Mb screamers and Pedals ^^UVERY 


Keeley pedals provide the ultimate in tonal clarity and sonic fidelity. 
We have All the Tubes Screamers and the stunning Luna overdrive, 
so we can cater for all your overdrive needs. 


Keeley 4 Knob Comp £186 
Keeley White Sands £155 
Keeley Stahl Hammer £139 
Keeley Sea Foam Chorus£ 165 
Keeley Red Dirt Overdrive 2 £155 
Keeley Luna Overdrive 2 £180 


Keeley TS9 Mod Plus £160 
Keeley TS9 Mod Plus TB £194 
Keeley TS9 - Baked £1 60 
Keeley TS9 DX Flexi £210 
Keeley TS808 True Bypass £260 
Keeley Time Machine Boost £195 


MAIL ORDER Fax: 01S23 679207 

^ 01923 893270 


AC/DC, Oasis, Brian May, Manics, Radiohead and 
Peter Gabriel buy our valves 


HARMA 6 L 6 STR ‘A CASE STUDY’ < 3 ^ 

fiaRma kaRha 

For a crisp tone and total reliability in your Boogie, Marshall or fender, fit our selected 
Harma valves. Mr Taylor tells us that in 3 years, performing over 300 gigs, his Harma 6L6 
STRs still deliver the same great quality of sound in his 1 989 Soldano SLO 1 00 as when he 
originally fitten them. A truly tried and tested sound investment at only £20 each 


HARMA SUPERIOR GRADE 


Raising the standard. Our own brand, the best selected and tested valves 
in the industry. All preamp valves are drive tested. All output valves are 
high plate volt tested under full working conditions for maximum reliability. 
Used by the industries biggest names including Brian May, Thunder, 
Iron Maiden and the We Will Rock You shows worldwide. 

ECC81 -STR £1 4.40 EL84/E84L burst tested £21 .60 

ECC83-STR £14.40 EL84 Retro £18.00 

ECC83/7025 £14.40 5881 -Mil Spec £18.00 

EL34STR £19.20 6L6GC STR £21.60 

EL34 Retro £21.60 6L6GC-Retro £21.60 



GROOVE TUBES SUPER PREMIUM 


Groove tubes are one of the most respected valve brands in the World. 

Combine this with Watford Valves’ special test facilities and you get 
distortion rated output valves which are burst tested and dual matched 
on current and gain and pre amp valves which are selected for low 
microphonics and drive tested for premium performance. 

These valves are called Super Premium as you get the best GT available. 


GT 

Standard 

Super Premium 

GT 

Standard 

Super Premium 

12AX7-R 

£16.80 

£19.20 

6L6GC-R 

£21.60 

£24.00 

12AY7 

£18.00 

£20.40 

6L6GC-GE 

£24.00 

£26.40 

EL34-LS 

£22.20 

£24.60 

6L6GC-S 

£24.00 

£26.40 

EL34-M 

£19.20 

£21.60 

6V6GT-R 

£19.20 

£21.60 

EL84-S 

£14.40 

£16.80 

6V6GT-S 

£24.00 

£26.40 


15% 


HARMA GUITAR SPEAKERS 

AU Hsnd Mb(Sb in EngtaiKi 


^5% OFF 




r^Mpnch «n«LJ||Lng m^riy Weitfflrtf Vilw^ 
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J Moody said “/ never thought / would find a speaker that I preferred to 
The Vintage 30, but I have now.” Fitting a Harma Vintage Ruby in a Divided by 13 

J McLachlan said “Simply the best speaker I have ever used” after fitting the 
Harma Bright Sapphire in his Fender Deluxe reverb. 


American Series 
Bright Sapphire £86.70 
Clear Sapphire £86.70 
Dark Sapphire £86.70 


British Series 
Blue Ruby £81.60 
Classic Ruby £81.60 
Vintage Ruby £81.60 


FREE DELIVERY TO UK MAINLAND 



www.watfordvalves.com 













THEMARRnPLACE 


TO ADVERTISE CALL 07788266847 


C^uitar 


RETAILERS, VINTAGE GEAR & TUTORIALS 



SPECIALS THIS WEEK 


(H)ITAiU:OLI.ECTI\fli.€().l)i( 


Guitars 


Aii>s 


Gibson Les Paul R8 2006 model V.nice.case ....£1995 

Gibson Les Paul classic s/burst, case, vgc £1150 

Gibson Les Paul standard, s/burst, case, nice. ...£1200 
Peavey rockingham, Daryl Higham, model, case. ..£350 

P.R.S. custom 22,blueburst,case, mint cond £1300 

Fender tele,1978,black,good cond,hardase £1000 

Fender California series strat,black,r/wood,vgc....£475 
Fender standard strat,s/burst, great cond,case....£575 
Fender crafted in Japan tele,thinline,walnut, the one 
to have,very good cond, hard case, nice weight.. ..£550 
Fender CIJ,tele, 52 reissue style,very nice,case..£475 
Fender CIJ Mustang,white, great cond, gigbag....£395 
Greco LP custom, 3 pickup model, great cond. ...£595 
Orville LP std, refinished top, early 90’s £500 


ACOUSTICS 


Guild 12 string blonde fabulous,JF30,case £895 

Gibson J45 Celebrity, S/burst, rare item, number 73 of 

90,fantastic condition, fitted case by Gibson £2850 

Gibson LG1, mid 60’s, s/burst, croc case, nice. ...£750 


bassGiutars 


Fender JV 57 p-bass,two tone,very nice, case £750 

Fender Jazz, natural, 78,v.g.c. case plus tags. .£1750 

Fender Bullet Bass, Blonde, good cond £475 

Gibson EBO, 1971, v.g.c, original case £950 

Gibson Grabber, 1st issue, 1976, great cond £950 


Adam Stark Fire amp, Google it!! £950 

-13. SJT 10/20. Mint cond. Superb £1650 

Fender Reverb unit. Reissue, brown tolex £450 

Fender Champ, 1955 with step down,original £895 

Marshall JCM 800, lOOw, super bass amp v.g.c..£595 

THD Bi Valve, another fine example £495 

Yerasov GTA 15, combo, brown tolex, mint £275 

Brunetti New York, boxed, as new,fantastic £650 

Blues Junior, red sparkle finish. Ltd Ed. v.g.c £575 

Blues Junior III, 2 available, mint condition £350 

PRIVATE COLLECTION SALE 

D’Angelico New Yorker by Vestax, mint cond £2150 

Crinson Telecaster,blonde, m/neck, with case £1395 

Bachus Strat, white, show guitar, mint cond £650 

Bachus LP, amberburst,with bigsby v.g.c £650 

CSL Strat copy, s/burst, 1970’s, v.g.c £175 

Patrick Eggle Barle,jazzer immaculate, green. ...£2250 

Gibson LP, R9, 2003, 1st run, amber, v.g.c £2950 

Gibson LP, R9, collectors choice, mint cond £3450 

Gibson LP, R8, s/b, brazilian board, v.g.c £2750 

Gibson SG Junior, 1963, cherry, great cond £2950 

HaarTele, blonde, m/neck, relic’d,v.g.c £850 

Nash Micawber Tele, early model, fantastic £1250 

Rocket Fire Strat, fiesta red, US maker,mint £1000 

Fender CS J.Cruz, relic Strat, shell pink, 2001. .£1850 
Yamaha SG 2000, S/b, mint, non coil tap £1200 


Please visit our website 


postage for all above items will be £15 
by next day courier 


Tel: 07963 154845 




Fender Guitars 


Bass Guitars 


iwwlifmaveniiefms.cci.ijlt 


Whether you want to learn how to play the guitar 
drums, acoustic blues guitar, how to play the 
recorder, keyboard accompaniment rock and 
jazz guitar you find Just what you are looking for. 


DVD's £20.99. Ch drens DVD's £12.99 




T: 01702 232396 

E: sales@fifthavenuefilms.co.uk 
W: www.fifthavenuefilms.co.uk 


Fifth Avenue Films 
P.O. Box 2001 
Hockley 
^ Essex 

SS5 6HU 


Musicmaster II 1965 refin added PU £795 

Musicmasterll 1966 £1,095 

Mustang Dakota Red 1966 £1,595 

Mustang Oly Whte 1966 £1,395 

Mustang Sunburst 1973 £1,475 

Stratocaster Black 1977 £1,695 

Stratocaster Oly Whte 1979 £ 1 ,645 

Telecaster Elite Black 1 984 £1 ,095 

USA Telecaster Black recent £745 

USA Telecaster Sunburst recent £745 

USA Telecaster Metallic recent £795 

USA Stratocaster Red recent £695 

CS Relic 1 960 Strat 2003 £1 ,695 

CS RelicTelecaster 2006 Ltd 1 of 4 £1,895 

Cabrronita Thinline Telecaster £565 

USA Telecaster 1989 Nashville upgrade! £645 

Gibson Guitars 

Gibson Firebird V 1964 £2,995 

Gibson Melody Maker 60s Phelan Green. £1 ,1 95 
Epiphone Olympic 1966 £995 

SG Special Cherry 1 967 ... £2,495 

Gibson ES 1 75 Blonde 1 978 £3,000 

Gibson ES 1 37 recent £1 ,445 

ES 335 Cherry 1973 £3,750 

CS 336 Cherry fab guitar 2002 £1,695 

ES330L Custom Shop 2010 £1,495 

Les Paul Standard ts/b 1980 Tim Shaw £2,045 

Les Paul standard 1 1992. £1,395 

Les Paul Gold Top Special Edition 1 996.... £1 ,795 

Les Paul VOS R7 Gold Top 2007 £1 ,895 

Gibson Les Paul Custom DC flame top £1 ,250 

Les Paul Traditional sb 201 0 £1 ,345 

Les Paul Studio Min Etune 2012 £795 

Other Guitars 

Silvertone Amp/Case 2PU Trem model £795 

Gretsch Anniversary 1 960 £1 ,495 

Gretsch G61 22-1 2 Chet Atkins NEW £1 ,895 

Rickenbacker 360 Midnight Blue 1990 £1,485 

Rickenbacker450V63 1999 £1,195 

Rickenbacker 360-12 Midnight Blue NEW £1,875 

Rickenbacker 360 Jetglow NEW £1 ,675 

Rickenbacker 381 V69 Mapleglow NEW ...£3,475 
PRS Hollow Spruce 2009 £1,995 


Fender P Bass 1966 £4,450 

Fender Telecaster Bass Natural 1973 £1,945 

Fender Jazz Bass EMG pups 1976 £1,595 

Fender Prescision Olympic White 1976.... £1,695 

Fender Jazz Bass Antigua 1 978 £2,1 75 

Fender Musicmaster Bass Black 1970's £695 

Fender P Bass + J PU 1979 £1,595 

Fender P Bass sb 2000 .. £695 

Fender Sting Bass NEW. £800 

Gibson EBO 1974 £795 

Musicman pre EB Stingray 1 983 BIk £1 ,695 

Musicman Stingray 5 sb NEW £1 ,495 

Rickenbacker 4004L Larado Mnight Blue NEW £1,795 

Rickenbacker 4003 refin SD's Call 

Guild 402-A Bass 1980.. £1,045 

Mike Lull T4 trans cherry awesome! £1 ,845 

Supro Pocket Bass 1965 £795 

Dan Armstrong Plexi Bass 1969 £1,445 

Acoustics, Resonators & Ukes etc 

Gibson L37 Archtop 1939 £1,395 

Gibson Banner LG2 1 942 £3,450 

Gibson J50 1974 £1,695 

Gibson LGO 1960's £945 

Martin D28 1978 £1,995 

Martin DM 1998 £795 

Martin HD28 recent £1,795 

Galiano (Stella) Parlor acoustic 1920-30's. ...£875 

Breadlove Retro OM ER £625 

Taylor 310 CE £945 

Taylor 71 2C 1991 £1,375 

Taylor GA 6 Prototype £1,675 

Dobro Model 27 1930's £1,195 

Dobro 60 1972 £1,195 

Dobro 661973 £1,195 

National Triolian wood body 201 1 £1,795 

Gretsch Uke 1930's £445 

Flat Iron Cadet Mandolin 1996 £575 

Gibson UB2 Banjo Uke 1920's £745 

Favilla Baritone Uke 1950's £595 

Jimmy Moon Mandolin £375 


Callers Welcome by appointment please. 
See Website for pictures and new additions 
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Web ; WWW, nic kagu I la ra.com E mall : sale nickag u lla ra.com 
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* 1 963 Gibson Les Paul SG Juniour 
OHSC£3950 

* Various Brook acoustics New 
From €1700 

*1947 Gibson ES 125 £1600 

*1930 Nationai style O exceilent 
condition £3500 

* Various Fender Custom Shop Strats 
and Teles from £1300 
* Check Web Site for up todate stock ^ 

CHECK OUR WEBSITE FOR MOST 
UP«TO>OATe STOCK INFO ANO FRICFS 
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TBEMAMEiPUtCE Guitar 

TO ADVERTISE CALL 07788266847 9 

CUSTOM BUILD, PICK UPS, BUY N SELL & RETAIL ■_ 


isicil Inscrumcnt AA^kers^ 
and RfipaTrfirS^ Supplififi 


wiffw rqbkvilliorn^^uttarf.co-ijk 



The best source for guitar parts, 
wood, materials, tools and plans 

Order on our website 

We specialize in quality wood for 
making musical instruments. 
See our website for all the guitar 
parts and spares you need. 

Albert fijg^d Narth, RH2 9EZ 

Id: on 737 221064 


WWW. iDu^hiton^rtonewoodi.co. uk 






Hand mode ' 
To perfectron 


Tel; ^44f€)1686 689120 


The Music Shop 

Ne!w Used Group Equrpment 

Teh IK3B0 437 937 



Hcrcfondstiine^s vintia^e and current vnlw amp scrvicesi 

OvcrhauJi^ rr-builils ami IiIbsIrk ZK ex.pDri-Encc. 

Render ^i:r m Uttk luo.' L'unMci^^ beat qiulhy fura taed fcrir uldjiule refbbiia 
Call La ^ti\ir ren^uifaufiitit 

saampw©rkc.c®.ok €'7'@4© 87720®, 

itti. - Amp^ iU» ^iiy ^pi^npoji 


Danbury Electronics 



UK TRANSFORMER manufacturer since 1983. 

Our stock range of valve/tube audio mains, outputs, chokes 
are available via Mike Holmes' web site (PayPal/card) 
www.livinginthepast-audioweb.co.uk 
(vintage & classic guitar section for AC30, AC1 5, AGIO) 
We rewind classic transformers and build production quantities. 
Contact: Dave Brooks 
Web: www.Danburyelectronics.co.uk 
Emails:mail@danburyelectx.plus.com 
or: Danburyelectx@aol.com 


Tel: 01245 328174 (Essex) Fax: 01245 328963 


VINCE CHALMERS GUITAR CENTRE 


9 ALBERT STREET, DUNDEE DD4 6NS EST. 1972 


D’Aquisto New Yorker Special 1980 s/b ex/condition a great player with a sound 

to match very rare P.O.A. 

Gibson Citation 2005 blonde near mint a stunning rare model top off the range 

with custom case and certificate P.O.A. 

Gibson 137 Custom 2010 Tri-burst near mint custom shop with certificate 

chrome h/w. £1995 

Gibson Chet Atkins Country Gent 1996 orange ex/condition £2750 

Fender Strat.s/b 1983 (62 reissue) ex/condition great player and sound £1495 

Taylor 414 1998 with case near mint £895 

Martin RD New. £995 

Polytone Mini Brute One early model £495 

Gibson Gold Tone GA15 Ex/condition Class A Valve £595 

Contreras Double Top 1982 Spruce double top amazing sound P.O.A. 


WEBSITE: WWW.CHALMERSGUITARS.CO.uk 
E mail: vincechalmers@hotmail.co.uk 
TEL: 01382 457642 or 810988 



"Check out my new pedalboard!” 




Photo: OD-BOOST Deluxe 


01746 780984 












WORKSHOP! 

•Phef-Coaclf House, 
Weldall Manors 


iB’ear Latte, 
mare Hatch 
Berkshire^ 


visiting: 




mmiVHifi^ ’seui mKsmhu k^ 



\5sW Guitar®’ Amps & Ep^^pj,^ 

BUY 
SELL 
TRADE 
PART EX 

Macclesfield 01625 433033 

WwW.AMPODITARS.COM 



Elliott 
Randall’s 
‘63 Strat 


Guitars with S^sbai?' 


Sleety Dan s PremieF Guitarist 
www.elliott-randail.cDrn 
m. delliottrandall 


JL 




m 




STETSBAR 


TRV ^ BUY - FIT 


New Stetsbar Stations now at; 




Stnngs Direct, Rochford 
I Camden Guitars, London 
Mor Music. York 

I Sound Affects Music.Onmskirk 


wwwAStetsbarcom 

tbe retroll^infil^vibralo system 


I visit madisonandfifth. co.uk for 
more UK dealer information 
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FOR SALE 

Fender Deluxe Reverb 1979, 
home use only, c/w footswitches, 
owners manual, very good 
condition, £950. Tel: 01159 
285075, Nottingham 

Gretsch G400C Sychromatic jazz 
guitar, 17" body, 25.5" scale, 
tobacco sunburst, single floating 
pickup, vol & tone, beautiful 
deep-bodied guitar, all 
paperwork, Gretsch hardcase, 
immaculate, £1495. Tel: 01622 
688001, Kent 

Fender Squier Bass VI, sunburst, 
perfect condition, gig bag, £220 
ono. Also, Shure SM58, old but 
good, £30. Tel: 07748 459986 
after 7pm, Croydon area 

Fender FM212R amp, as new, 
£130. Peavey Predator Strat, 
£120. Ibanez Roadstar with two 
DiMarzios plus one Ibanez single- 
coil, £185. DiMarzio Cruiser 
pickup, £50. DiMarzio 
humbucker pickup, £30. Tel: 
07830 444829, Liverpool. 

Music Man Sterling Sub Halen 
model, maple neck, blue, £200. 
Tel: 01492 512954, North Wales. 

Ashdown Sub Octave Plus bass 
pedal, £40. Casio DGIO digital 
guitar, £100. Peavey Session 
bass amp, 200W, 4 ohms, USA, 
£100. Tel: 07710 147205, Beds 

Epiphone Emperor Swingster 
archtop guitar wine red, licensed 
B30 Bigsby, Swingbucker 
pickups, great for rockabilly/ 
jazz/rock, hard case. Tel: 07966 
217971, Durham 

Fender American Standard 
Stratocaster in mint condition, 
deep red colour, rosewood 
fingerboard. Fender hardcase. 
£625. Tel: Mike 01273 
588685/07771 753386, 
Peacehaven, East Sussex 

Pickups: Set of 3 1988 US 
Standard Strat (Squier 
upgrade?!) £60; DiMarzio FIS3 


Strat bridge £40; David White 
Old Glories Tele neck, £40. All as 
new. Tel: Brian 07904 184047 

Scratchpiate with two DiMarzio 
humbuckers plus one Ibanez 
single-coil, plus electrics and 
switches, £95. DiMarzio Cruiser, 
£50. Ibanez humbucker £30. Two 
Celestion speakers, G12L35, £50. 
Tel: 07830 444829, Liverpool 

Epiphone Dove Pro electro- 
acoustic, violinburst, Fishman 
pickup, Epiphone hardcase, 
immaculate condition £270 ono; 
Aria Pro, 70s LP, red with 
stripped top, £160. Tel: Kev 
01536 203200, Corby 

Gibson Les Paul Traditional 
2009, honeyburst. Classic 57 
pickups and all standard, quite 
light for a Trad model at8lbs 
llozs, Gibson case and candy all 
intact, excellent condition 
throughout, £1150. Tel Mick: 
01671 820954 

Gibson ES-335 Dot Plain Top 
cherry red 2012 model with 
hardcase COA, £1800 ovno. Tel: 
Adam 07872 318288, Feltham, 
Middlesex 

Roiand RE-501 Space Echo, new 
condition, turned on every two 
months, bought at Rock City 
from Bill White in 1980, 
instructions and bill of sale 
included, £300. Tel: 07836 
268687, Newcastle 

Fender Hotrod Deluxe Mkll, 
unused, £495 or will p/x for 
Blues Junior Mkll plus cash; 
Fender 2004 Anniversary Strat, 
pristine, unused, custom case, 
£1098. For the pair, £1584. Tel: 
Tony 01442 876740, Herts 

Fender Sidekick Reverb 65 
combo, master volume and clean 
channel, great tones, hardly 
used, bargain, £140. Tel: 020 
8962 5615, London 

WEM Dominator Mk3, classic 
vintage EL84 combo, Celestion 
Heritage 30 Greenback speaker. 


excellent condition, serviced, nos 
valves, £650. Tel: Steve 07811 
411067 or email feversteve@ 
hotmail.com, Dorset 

Squier Affinity Precision bass, 
rosewood fretboard, black, 
excellent condition, with gig bag, 
£95; Hofner Shorty travel electric 
guitar, black, with gig bag, 
excellent condition, £85. Tel: 
01472 872970, Grimsby 

Left-handed Squier Classic Tele, 
serious mods, Collar ’52 neck 
pickup, Seymour Duncan Phat 
Cat P90 bridge pickup, very 
funky, Warwick Rockbag 
included, £300. Tel: 07761 
583224, Hants 

Selmer Treble & Bass 50 RSV 
head, 1970s amp, recently 
serviced, all-original with 
additional spare chassis and 
valves, a great-sounding British 
valve amp, £175. Tel: 07895 
355482, Lytham 

Gibson left-handed ES-335 
sunburst Dot reissue, custom 
built, 2012, immaculate, £1700. 
Tel: 07803 704508, Bristol 

Celestion G12M Greenback 
speaker, 16 Ohm, 25W, new, 
unused, £60+p&p; Celestion GIO 
‘Ten 30’ speaker, 8 Ohm, new, 
unused £35+p&p; Jensen CIOR 
speaker, 8 Ohm, new, unused 
£35+p&p. Tel: Tony 01296 
738486 or email tony.cox7@ 
btinternet.com, n Bucks 

Gibson SG STD, 2012, Ltd Edition 
honey burst, split coil zebra 
burstbuckers, slim neck, scarce 
model, showroom condition, 
Gibson fitted case, £850 ono. Tel: 
07745 908037, Aberdeen 

Fender Mini Strat, candy apple 
red, as new, £55 ovno. Tel: 07518 
968828, Liverpool 

Yamaha BB424 bass, good 
condition, ivory, £240; Music 
Man Sterling SUB bass, near 
mint, only £240. Tel: Richard 
02392 348487, Portsmouth 


Marshall Class 5 combo, as new, 
£250; Cornford Harlequin Mk 1, 
with soft cover, mint condition, 
£550. Tel: 07808 771677 or 
email: alexstobie.@sky.com, 
central Scotland 

Fender MIM Stratocaster, 1997, 
honey sunburst with maple 
fingerboard, pristine with white 
pearl scratchpiate and Tonerider 
Pure Vintage pickups, great 
looks and sound, £300. Tel: Tony 
07949 690221 or email: tony. 
guitar@btinternet.com, south 
east London/north west Kent 

Gibson Custom Shop ES-339 
vintage red, cream binding. 
Custom Shop case, all 
certificates, mint condition, 

£1350 ovno. Tel: Graham 0161 
973 8406, south Manchester 

Peavey Bravo 20W 1x12" combo, 
all-valve, made in USA , ’80s, 
twin channel, clean/distortion, 
reverb, footswitch, cover, 
manual, lovely condition, £120 
ono. Tel: Peter 0208 977 7228, 
Twickenham 

Gibson Pete Townshend Live At 
Leeds SG Limited Edition, flight 
case, accessories, signed 
certificate, actual guitar featured 
in magazine, superb piece of 
history, £3500, may p/x. Tel: 

0121 354 9217, Midlands 

Gibson Les Paul Classic 2014 
120th Anniversary, lemon burst, 
hard case, never used, still 
boxed, booster switch, 
immaculate, £950. Tel: 07780 
846230, Bristol 

Roiand JC-120, serial no. 
BB39396, home use only, with 
speakers, £475 ono. Tel: Richard 
07811 543024, Wakefield 

Fender Musicmaster 1957 in 
Desert Sand, plays and sounds 
great, original tuners and 
electrics, etc., genuine guitar, 
£1200. Tel Mick: 01671 820954 

Left-handed Gibson Custom 
Shop Les Paul Standard ’58, VOS, 




brought to you in association with 


washed cherry sunburst, few 
marks, full case candy, £1700 
ono. Tel: Simon 07887 952916, 
Cumbria 

Fender Custom Shop Limited 
Edition Relic Tele, white blonde 
over ash, rosewood 10" board, 
Abby pickups, cream case and all 
candy, coa, ect, £1850. Tel: 01255 
435967, Essex 

Gretsch Electromatic Pro Jet, 
black with Bigsby, excellent 
condition, gig bag, purchased 
new, home use only, never 
gigged, £245 ono. Tel: Mike 
01444 254597, West Sussex 

Dean resonator, engraved 
chrome, gold coverplate, piezo/ 
magnetic pickups, £300. Squier 
Affinity Tele, white, unplayed, 
£100. Squier Hello Kitty Strat, 
black, VGC £230 ono. Buyer 
collects. Tel: 01225 862255, 
Wiltshire 

Vox ACIO Twin, 1962, rare, early, 
blue Elacs, serviced by Denis 
Cornell, stunning vintage amp, 
well looked after, regularly 
played, £2200. Tel Steve 07811 
411067 or email feversteve@ 
hotmail.com, Dorset 

Swallow bass, 1996, hand- 
crafted by Sussex luthier Keith 
Carey, burl/walnut/mahogany, 
flame maple neck, RW/B, gold 
hardware, active, 2xHB, coiltaps, 
immaculate, £600 ono. Tel: 

01273 775782, Hove 

Burns Apache (Marvin), fiesta 
red, maple neck, £850. Tel: 

01243 788669, West Sussex 

Gibson J-200, ’60s, authentic 
blonde, 24 made, limited edition, 
AAAA timbers, part of collection, 
unplayed, plus case. Cost £3750, 
to sell £2450. Tel: Alec 0151 480 
9746, Liverpool 

Fender Custom Shop ’69 Strat 
with Tele neck, ’69 Abby wound 
and signed pickups, case, mint 
condition, £1600 no offers. Tel: 
01617 930241, Lancs 


Marshall 1987X SOW valve head 
in flightcase with Marshall 
1960AX greenbacks 4x12" lOOW 
cab, with cover, sounds massive, 
immaculate condition, £1195 
ono. Tel: 01386 861873 or text 
07979 793681 

Cornell lOW all-valve for sale, 
£500 or swap for Blues Junior 
plus cash. Tel: CJ, 07973 187375 

Line 6 Guitar Variax 300 
sunburst, in excellent condition, 
never gigged, £275, Email: g@ 
wescal.co.uk. West Yorkshire 

PRS McCarty 2010, sunburst, 
moon inlays, excellent condition 
with case, tools and documents, 
£1150. Tel Mick: 01671 820954 

Squier Vintage Modified P-bass, 
Olympic white, 2012, new 
condition, £130. Squier Classic 
Vibe ’50s Strat, Olympic white, 
2011, as new, £130, no offers. Tel: 
077193 09888, Preston 

Gibson Custom Shop Keb Mo 
Bluesmaster acoustic, vintage 
sunburst, Gibson hard case, one 
year old, £1250. Tel: 01255 
435967, Essex 

Gibson 1976 limited Edition’ 

Les Paul Specials: DC ’58, TV 
yellow; SC ’55, cremona burst, 
£3000 pair. 1963 SG Special, TV 
white, £4000. 1998 USA Fender 
Jazz, £750. Tel: 0777 327 6815, 
Westmorland 

Admira classical, Soledad 
model. Handbuilt in Spain, top 
quality, only £250. Also Ovation 
copy electro-acoustic, excellent 
condition, only £40. Tel: Pete 
01462 730981, near Stevenage 

Fender Jazzmaster American 
Vintage ’65 Rl USA, sunburst, 
unplayed. Fender brown case, 
£1500. Tel: 07702 216502 or 
email davidmumford@me.com, 
Hereford 

Fender Mex Strat, LPB, maple 
neck, almost new, unmarked, 
fitted with bridge/neck switch 


for seven tones, hard case, £340. 
Tel: 01429 29613, Teeside 

Selmer ’60s Treble’n’Bass 50, 
plus 18" bass cabinet. ’70s 
Electro-Harmonix pedals; USA 
Big Muff, Hot Tubes, in-built 
power supply. Sensible offers. 
Tel: 01215 013504, W Midlands 

Trace Elliot 715x 7-band EQ 
300W bass combo, 15" speaker, 
as new condition, fitted cover, 
£435 ovno. Tel: Chas 01622 
754648, Kent 

Guitar collection: G&L, Fender, 
Gibson, Burns, Hofner. Will swap 
for same value. Prefer buyers to 
collect. Tel: 01298 74208 after 
6pm. Buxton, Derbyshire 


Epiphone Lynyrd Skynyrd Les 
Paul Goldtop, immaculate, 
bought new as a collectible, 
never played, £300 or very near 
offer. Email: aitchbass@gmail. 
com, Staffordshire 

Gibson Custom Shop Wildwood 
spec ’59 Les Paul, case and 
candy, £2350 or swap for Gibson 
ES-345 or ES-175. Tel: George 
01566 775617, Cornwall/Devon 
border 

Bourgeois Signature dread, 
Peruvian rosewood/adirondack, 
absolutely mint, LR Baggs dual 
source system and Calton case, 
genuine reason for sale, £3500. 
Tel: Martin 07920 864339 or 
email mjwclark@me.com 


Email your ad (put 'FREE 
ADS’ in subject line) to 
guitarandbass® 
anthem-publishing.com 
28 WORDS MAXIMUM 




OUR READERS’ ADS ARE FREE! JUST FILL OUT THE FORM, 

POST IT IN AND WE LL DO THE REST 

PLEASE PRINT IN BLOCK CAPITALS TELEPHONE NUMBERS COUNT AS ONE WORD 



28 WORDS MAXIMUM Please tick appropriate box FOR SALE □ WANTED □ 


Name: 


Address: 


Daytime Tel: Date: / /. 


Please print your advertisement in BLOCK CAPITALS - include your telephone number - 
and post it to the address below. We will publish your ad FREE OF CHARGE for the next 
TWO issues, subject to availability*. 

Post your ad to: Readers’ Free Ads, Guitar & Bass, Anthem Publishing, Station Approach, 
off North Street, Carshalton SMS 2HW. 

* We reserve the right to decline ads, as well as edit for sense and/or length. No 
discussion will be entered into. 
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Martin HD-28MP, Madagascar 
rosewood, vvgc, £2200 ovno. 
Gibson Custom Shop J-45 ADJ 
with wine red top, vvgc, £1200 
ovno. Tel Ray, 01646 682112, 
Pembroke 

Epiphone ES-335 Dot, blonde, 
c/w hard case, plus Peavey 
Audition amp, £275. Eko Ranger 
12-string guitar, £160. Tel: 07951 
914482, Lancs 

PRS McCarty pickups, £95 the 
pair. Gibson Dirty Fingers P/U, 
£40. Seymour Duncan JB, £40. 
Tel: Colin 07732 947131, Epsom 

Fender Limited Edition Blues 
Junior, cream/oxblood, as new, 
£275. Tel: 012255 435967, Essex 

Mesa/Boogie Retroverb 50W 
1x12" combo, very good 
condition, fantastic amp with 
footswitch and flight case, £700. 
Tel: 01935 850395, Somerset 


Gretsch G-400CV Synchromatic 
archtop, purchased 2013, never 
played, as new. FilteCTron, B7 
Bigsby, also spare Gretsch 
Bigsby, hard case, £1000. Tel: 
01443 208508, Cardiff 

Gibson Les Paul Standard, 1990, 
wine red finish, 99.9% original, 
few small knocks, one owner, 
comes with hard case, £1200 
ovno. Tel: Phil 07751 392511, 
Huddersfield 

Fender Japan Classic Series 70s 
reissue Precision, two-tone 
sunburst, maple board. Fender 
gig bag, pics, £650 ono. Tel: 
Daniel 07730 553517 or email 
danielmark84@hotmail.co.uk 

WANTED 

Digitech RP-6 or RP-7. Must be 
good condition and price, may 
collect. Tel: 07923 801153 


Mesa/Boogie Express 5:25, 
good condition, pref London 
area. Tel: Mick 020 8530 1208 

Music Man Silhouette 1990, 

1991 or 1992. Must be vgc, three 
single coils, hardtail with MM 
case, cash waiting. Tel: Richard 
02392 348487, Portsmouth 

Epiphone Firebird VII, Vibrola 
gold cover, good price paid. Tel: 
Chris 07841 160921 

Award-Session Stockton amp 
wanted. Tel: 07887 972019, 
Lanarkshire 

Squier Super-Sonic Japan, late 
’90s, blue sparkle preferred. Call 
Ron 01384 873390, Stourbridge 

Gibson Les Paul R9 Plaintop 
1997-2003 Historic Custom Shop, 
original to ‘player’, fair price paid. 
Tel: 07814 797163 or email 
glenll49@hotmail.com, Devon 


Fender soft-V neck wanted for 
Baja Tele, vgc or as new. Tel: 
01429 296413, Teesside 

Kay K592 Red Devil 1960s, must 
have Bigsby and white guard, in 
good to reasonable condition. 
Tel: Alan 0115 9255566 

Taiipiece for Gibson ES-140 3/4 
scale with ‘ridged’ crossbar. Also 
Gibson pickguard: five-ply 
(B/W/B/W/B) ’50s ‘Royalite’ type 
to cut for my ES-5. Tel: Geoff 
01162 891919, Leicestershire 

Yamaha SG200 wanted, pearl 
white. Tel/txt: 07710 161598 or 
Chris-rl968@ hotmail.co.uk 

Fender soft-V neck wanted for 
Baja Tele, vgc or as new. Tel: 
01429 296413, Teesside 

Vintage Paradise guitar. Txt/ 
call: Andy 07944 651798 or 
email delavigne@btinternet.com 
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Classic blues, folk, rock and punk are the favourites of 
the fiercely independent garage rock guitarist 

T he alternative music orthodoxy routinely disdains overt technical ability, yet David 
Tattersall - who has even been heralded in some quarters as the best guitarist of 
his generation - is currently storming those barricades with a blistering, righteous 
bombast of off-kilter fretboard virtuosity. Tattersall first began playing in local 
Midlands folk clubs aged just 11 or 12, but turned to rock music on hearing indie darlings such 
as the Go-Betweens, Jonathan Richman, and Violent Femmes. His band the Wave Pictures have 
already clocked up 12 albums, but the latest. Great Big Flamingo Burning Moon, finds them 
teaming up with another unconventional guitar hero, garage-punk legend Billy Childish. It’s a 
vital, lo-fi triumph simmering with angular delights crafted upon Childish’s collection of oddball 
vintage gear... and fortified too, perhaps, with a touch of Billy’s natural imperious swagger. 


Soundtrack of my life 

David 

TattersaU 

The Wave Pictures 


John Fahey 

DEATH CHANTS, BREAKDOWNS AND MILITARY WALTZES 

I was fascinated by Fahey’s music as a child and I 
still am today. His playing is so plain and simple 
but the music is powerful, dark and mysterious. 

You can figure out how 
to fingerpick a guitar 
just by listening to 
him. Lots of guys can 
play twice as fast, but 
most of them sound 
rubbish! What he did 
knocks me out. 


Rory Gallagher 

RORY GALLAGHER 

When I was about 12 I used to watch a video of 
Rory on The Old Grey Whistle Test. I must have 
watched it 100 times! I learned so much from it, 
and I loved that he 
didn’t use effects. 
Everything he played 
was very emotional, 
and his music was very 
alive. To this day, his 
recordings still sound 
fresh and spontaneous. 


Robert Johnson 

THE COMPLETE RECORDINGS 

Robert Johnson knew how to set a mood and tell a 
story. His syncopation, dexterity and his 
inventiveness blow me away. He’s spooky! He 
sounds like a ghost. I 
remember listening to 
this and being able to 
see his guitar in my 
mind’s eye. It was as 
powerful to me as if 
there really had been 
a ghost in the room. 







Bo Diddley 

HIS GREATEST SIDES: VOLUME ONE 

This is the first vinyl record I ever bought with my 
own money. The first track (which is called Bo 
Diddley - he famously liked to sing about himself) 
sounded like molten 
lava pouring out of the 
speakers. This thing is 
hot! I loved the jungle 
drums, his guitar 
sound and his voice. I 


Jonathan Richman 

JONATHAN GOES COUNTRY 

The first song I ever heard by Jonathan Richman 
was Corner Store, from this album. It has this great 
Nashville Tele picking, and his voice just drew me 
in. It hit me like a wave 
that a song could really 
be about anything. It 
made me excited about 
writing songs and 
playing in a rock’n’roll 
band. It saved me from 
the folk clubs! 


loved everything 
about it and I still do. 


The Go-Betweens 

SEND ME A LULLABY 

One minute I was playing John Fahey tunes in folk 
clubs, and the next I was playing Touch Me Fm Sick 
by Mudhoney in pubs. It was loud and bad, like 
most teenage bands. 
This record gave me a 
songwriting model that 
I could learn from. The 
only thing missing was 
Rory Gallagher-style 
leads, so I try to put 
that into our music. 



Herman Dune 

THEY GO TO THE WOODS 

They came to play at Leicester Arts Centre around 
the time they made this dark little masterpiece. 
They were very original. They had two Silvertone 
^ guitars and a drummer, 

and took it in turns to 
sing the most honest 
and natural songs I had 
ever heard. They 
played their guitars 
beautifully, too. A band 
that changed my life. 



John Lee Hooker 



mi iQin II rill toqi dioi 
Mill noEii MS Bilim 


DON’T TURN ME FROM YOUR DOOR 

John Lee Hooker goes deeper than anyone. He has 
a narrow range technically, but he’s capable of 
capturing a deeper range of emotions than 
anybody. You’re 
hearing an elemental 
talent. The thing that 
Hendrix and Dylan had 
a bit of... John Lee 
Hooker is made up of 
that thing, and nothing 
else. Pure charisma. 


WILD BILLY CHILDISH & HIS 
FAMOUS HEADCOATS 

I AM THE OBJECT OF YOUR DESIRE 



My best mate bought this for me when we were 
teenagers. It sounded like Bo Diddley to me. He 
does the bragging 
bluesman bit so well. 


He reallyjoins the dots 
from blues to punk. 
When he’s rocking he’s 
just as convincing to 
my ears as Muddy 
Waters or Link Wray. 
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HOLD IT. WORK IT. HEAR IT. 

THE AUTHENTIC REVELATION RJT-60 
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BASS FLAYERS: 
LEAVE THE OTHER AMP 

AT HOME. 



FOR YEARS YOU EXPERIMENTED RUNNING GUITAR & 

BASS AMPS TOGETHER. SO DID WE. 

INTRODUCING OUR OBI SERIES 


BI-AMF INSPIRED. ANALOGUE CLASS A/B. 
RACK MOUNTABLE BAD-ARSERY. 



(GET BLENDING) 


OPflDgB 

.vuruncATioN 

ORANGEAMPS.COM 




